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artsMistah Kurtz—he dead. 
JOSEPH CONRAD

Days of whine, wine, roses and poses over as playwright Walmsley starts anew
B> S.D. GOLDSTEIN Q. Have you written anything recently?w hen a Toronto theatre critic wrote

that Tom Walmsley’s play Some- A. I wrote two plays last year. One with
thing Red showed little development Dolly Riechman who went through the. York

hls last Plays: Walmsley responded with: theatre program. It’s called Mr. Nice Guy. The
would like to piss in (the critic’s) mouth.” other is a musical I write with Micah Barnes,

t age 19, Walmsley quit his high school in It’s a kids’ play on teenage alcoholism.
Oshawa and set out on a journey through drug 
abuse and alcoholism. During this time he had 
two books of poetry published, three plays 
produced and won Pulp Press’s three-day- 
novel writing competition.

He was 30 when he made that scatalogical
comment in Excalibur, at 35, the days of Tom A. Mr. Nice Guy is basically about wife
Walmsley the Angry Young Man are long over. abuse and revenge which is a new topic, but the
A different Walmsley emerged when he spoke same kind of topic as before, 
with Excalibur's S.D. Goldstein about Some
thing Red, being performed November 27 
through December 1 at Theatre Glendon.

over

Q. In the plays that you write now, do you 
stdl deal with your familiar themes of drugs, sex 
and violence?

I
I know this is going to look stupid in print, 

but my sympathies are with the have-nots of 
this world. I’m more interested with their prob
lems than I am with some guy who takes valium 
in Rosedale.
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g|| 1111Q. How closely do you identify with Bobby 
in Something Red?

:.
But I have no desire to stay in the same spot. « BH 

I used heroine for a while and I wrote one little g IB 
play about it (Jones Boy). But I am not going to £ ■§ 
turn around and become Canada’s answer to § gj 
William Burroughs.

One thing about being a writer is that people 1
expect you to stay in one spot. Y ou write a play A long time ago in a place far, far away: T om Walmsley, seen here before his re-birth, says,
with Russian roulette in it and then people “I used to think my basic choice in life was to drink and use drugs or become Elwy Yost ”
expect your next play to have people vomiting 
all over the stage.

A. Well, I drank all day, I was being sup
ported by a woman and there was a warrant out 
for my arrest. But I divided myself in two 
because the job that Alex has—a creel boy in a 
factory—was something I did. Before Alex 
meets Elizabeth he was living in a cheap hotel 
swatting flies, trying to write the great Cana
dian novel. I did that, too.

.
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A. No question I have I started going out Q. Is it fairer to say you have matured, 
with a woman a little while back who works for mellowed? 
the Globe and Mail. She brought home some

What do you think of the punk old interviews with me. There I was with all my A.

not
Q. In Something Red Elizabeth doesn'tfeel
that she has lived compared to Bobby, Alex and Q, 
Christine. Do you think a person has to get out 
and wrestle with the world before they he can 
consider himself mature?

Yeah, yeah. I used to think my basic
angry this and angry that. Well, you know, half choice in life was to drink and use drugs or
t’*e time 1 didn’t know what I was talking become Elwy Yost. I thought not to rant and

What I find weird about the punk about. It was a lot of misdirected anger. You rave was to be subscribing to the crap material-
I think it the riah. thino for her I ITT™1 ^ 'T*'*dress the way kn°W s°methjng-aH this angry stuff is ism and aimlessness of our society. I was afraid
I think it was the right thing for her, I they do, at least when I was being raised, was nothing but self pity. that if I would straiehten out it would mean

1 11 ? th'ng for everyone. trying to say‘don’t fuck with me.’But you look When I was reacting all over the place I that I would be selling out.
What I did with Elizabeth was to start sticking at some of these kids and they look so under- didn’t know any of those people. What the hell
motivation on her personality. nourished, running around in all this leather did I know about anybody’s lives? I don’t know

The real-life character that I based Elizabeth trying to look heavy duty. It’s a pathetic joke. why a few years ago I had the impression that I
on was not in school, and not going through the They can’t make trouble. They may be saying was the only person who lived a life,
same decisions that Elizabeth is in the play. ‘don’t fuck with me,’ but who wouldn’t fuck

I think Elizabeth is the most poorly deve- with them? 
loped character. I didn’t know anyone in her A guy like Billy Idol is a real joke. He’s up
kind of position. She s not a comment on the there on stage looking like he’s getting ready to A. I didn’t see that movie. I don’t think When I stopped drinking, I stopped hanging 
rich nor is she a comment on thrill seekers. fist-fuck somebody. I say to myself, ‘Is anyone I’ve mellowed like I’ve made some type of around with the same brainless nitwits and
Elizabeth just feels boxed in. really scared of him? Can this guy really kick agreement with the system. I don’t feel like I arguing the same stupid things. Well, that’s not

It happens to a lot of people; out of high ass on the street?' This is the weird thing. The have to apologize to anyone. I have always
school, into university and then on to a job. All punks want the image, but you just know that wanted to write and that’s what I’m doing
of a sudden when they are middle age they they couldn’t live up to the image, 
finally realize that all they have had was six 
trips in Europe during the summer vacations.
Elizabeth is typical of that person who has 
never had a chance to spread her wings.

movement?

