EIGHT

POOR DOCUMENT

Ve 2034

THE STAR o7 JOHN N B, FRIDAY, JULY 23 1909

L —
o e e

. Cost of Industrial Insurance Further
Reduced Voluntarily by

‘The Prudential

*

Industrial Policies now being issued have increased Benefits averaging

over 10 per cent. and will

Give Many Millions of Dollars

of Life Insurance more than the Old Rates would have provided

Over 20 Million Dollars

Extra Life Insurance has Also been added voluntarily to Industrial Policies
issued since Jauuary 1st, 1907, and in force July 1st, 19009,

“This is the Greatest Benefit to P

Ordinary and
lndnslrlal policies
Ages-| to 70,
Beth sexes,
Amounts S15 to
$100,000.

-_——

with no increase in premiums

Branch Office in St." Jol

Than Any Similar Policy Ever Before Offered

THE PRUDENTIAL INSURANCE CO. OF AMERICA

Incorporated as & Btcck Company by ‘the Biate or New Jersey.

JOHN F. DRYDEN, President

HOME OFFICE, NEWARK, N. J.

Agents Wanted to Write Industrial and Ordinary Life Insurance
Good Income--Promotion--Best Opportunities--Now!

hn—T. R. McARON, Supt., 3rd Floor Royal Bank of Canade, Cor. King ® Canterbury Sts.

olicyholders Ever Granted by the Prudentia! and Provides More Life Insurance for the Money

A e

Prudential Agents are
_now canvassing in this
vicinity, They Rave a .
most vital stery to tell
of how Life Insurance
has saved the heme,
protected the widow,
and educated the chil-
dren, Let them tell it
i6 you.
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VAKE CHORUS GILS
OUT FOR AN OUTIN

P ]

Even New York is Asiounded at the Noise
_ Thay Make o0 Fifia Avonus.

e

¢ NEW YORK, July 22—The Isabell

. @Apmond chapter of the Society for
the Improvement of the Working Con-
ditions of the Chorus v3irls of America
had, its first annual outiag and airing
today, ., under the ausplces of the
“Beayty Spot” lodge of the Herald
Square Theater.

The object of the soclety is to see
that the chorus girls get cut into the
open—away from close dressing rooms
and smoke-filled restaurants—at least
onge a year.

Wherefore, Miss @’ Armond and Camp-
bel Cascade chartsrad ihe Clly of
Warcester today and got all the chorus
girls one could get together on shert
netice and went away from here, Te-
ginnipg at the foot of Iast Twenty-
foyrth street, near the morzue.

Everybady gatherad at the Herald
Square Theater at 1.30 o’clock and
climhed ,into sightseeing automobiles
and unostentatiously swept gver
Thirty-fourth street and down Fifth
Avenue, singing as they went. And if
Fifth Avenue ever woke up it awaken-
ed today.

Streamers fluttered from the cars to
9sh all and sundry that this was the
#0zone Club,” and if pedestrians failed
to notice who was passing, young Miss
Lillian Hazel or Bessie Van Ness (af-
ter whom the Van Ness mansion in
Washington is named), stood up on
their respective hind limbs and attract-
ed attention.

THE FAIR BACKSLIDER.

There was some trepidation on the
part of the chaperone, Miss q’Ar-
mond, as Martin’s was reached.
only backslider, however, was
Vonnie Hoyte, of the “Follies’” show,
who decided at Twenty-Sixth street
that enough is enough. Miss Hoyte had
the moral support of Miss Mae Carlisle
the corresponding secretary of the hee-
comes-a-broker-lodge of the parent or-
ganigation. Miss Carligle decided that
it any lodge member in good standing
swanted to stop off at Martin's noth-
ing in the by-laws could . stop
aim or her, as the case may pe.

S0 Mae and Vonnie Hoyte just up
and stopped. They haven't been seen
since.

When the geod ship City of Worces—
ter was reached it was learned that
the omnibus auto carrying the news-
paper men hadn’t got much farther
than Keen’s chophouse, where every-
body stopped merely because Jetf de
Angelis, Morris Gest and Paul Henkel,
mar{ager of the chophouse, had a lot
of letters to write to their folks and
needed some liquid refreshment In
order to lick the stamps.

