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fect health, atml free from cold,-which is singing is that eaeh individual's voice has
expecting too iuch, at least in this country. received a fixed pitch. If we suppose the
From the exertion, he is apt to acquire a musical scale, which comprisos the whole
harshness of voice. Then, even in his best compass of human voices, ta be a Iadder hav
state, lie nay humour the tinie and tune of ii- 26 steps, then cach 'oice Nvill have on ai
t he snging, but he can hardly comnnd them. avenu!c about 13 of these, and said 13 maY
If the people take a wrong turn in the music, begin at 8nv point in the scale. he four
ill he can do is wait till they are done, and paris set down iii aur tune-hooks are not à

then strike the proper note. It is admitted that musical fancy. True seece interprets the
the thing can be doue, but it does iot follow wants of nature, ani these four parts are S
-that with instrumental aid it could not be natural nccessitv. 'ie air and the contralto
better done. Then, with a precentor alone, suit woînen and bov< vaices, i variaus de-
there is no guide to harmony., The singing grecs, and tie tenor and bass men's voice%.
of parts suited to the individual voice is dis- In diflercnt (egrees. Any other arrangement
couraged for want of such guidance as an is a violation of nature. When, therefore, a
instrument would afford. Let hin have the tune is pitched to suit a choir, according t
aid of an instrum:t, and the following good this natural arrangement, or at concert pitch,
effects might be expected to follow- as it is called, and te great mass of the peor

In the first place, an instrument would le take the air, the singing of some of the
keep up the pitch of the tune. It is weh notes in nlmost ail our tuses wili fatigue the
known that the pitch of a tune, unless the people. This is one of the causes of silence
voice is assisted by an instrument, falls with in congregatians, led at concert pitch. Wheu
each verse. Let leaders try ever so much, the singing of tbe people is kept in view, the
there will be soime fall. As this subsidence piteh shoubi>e mueh lower than is usual, or
will not ie equal in the case of each voice, than is comfortable, indeed, for concert sing-
the tendency is to produce discord. Theïact ing. This is one restson, aiso, why the aid
is also important, as showing that a certain chant ani tunes of smail campass, such as tse
imontint of fatigue is experienced in singing ol< bines of St. Paul's, York, Nartyrdom,

without the aid of an instrument. Balerina, Baiîior, St. Neot's, Martyrs, Dun-
A powerful instrument would control a dee, Ccleshill, &ce, ire Sang so much more

"ongregation sufficiently to compel then to easily by congregatians tIan any of the neiy
sing iintimeanditune. Correct time is nomere tunes. Thevvwere coniosdafter the mari

musical whim. One nay see the eiect of uer of chants, and intended to be sung by ai
good time upon the mind, in the simple beat- the peaple. Their eompaRs is smail.
ing of a drum, or the singing of a bell. It is neiv tunes that observe this rule of composl
supposed to owe its power to a syvupathetic tion, such as Siluarn and Evan, are very eusily

-effect upon the pulsations cf the heart. Tirme sung lw congregations. The voice not need-
and tune in music are the saie as accent and i ing any straining, there is no fatigue experi
intonation in speaking. The effect of these enced.
is well known. A good sentence can be Arother cause of fatigue is the variable
turned into ridiculous nonsense, by wrong health ani strength of the people, ad also of
accent and inappropriate toues. Even drawl- chairs. On a co{d norning, after coming
ing spoils its effect, and renders it powerless. nany miles to chureh, it is noeasy matter tO
Quite similar is the effect of wrong time and sisg,%ietimes. I have heard country choir$
tune in a musical strain. These are their and precentoN making saunda enough to
iatural, and not artificial requisites. In a drive people out of the churchjust hecause
congregation where aIl the people join in the their mouths and throats lad been haif frozea
praise, as they are commanded to do, accu- on the way to .. urc. Great people, who
Tate and well-marked time is an impossibility, are superior to the homeliness of singing
witbout the help of an instrument. By great psalms, nay laugh at this; but it is a fact,
pains, it may be nearly attained in coinmon- notwithptanding. [n theme cireunsuîsncesf
time tuies. To secure it in triple-timç tunes where there is a multitude, Rome of whom are
is simsplv impossible. Let any amusician mark feehie. sorne old, me airk, and @<inieuii
how such tunes as I" Martyrdom," " Balerma" traiied in voice, an instrurnpnt wouid he a
or " Bedford" are sung by congregations, and great help and a great cnmfort. It ïa univer-
even choirs. saiiv feit to he Rn. W. se@ ladies alnas

The use af an instrument would diminish iiiv ariahly sit down b the piano when tht!
the fatigue which many persons, from sick- sing. h is a practice of ail natinrs thus la
ness, weak health or want of practice, expert- aid te delicate ad expressive. hat, at t110
-ence in singing. The larynx of the hunan maine tue, the weak and variahie voice. 1,110
throat is indeed the finest of ail musical in- iinying of the fint hvrn on record-4h 0

struments, being formed by the wisdom of the Minizrn-was thit aided.
Creatur, and wonderfully adapted to give 'itise of an instrument woîil enaile
vivid and appropriate expression to the vari- to sing larger portions of the peais. Th*

ous sentiments of the human heart. This p-aiinc are tie great hymn and praver-boo7
instrument, however, is composed of frail and of the church : " Is anv merry, Jet hirn ti%
lelicate mateias. onc cause of fatigue in pass ohut owiis, the moder iav-*
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