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tîteme spoken of above, aiud died out witli the appealing
tones of a solitary wood wind instrument. The last inove-
nient, eldayio Latneut1o.o, was mournfully lugubriou.s, almost
funereal. And it did prove to be the f uneral music of its,
inspired creator, for Tschaikowsky's death came rapidly af ter
its composition. The world lost a great master, and a noble
man when tbis great artist died.

Other numbers were the lamented Bohemian jiîaster's
(Sinetaua) symphonic poemn, " Sarka:" Sebunanu' t overture to
bis one oper-a,"I Genoveva," a couple of extracts f rom Wagner's
Tannhaeuser, Beethoven's Minuetto, and finale f rom bis
string quartette No. 9 for string orchestra, and a Fantasia
for violoncello by Davidoif played hy IBruno Steindel. Al
the other orchestral numibers were performed in a most beau-
tiful andi fiîîislîed style, and hearty applause puoclaimed tbe
appreciation of the audience. The 'cellist was lustily cbeered,
and bie deserved it. for hie proved to be one oif tbe very best
performiers hieard bere in înany years.

The Tortto Vocal Club (Mu. McNally, conductor,) will
give its annual concert in Association Hall, on the evening
of the 25,-th of February. The numbeus to be porfounued by
the Club) 1 have not learned,but understand that the chorus
is hetter than any preceding year. The prices are to be
twenty-five cents (reserved seats any part of the hall), anti
surely witli sucli a programme as will be presented, an over-
flowing bouse will assuredly assemble. The assisting artists
wvill he local, but chosen front anionu the hest of oui-
talent.

S)ousa's, Band will be along early mext week and "ive
two or three concerts in Massey Hall. It is not necessary
to comment on the brilliant playing of this popular band,
for Toronto people know full well fromt past pleasant ex-
periences liow fascinating aiid exciting the performances
are.

1 have received froîn the Publishing House of~ G.
Schirmer (New York) a îuew work on A peggo , yHe
Falcke, and have no liesitation in saying that it is the înost
complete and useful of any work with which J aint acquainted.
0f Wchnical finger exercises, and octave scbools we have
abundance, but the systematized work on Arpeggios iii the
forms t lie met with in modern piano music, and for the
development of really builliant Arpegggio phaying, and the
cultivation of great technical skill iii this branch of piano
music, for sonie reason or other did not appear. The splendid
Frenchli atist, Falcke, bas supplied titis need, and superla-
tively well lias bie done it. Ah] fornis and combinations of
Arpeggios with passing nlotes, harnmonie suspensions, etc.,
are supplied, and iii a manner at once so tborough and ex-
haustive, as to prepare the band for almost any form of
passage growing out of dissonant chords. 1 have pleasure un
bringing this excellent work before the notice of Canadian
nîusicians and 4tudents as in the- bigbest degree useful, and
when once used will be found indîspensible. It mav be
ordered through any dealer.

Schirnuer aiso 8ends mue a new Dictionary of Musical
Ternis, by Dr. Theo. Baker. Tt contains, as stated on the
title page, II upwauds of 9,000 Englishi, French, Germait,
Italian, Latin and (4reek words and phrases used in tlue art
and science of music, carefully deflned, and with the accent of
the foreign words marked ; preceded by the rules for the
pronunciation of Italian, German and French." It furnishes
a concise axud accurate definition, or explanation of any
technical word or phrase, which is likelv to be met with by the
student. The work is very conuplete and one of the best as
it is the latest of the kind. Handsomely printed and
bound, it should be in the library of every studerut not
already possessing such a work.

Mu. J. Lewis Broffn sends me a new soîug of luis corun-
position very beautifully got out by the eîuterprising bouse of
Whaley, Royce & Co., entited, "lA Fount of Mu-sic." James
Russell Lowell is the author of the words, wbich are very
beautiful, and the music is scarcely less so. Accompaniment
and mehody are sympathetically connected, and intensify to
a passionate degree the character and meaning of the poem.
Publisbed in two keys, F and 1). W. 0. Fgomisyiil.

A neat little volume entitled IlMeunoir" of an Artist
lias been received front the press of Rand, McNally & Co.

.jN 1 7th, 1896.