A.
A.

Then I realized that I didn’t have to join the 
Rotary Club just because I wasn’t getting 
drunk every night. I was sick with anger and 
alcohol. All I had to say was fuck you. That 
may be interesting as a punk statement, but it 
was not where I wanted to be at.

Q. How true is the ‘Big Chill’ for you?

where I want to fight my battles. I don’t want to 
fight my battles on that front anymore. In a lot 
of ways I feel like I’m starting over.

now.
If I would have turned out ta be a stock 

broker owning a big house then maybe I might
V* In the Excalibur interview you gave in feel it incumbent upon me to apologize for my ______________
1979 you were all for the punk movement. Have upward mobility, but what fucking upward Theatre Glendon, Lawrence and Bayview.
you mellowed since? mobility do I have? 487-6107. Tickets S3.

Vinyl spinners want frequency modulation to boost sound, image
b> JENNIFER DUMPERT 

n February 10, 1969 Radio York came 
into existence, broadcasting from two 
small rooms in the basement of Vanier 

Residence with one control board and approx
imately 50 records. The budget then was 
$3,500, giving Radio York the dubious distinc
tion of being the most cheaply funded radio 
station in Canada—an honor which they still 
retain.

In the fall of 1969 the news department 
expanded the station by taking over half of 
Vanier’s laundry basement.

The years moved on, and so did Radio York 
to the present location in 258 A Vanier College. 
By the early 1970s the station managed to get 
onto a local cable company but funding prob
lems and stricter cable regulations made the 
move short-lived.

In the wake of this setback, rules and organi
zation at the station become slack; in fact, pro
gram director Herwig Gayer says it’s only in 
the past few years that Radio York has begun 
to take their broadcasting seriously.

Radio York is offering an alternative to 
commercial radio. The program schedule 
boasts a wide variety of shows like the Italian 
show, the reggae show, the Croation show, the 
women’s music show, a Canadian music show 
and specialty news shows.

“We’re catering to the campus and Downs- 
_ view area,” Gayer says. “This includes so many 

_ _ g facets, culturally, musically, politically and so 
£ 1 J £ on. The main thing is to reach people.”
^ ” ’ ■ ' However, those connected with the station

are quick to point out that a lack of money 
makes these goals difficult to achieve. “We just 
haven’t got the funding,” technical director 
Alan Round said. Round said Ryerson radio 
station collects approximately $8.50 per stu
dent for their funding while Radio collects only 
30c.

Radio York is financed by cysf through raf
fles, dances and grants and various college 
councils.

An alternative method of funding, preferred 
by Radio York, would be a levy on student 
tuition. Perhaps York students remember last 
year’s survey asking students whether they 
would be willing to pay $3 annually to support 
the station. The results were overwhelmingly in 
favor of the levy. Unfortunately, the success of 
the referendum only means that the station will 
make a request for more money at the Board of 
Governors’ Student Relations Committee 
meeting on Tuesday, Radio York manager 
Jack Cales said.
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If they get the additional money, the station 
will then tackle the long process of attempting 
to get on the Fm dial. The first step (whether the 
levy is passed or not) will be to set up a carrier 
current which would make the station available 
in Stong and Bethune Residences (the two col
leges which granted the station the most fund
ing).
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k. Eventually, all residences will have transmit

ters, but due to high expense and the licensing 
needed for each, this will take time. The second 
step will be to get on cable radio. Strict rules, 
set by the Canada Radio-Television and Tele
communications Commission (crtc) would 
have to be more closely observed. For example, 
33 percent of the music played must be 
Canadian.

The CRTC also requires cable stations ;o have 
a stronger funding base than Radio York now 
has. An additional complication is that there 
are only two spaces left on the Toronto Fm dial, 
and thus heavy competition for them.

Should you decide you want to know what’s 
on when, stop in at Radio York and^ofnebody 
will show you the current program schedule. 
Perhaps Radio York has something to offer 
you.
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RADIO GAGA: All radio York station manager Jack Cales wants is money, an audience 
and an fm license.