Hundreds of the proletariat were
aboard the steamer when the regular
folks arrived, but the profiletariat
knew who was present as soon as the
“peauty spot” chorus arrived. The
orchestra on the forward part of the
upper deck was in the middle of Harry
Williams' dainty lyric “Heinz is Pick-

Miss

The

led Again,” when Isabell (three feet
high, dark complexion, black-eyed and
commanding), tossed herself aboard,
tnd said: “Stop.”

RACE WITH AUTOMOBILE.

From that time on the orchestra
leader dared not play anything that
was not in the score of the ‘‘Beauty
Spot.”

Miss Dickié Dixon and Miss Jean
Newcombe learned about this time
that Alfred Waldron was aboard. When
this became known even the flashlight
brigade held no attraction for no-
body. Mr. Waldron is a wine agent
and stayed aboard most till 7 o’clock.,

Morris Gest and Jeff de Angelis, who
is merely the star of the show, in the
meantime raced the City of Worcester
up the Hudson—after giving the boat
an hour's start—in Mr. dg Angelis's
touring car, Mr. de Angelis said that
he would beat everybody to some place
and would act as judge in the outdoor
“games” that were to happen some
place up the Hudson,

But the City of ‘Worcester, like the
_Wabble, had only one paddle wheel to-
day, ad so it sailed around and
around and around. Wherefore Jeff
came back to Kean’s much disgusted.
And as the girls finished their day’s
outing Viola Gillette remarked as she
and the others wedged themseclves into
dressing rooms of the Herald Square,
«q,ife is just one darn thing after an=-
other. And at this hour of the night,
after being along all day, one may re-
mark, so be it, for many are called,
but few are frozen. So what’s the
use?

BCONOMY HINT,

tha hot water faucet the geolatin is re-
moved and a nice plece of glass obtain-
ed.

With a ien-cent pilece of passepar-
touting tape and a quantily of glass
in different sizes to choose between it
is possible to frame pictures from ma-
gazines for
| without expense.

Spoiled negatives are
thrown away as worthless which could
be washed clean in five minutes and
put to good use. The glass which
comes on both sides of honey cases in
different sizes can also be removed,
cleaned and used for picture making.

P

TO TIE BOWS.
—— e

Little girls often have their hair
“phobbed” and the mothers or nurses
who must tie on the large bows are
often perplexed as to how to fasten
these largs ribbons to the small wisp
of hair.

Iere is a very good arrangement

each day.

of stout baby ribhon of the same color
uncerneath.
" Wind the
hair several
knot and it

times, tie in a tight bow-
will hold nicely.
e

Who are you trying to please with
your advertisement, your possible cus-
tomer Or yourself?2—Advertising T«
perience

By holding spoiled negaives under |

Adens and nurseries almost |

frequently ;

|
|
|

which overcimes the difficultg ,and at |
the fame time preserves the original |
bow, without necessitating retying it |
| men wear their hair long — which they

AMake the large Low and sew a strip |

IN A PASSION PLAY.

P

Swiss Peasants More Musical
and Less Dramatic Than
Oberammergau Performers

ae———

Four Hundred Performers Chosen—Deep
Reverence Marks the Whole
Perfermance.

T —

LUCERNE, July 22—In the little se-
questered village of Selzach, with 1,000
inhabitants, in scenic Switzerland, in
the Bernese Jura, a few miles from
Solothurn, and within easy reach of
Berne and Lucerne, are being pro-
duced every Sunday performances of
the Swiss Passion Play, as interpreted
by 400 native performers — every
fourth villager. The performances are
attracting full houses every Sunday,
and extra performances are glven on

hotels and boarding houses about 10
o’clock at the theatre, the play begin-
nine at 2. The theatre occuples a
site by itself and consists of two parts,
the main or.front portion, a square-
looking building containing the audi-
torium, and the rear, a deep, oblong
extension.

It cost over $20.000, or $12.50 - for
every man, woman and child in the |
village. It is completely equipped, ;
and the arrangements are excellent.
The latest ideas in the use of elec-
tric lighting are introduced, the Swiss
being expert electricians.

BIBLICAL LIVING PICTURES.