The work is an autobiograpby by Charles Gounod translated
into English by Annette E. Cro'rker. An autobiography df
a great mant is always of interest, especially to those whO
admire the productions of bis genius and wvislî to becoifle
more familiar with the personality of the individual. Gouno)d
in this work traces the coursie of his education front early
childhood, showing how his artistic tastes were gradually
developed, how for some time there was doubt as to, wb&t
particular èareer lie was hest fitted for, and how the decisiofl
at last fell upon music in spite of the strenuous, though l0v-
ing opposition of his mother. The father liad died wvhefl th"
son was stili a child, so that be was dependenu on bis mother
for support during the wbole time of his education , and tO
heu hie pays a tribute of profound love and admnira'
tion. The pages dealing witl his residence in Jtaly contait
many Observ ations, on the peculiarities, f rom an artisti.
standpoint, of the x arious cities hie visited, and some Space 1S
also devoted to comments on the great paintings and Other
works of art found there. After relating his flrst visit to
Gerînany, where hie met Mendelssohn and other noted

musicians of the day, hie gives an account of his life o11 'e-
turning to Paris. There hie began the production of bis
operas and other great works, but unfortunately the narra,
tive breaks off just af ter speaking of the first performance Of
Faust, leaving very mnucli of the history of Gounod's life un-
told. The style lin which the book is written reveas an
honest and lovable character, wbile the writer's occasiona'
comments on his own works indicate the possession of cOfl
siderable power of dispassionate judgment on lus part-not
a common accompaniment of genius. The translation Of the

volume is for the înost part very well done, and so far es
type and paper are concernied the book leaves nothing to i
desired.

F. H. Coweni's churcb cantata. IlThe Transfiguration'
wblich attracted considerable attention on the occasio)n Of 'tg
first production (at the Gloucester festival îast autuamn),
appears, f rom a study of tlue vocal score whichi recenitly ca0o3
to hand, to be much less simple and direct in style than One
would have anticipated, ju(lging the composer f rom bis beI t

knowit works. A restlessness of tonality, a straining after
etlèct, and ant evident desire to avoid the cornmonplace kal
hazards-peculiarities not usually found in Coe' vrkg

-are observable in this. How far the eflects striven for are,
actually obtained one cannot tell front the vocal score. n
us evident that the work should he heard witlu orchestra,
tluat an organ accomipaniment, no matter how well piaved,
would be altogether uiisati4factory. In spite, luowever,o
the prevailîng peculiarîties just mentioned, the chorus
Jesus, none but Thee " is sînooth and simple in constructiO>nî
and beautiful as wvell. An organ accompaniment for this
number would be quite satisfactory, and being well adaPtý'
for use iii cluurch services, as an anthein, it is worthy Ofte
attention of choir-iiasters,,. It may be obtained separatey

At St. Sinion's Churcli hast Sunday, a short por"ie

of music was rendered after the evening service. -Mr. J. W
F. Harrison played some organ solos, Master Michael Young'
sang a contralto solo fromn IlElijah " ani a soprano solo f rolp
IlSt. Paul," and Mr. Oscar Wenborne, wbose voice hapq e
decidedly tenor-like quality, contributed a baritone sol front
"lSt. Paul." The music was mucb enjoyed by the very l3rgeý
congregation present. C. E. SAUJ1EIIS

Art IN otes.

{AM sorry that my notes on the pictures at the Torolb
Cu ad eitber to be propbetic or (practically) r.etro'

spective, s0 that 1 was unable to make a running flue of COW'
ment whic. îny readers might have compared witb th.eir
own views on the exhibition. But a review of the 1 1Os 1 ,
portant collection of pictures that Toronto bas ever 03
tained înay flot be aîniss. Beginning witîi t lie room on1 the
lef t of the top of the stairs we note, first, that i
devoted to, French pictures, if we except the works Of V
Marcke and Monticelli;. and there is no finer group Of l
tures in the Club. Taking them in their order we first cou'
front a picture by Duprè, which, to my nuind, is not i'mpressve
though pretty. The Corot, which follows, is a very fn
ample of the master, baving qualities of irnagifiatioli Which

entitle it to consideration as being more than a studY Or
fragmentary transcript of nature ; and it may be classed Wlit
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