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Closing night not a good start

by Art Burgess
The Barber of Seville wound

up its three-performance run in
the Jubilee Auditorium last night.
It was not an auspicious start for
the Edmonton Opera
Association's fourteenth season.
Rossini's rollicking 18th century
farce failed to come alive despite
the presence of a thoroughly
seasoned cast.

Boris Goldorsky's English
translation of the lyrics added
little to the evening, as mezzo
Huguette Tourangeau, osten-
sibly suffering from a throat
infection, was unable to project
her lyrics with enough volume.
Adding to this several unfor-
tunate breaks in phrasing and a
slightly flat delivery of a high "C"
in the final aria left no doubt that
Mme.Tourangeau was having a
hight to forget.

John Walker, had difficulty
with the role of Count Almaviva.
He too, was suffering from a cold.
t was unfortunate as he has a fine

tenor voice which has been
featured on both CBC and
NETTV. His exquisite phrasing
was marred by a tight hard
quality. This tended to cause an
imbalance in the ensemble and
quartet singing which was disap-
pointing.

q012 HUB

Alan Titus gave a rousing
performance as Figaro. His rich
baritone soared through the part
making everything clear. His
stage presence and musicianship
were a joy and delight. I kept
wondering about the ap-
propriateness of casting Titus in
this roe. Figaro, a barber,
general factotum and "fixer"
seems to call for an older, more
earthy characterization. Alan
Titus seemed too noble to con-
vince me. He could have been
singing the male lead in the
Student Prince.

The role of the irascible Dr.
Bartolo was sung admirably by
Napoleon Bisson. It is too easy to
slip into a broad slapstick of a
doddering old lech but Mr.
Bisson displayed commendable
restraint. He gave us a fussy, old
curmudgeon whose greed over-
came his good sense. And
always, we could understand his
lyrics.

As the Music Master, Claude
Corbeil was both funny and fluid.
His rich bass voice skipped
lightly through the most rapid
passages of which he had com-
plete control. While he appeared
to descend into broad comic
acting on occasion, it was a relief
after the 'straight,' acting of the
principals. This is, after all, a
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comedy. Apart from Bisson's
work there wts not one laugh
response from the audience.

This is not a call for burles-
que, but the under playing of
many potentially humorous
moments did not provide the fun
that this opera can give.

Performances by Edmon-
ton's Larry Benson and Maria
Aikman were competent and
complete. Ms. Aikman, in par-
ticular shows a potential for
bigger parts. I hope we will see
more of her in future.

A cut-down Edmonton
Symphony orchestra provided
the musical accompaniment.
Carl Suppa, visiting conductor
from the Philadelphia Opera,
gave us a diffident overture which
was disappointing. Rossini's
overture to the Barber is un-
questionably the most well

known selection from the serious
repertoire. Still, it came over
weakly and was marred by some
errors in the brasses. Once into
the score, Maestro Suppa drew
some exquisite sounds from the
strings which again illustrated
the magnificent resource we
have in the Edmonton Symphony
Orchestra. But they never really
got it going and I found myself
inwardly urging them on.

This production of the
Barber was done ina simple one-
piece set. It was a three-tiered
construction all wrought iron and
railings. It made poor use of the
huge Jubilee Auditorium stage
and caused somecrowding in the
ensemble productions. In the
opening balcony scene, Count
Almaviva sings a plaintive aria
professing his love for Rosina
who remains hidden behind

curtains on an upper floor.
orientation of the set in ce[
front stage forced singer jl
Walker to put his back to
object of his affections so a
direct his aria to the auditoriui
the set had been positioned
three-quarters rather than full
he could have stood down-s
and sang.both to Rosina and
audience. This one-piece set,
a neat package that the Edm
ton Opera Society acquired
the production. It could h
been used for a New Orle
Mardi Gras scene.

With all its minor product
problems, this edition of
Barber of Seville is still one of
great works of comic opera
very difficult not to find muc
enjoy in this premiere worn
Rossini. It was well worth
price of admission.

Benefit concert...

Fund-raiser also pleases
by Linda McCoy

The Philippine Islands were
recently struck by three
successive catastrophies; a
typhoon and flood, an earth-
quake which brought with it tidal
waves that left 150,000 homeless,
and a volcano eruption on one of
the islands, again leaving
t'lousands homeless. As a fund-
raising effort to send relief to the
victims of these disasters, the
Philippine Cultural Society held a
benefit concert on Saturday
night at the Provincial Museum.

It was an evening of fun and
fellowship bringing the mixed
audience of Philippinos and
native Canadians close together,
both for the sake of a worthy
cause, and as fellow human
beings.

The star of the concert, Miss

Dimpna B. Clarin, herself a native
of the Philippines, is a classically
trained soprano with German
Lieder, French Art Songs;
Spanish Art songs, and Operatic
arias at her command. Yet her
program also included folk songs
of the Philippines with
demonstrations, of Philippine
costumes. I The
last item at times seemed almost
a strip show, much to the delight
of the audience.

Following a close second as
stars of the evening were the
beautiful husband and wife team
leading the Philippine Folk
Dance Group of Alberta. Their
first duet was so balletic in style it
could almost be called a pas de
deux. And when theentire troupe
performed, their obvious enjoy-
ment of the dance soon had the
audience swaying, clapping, or
bouncinq in time.
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Miss Clarin, however,
the real star of the show.
repertoire was large, her deli
sure, and her talent true, w
purity of pitch and seemi
effortless flow of sound W
only the tensing and flexin
her diaphragm and abdon
muscles betrayed as hard w
Her delivery was not as
during her first two sets;
Lieder and Art Songs, but
into the arias where she c
also let her acting abilitiess
Miss Clarin proved to be an
capable entertainer as well
fine musician. Since there
distinct difference in the
attributes, it is a happy dayw
one discovers a performer wi
both.

It is also a happy day
one goes to a benefit conce
of a sense of concern a
rewarded by a show worth
than the price of admi
Thank you Philippine Cu
Society for a fine evening!

Touring
artist
perform

Miss Anne Burrows of
monton and the Alberta Co
Music Centre are proud to
sent a two day Master CIa
piano, October 23rd and
1976. Gyorgy Sebok will di
aspects of piano techniques
performance in conjunction
performance by various Alb
musicians.

Sebok, world renowned
cert pianist and master teac
a native Hungarian. He
student at the Franz
Academy, studying with Z
Kodaly and Leo Weiner. Fo
ing a successful concert car
his native country, Sebok
to the European and Ame
concert field in 1956 -
mining in Paris and other
capitals.

Fees for this outsta
workshop will be the sa
participants or auditors: $
for each daily session or
for the two days.

For further details P
contact Miss Anne Bu
11659-73 Avenue, Edmo
phone (403) 436-0823
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