The play consists of'two parts, a
morning performance, from 11 a. m. to
1 p. m. and an afternoon from 2.30 to
5 p. m. The morning presentation con-
sits of living pictures, or tableaux vi-
vants, representing incidents and epis-
odes from the Old and New Testa-
ments, as well as scenes depicting the

childhood and ministry of Christ, while
the afternoon presentation carries us
on through the life story of Christ to
the tragic climax and glorious ascen-.
sion. The play opened with a repre-
sentation of the creation, “Let there
be Light,” which hushed the audience’
py its beauty. Then followed a num-
ber of the familiar episodes related in
the Old Testament. “Adam and Eve in
Paradise” was followed by “Adam and

Mondays to accommodate those who
cannot obtain seats for the Sunday
performances, which will continue until
Sentember. The quaint theatre was
built specially for this production,
and has a seating capacity of exactly
the mumber of the people of the vil- |
lage.

We arranged to agrive on the Satur-
day night preceding:, to secure accom-
meodations, and we found the village
full of vibrant but subdued life. The
villagers are peasants, who earn their
daily bread by the cultivation of their
little patches of land, and mechanics |
engaged in watchmaking, but who |
have as their remarkable creations
rifle shooting, in which they are all '
efficient.

We made ready for a busy dav, and
were early astir. At 8 a. m. the village
goes to mass. The excellence of the
music was astonishing, few churches
in New York give a service like this.}
This song service prepared, us some- |
what for the surprise we got at the
theatre.

Breakfast followed mass, and then
we strolled through the village, exam-
ining with curiosity the pretty cot-
tages and chalets, with thew low,
slanting, moss-grown thatched |
roofs. We were fortunate in being |
able to visit some of the chief actors ‘
in the play, even being able to get |
some photographs of them in their 0r~=
dinary attire. We spoke to storekeep- |

|
|

or

ers and walters, besides peasants a=d
mechanics, about the performance and
their parts, and were considerably en- |
lightened as to the play. Most of these |

have allowed to grow, the better to re-
nresent the characters they enact.,

| Jwach face we passed beamed with the

narrow ribbon around the |

light of intelligence and dignified ser-
enity. |

No one is allowed to take part in the |
play who 1is hot of irreproachable i
character, and every performer must \
pbelong to the village or its immediate !
vicinity.

visitors began to gather from the

| ve driven from Paradise.”

| Abel, presented vividly one
| early

{ impression of a golden
| is secured. In this scene the angels—as

{ pear much ~more real than

! helped to develop. the early story

«wpPhe Fratricide,” ’or tae murder of
ot kne
incidents of Biblical lore.
«Apbrahm’s Temptation,” or the sacri-
fice of Isaaz, was a siriking picture,
and was - succeeded by ‘Jacob’'s
Dream,” in which a splendid effect
was given to Jacol’s ladder by the
marvelously managed lighting, a real
path in heaven

scenes—ap-
in the

they do in all the other

Obper-Amergau Flay.
«Joseph Sold by His Brethren,” pre-

g : | We 3 "us.
| music and the drama, gymnastics and | pared the way for the grand choru

“Jp Triumpbe! Heil dir Jossef,” which
was splendidly done. “The Finding of
Moses,” also with an effective man-
agément of light, affected many in,
audience to tears when the child’s
face appeared and it thrust out its
tiny arms. The part was played most
touchingly. The same infant appeared |
again in the scenes of ‘‘The Adoration |
of the -Magi” and “The TFlight Into
Fgypt,” where, in the latter, folded in |
the arms of Mary, as He rode with |
her on the back of the ass led by
Joseph, the tender-hearted in the aud- |
jence yearned toward him. |

Tha other scenes from the O1d Testa-
ment story were concluded by ‘“The
Manna” and “The Giving of the Law
on Mount Sinai.”

The New Testament scenes began !
with “The Anegls’ Salutation” and was
followed by “The Angel Appears. to
the Shepherds,” (in which real sheep
appear on the stage,) *“The Star of |
Bethlehem,” and “The Birth of Christ” |
of :
the Christ child with reverent effect.
«“The Adoration of the Magi,” ‘““The
Flight Into Egypt,” ‘“‘Baptism in the
River Jordan,” ‘The Sermon on the
Mount,” ‘Jesus, the Divine Friend of
Children,” and ‘‘The Entry Into Jeru-
salem” brought the first part of the
representation to a close.

CHRIST'S SUFFERINGS.
The afternoon performance picturcd |

H iy

the sufferings and death of Our Lord
and the resurrection and carried the
story onward with vividness, the first
scene disclosing the ‘Designs of the
High Council” In “The Parting at
Bethany,” ‘The Lord’s Supper,”’
“Jesus on the Mount of Olives,” “The
Betrayal of Christ,” “The Capture of
Jesus,” is gradually unfolded with in-
oreasing intensity the action of the
play. In the next scenes, including
“Jesus Before Ciaphas,” or the meet-
ing in the palace of the high priest,
during which the dangers of the new
teaching are discussed, and it is de-
cided, if possible, to destroy ihe
Teacher, and in the ‘“Accusation Be-
fore Pilate” and ‘“Jesus Before Pilate,”
the gospel text is considerably ampli-
fied. The last mentioned scene Wwas
one of the strongest, and had ap-
plause been in place the part of Pilate,
exhibiting a rare sense of dramatic
art, would have readily secured it.

With these dramatic scenes are in-
termingled as before tableaux depict-
ing “Jesus Scourged,” ‘“‘Jesus Crowned
with Thorns,” “The Road to Golgo-
tha,” “Jesus Meets His Sorrowing
Mother,” and then follow “The Cruci-
fixion,” and ‘“Jesus on the Cross,”
«The Descent from thé Cross,” “Jesus
Laid in the Sepulchre,” “The Ascen—
sion,” which are peautiful in their
setting and presentation.

Those tableaux . in which a large
number were on the stage were parti-
cularly impressive and effective; as in
the “Giving of the Mannatin the Wild-
erness,” “The Entrance into Jerusa-
lem,” and ‘“The Road to Gologtha.”
The closing pictures were extraordin-
ary in their life-like reality, and gave
one an acute sense of the tragic and
holy passion represented.

A BEAUTIFUL PICTURL.

The “Ascension” was one of the most
dazzling of them all, a picture of
heightened glory, with Christ rising
into the heavens, his brows crowned
with effulgent light. Around were
the multitude of praising angels, while
the awe-struck throngs below endeav-
ored to catch the last glimpse of thelr
disappearing Lord in the blazing light
that beat upon Him.

Christ was depicted, not as a man,

merely suffering, but as Titian has

| embodies Him,in the Uffizi painting.

John the Baptist was depicted as full
of tenderness, as the Renaissance
might depict him. Mary might have

stepped out from one of Fassnt'vrmtu's‘l

pictures.
Several of the tableaux presented are
evident copies of~ the old
“he Crucifixion” reminds us distinct-
of Perugini’s painting; “The Iiast
closely follows Leonardo da
while in the “Angelic Saluta-
recognizes Fra
painting. “The
Shepherds”
according

Supper”’
Vinci's;
tion” one
famous mural
Appearing to the
have been grouped
Thomas's picture.

might

Re-enacting with the deepest Chrlis-

tian reverence what they belicve with
{heir whole souls—yet embodying

their representation in the . highest

masters. |

Angelo’s
Angels |

to |

in

rules of dramatic art—the Swiss gave |

a finished and
with not the slightest
teur credulity. The nobl
bearing of the actors,

trace of ama-
and dignified
and. the

perfect performance, !

ex- |

ceptionally well conceived grouping of |

the tableaux and their brilliant
tumes, which have Deen carefully
studied and are in harmony with the
ideas of the sacred text, are all note-

COS~:1

worthy. The portrayal of the Christ is'!

given with impressive naturalness—
the face being one tt1at would be pick=-
ed out anywhere.

The intelligence of these Swiss peas-

ants is really phenomenal. The villag- |

ers, engaged in their daily toil, find

time in their evenings and holidays for |

rehearsals and

They

the long
preparation.
themselves
purpose. From the portrayer of the
chief charaeter to that of the Christ
Child, every villager who has his part
in the play works in perfect agree-
ment.

With the tableaux are given a reci-
tative of the narrative and of
words of Christ, and reflective

necec ary

the choruses are sung by a robed
choir standing in front of the curtain,
while instrumental music and deckim-
ed narrative, as in the first part, bind
the scenes and tableaux together.
These scenes may be also described as

the |
and |
penitential airs and chorales. Some of |

have consecrated |
genuinely to it as a life |

ber on the ticket, the number of the
door facilitating also the rapid clear-
ing of the house. The seats.are in
three grades, and the proceeds of the
nerformance go to cover the cost of
the erection of the building, etc. The
orchestra and choir are sunk out of
sight, and the stage, necesarily, is
large commodious and fully equipped.
The music of the oratorlo is the work
of the Rev. H. F. Muller, of Fulda,
and contains much that is striking
and touching.

)

WOMAN (N STREET GLOTHES
LEAPS INTO SEA, SAVES GHILD

g s

Cheered by Hundreds at Atiantic City as

sacred pageants, in which the pictures- |

que and symbolic life of the holy story
are surprisingly revivified.

DIFFERS FROM OBERAMMERGATU.

differs from the

the

The Selzach play
Oberammergau in
given tq musie,
distinctly oratorical. . The latter is, in-
deed, primarily dramatic, while the
Selzach is first an oratorio, and only

I
|
|
|
|
|
|

predominance |
which makes it more |

secondarily a drama. The Selzach play |

presents the bibilical incidents and

episodes chronologically, as an historic !
introduction to the actual life and Pas- |

sion of our Lord. Thus it is far from
being a bare copy of the Oberammer-
gau play, which was solely an out-
come of deep religious feeling, and was
not organized for public representa™
tion; while that at Selzach, also
spnired
admittedly suggested by the former,

was developed with special referemnce

to its represemtation before the public, |

thus serving an even more practical,
wholesome lesson.
\While the Selzach play makes no pre-

tence, however, of heing a relizious

=+
by a deep reverent spirit, amd !

|

|
'1

service, it is produced with strict pro—

priety and under conditions that ren-
der its presentation entirely reverent.

| in the party could

The Selzach play had its origin in a |

Oberammergau, by Mr.
Schafli, a large embployer of workmen
engaged in watehmaking. e was
enthused by the beauty of the Christ
tragedy, that he was inspired to or-
ganize a company of the Selzach work—
men for the production of a new Pas-

visit naid to

sion play.

Teachers of music and
secured, ana after three years’
training the first

given in the Gas
) The performance
a splendid success, and it was followed
with increasing ‘olaboration in 189
when it began to pe talked about far
beyond Switzerland., In 1896 the want
of a proper theatre in w
v tae present the play was felt.
fund ' was guarapteed and a
theatre was erected for the

dramatic art
were
constant

ance was
Kreuz inh 1893.

thof Zum

A

SO |

noform-

had |

She Swims Ashore With Friend and
Men are Panic-Siricken,

r————

ATLANTIC CITY, N. J., July 22—
Mrs. C. William Raith, prominent in
Atlantic City society and daughter of
Commodors C. Stanley Grove, of the
Chelsea Yacht Club, plunged over-
board from her husband’s launch into
the swift inside Thoroushfare early
this evening and saved the life of Miss
Lillian Roye¥, of Germantown, after
the latter had tuinbled from the after
deck of the Raith jaunch.

Men in the party, including Dr.
Raith, who could not swim, attempted
to reach the plucky young woman and
her half-drowned charge, but Mrs.
Raith swam with Miss Royer to the
«hqallow water and carried her out on
the bank, while spectators on boat=
house porches, 'cheered her bravery.

Miss Royer is visiting the Raiths,
and was the guest on a boating party
which started out from ‘he water buna
galow of her hostess. The launch had
hardly started when a sudden lurch
threw Miss Royer over the stern rail
and into the deep water. Before men
gather their wits
and halt the swiftly moving crait,
AMrs. Raith, who was taught to swim
wtien a child by her father, leaped
overboard and swam to the sinking
girl.

«yWe're all right!” she shouted to the
members of the party, who were in a
panie, and struck out with her charge
for the shors of the Thoroughfare,
where she landed safely.

Cottagers joinel the yachting party
in reviving the Germantown girl, who
recovered in a few minutes. Mrs,
Raith jokingly refers to her heroia
act as a “little mishap” tonight, and

" refuses to allow herself to be consid=

hich adequate- ;

suitable |
purnose, |

The first performance in It was given !

in 1898. These ste
jishment' as & TC&
every fourth year.
The theatre is built of wood, and is
entirely roofed in. Tt has no boxes or
galleries. The scats arein rows on an
ineclined plane. Easy access to
theatre and seats is attained by giv-
ing the door as well as the seat num-

ula performance

The |

led to its estob-

lidng andn.

\
|
|

ered a heroine.

HIS OPPERTUNITY.
(From the Catholic Standard and
Times.) \
“I tell you what,'™ said the sad-look=
“It's pretty hard for a man
with a large family to live on a small
meome.”’

“yes,” eagerly agreed the stranger,
“hat it's a great deal harder for his
family if he dies on one. Now, m¥y
line is insurance, Let me interest you-=
}h ? What's your hurry?”




