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drawiug, alika in ail the achoiolg, whicb was te b(
sean thora iu operation. The studenta varied la
age frein fifteen year8 te thirty, and seomed te be

.elad in the ordinary costume cf the wcrkuian, -no
effort being made te appear iu bost clothes, as is
usually the case iu Englisli scheols cf art. Be-
ginning with a pupil whc liad beau but a few days
lu the sehool, and had net previously studied iu en
art achool, and gong on threugh the varicns
stages until we came to the work cf young mon
who were drawing frein the living modal, and wbo
wore employed ln the daytiîne as designers for the
grat French manufacturiug firuis, ait large sala-
ries, tbe whcle cf the atudents' drawings were care-
fully examinad, in the préseuce and with. the
explanation cf the professer. Afterwards, aIl the
works - produced duriug the piast year, seme cf
which are novi in the Diposition, and mauy ethors
atili in the scool, were displayed by M. Lequien,
and iuformation concorning tho ages, occupations,
and Iength cf time occupied lu study, and produe-
tien cf the drawings, was commun îcated by hlm
also.

It seema, thon, that iu teaehing draw.ing, but
eue mediu M is used,-carbou, chalk, or charcoal,
-and from first te last the drawiugs are made
upon a coarse, cheap paper, cf ii grey coleur, very
mueh like what Euglish grocers wrap their molat
sugar iu, only that tbe dî-awiug paper is net cf
quite se gocd a quality. There are tbrae stages
of study :

1. From lithograpbed shaded copies, or original
drawings..

2. Slhadiug frein thoj oast, cf figure and orna-
ment.

3. Shading frein the living- moel.
The examplos used by begieuors were simple

beld details cf ornanient, drawn with thick liues,
and having a 1ittia more than ia*if tint sbadcws;
perhaps there wero as many as three degrees cf
shade, ail being boldly exprossed by lines. The
peint usad was such as a boy cf fiftoan would be
able or williug te keap on a stick cf charcoal; and
the omens cf erasuro was a piece cf wash-leather.
The student is plaoed at a distance cf parbaps a
yard frein his oopy,«which is boug-on a sereen or
the wvall lu a glazed framo, and which hie ia net
alloWved te touch or measure from. Pitinfual was
the mess made by the firet two or three boys, with
theiî- bluut points making sncb heavy black lines,
and thair still bluntor eyosight, whieh betrayed
thint into snob deleful errors. *1But," said NI.
Lequion, " they accu tire of this black mess .aud
thase frivolous linos, and gat to cloatier habits and
more acourate observation cf fi-u'. This boy,
fitth up the lino frein the bottoin of the school, bas
beau hero.tweo months, and bas douc twenty draw-
in(, and veu sec hoe is aireadyuigiscacl
in an ecenomical mauner, and putting shadow lu
ouly whara he seos it in the copy." The pupils
attend Byve uigbts in the week for twc heurs, and
it iscommonly lu the indantures of the yong
apprentices that ha attends a iuîunicipal sobool cf
art, for which bis master pays the fée. .At tbe
first about twe cf tbese simple rough dirawings are
made in a weak ; imperfect rmany cf them;, but
aach sbowiug somne advauce on the lat. Thus
the interest cf the pupil ia kapt Up by a change cf
examples, and lie is never llIoa-d te forin a habit

*Shade is the paîrtial absence ot direct lighl ou an obJoct; blia.
dow, the total absence.

of slow or monotonous work. A littie further on
in the school the examples used are larger and
more elaborate pieces of ornament, ini which aither
the buman or animal forin is partially introduced.
This takes the student as many evenings as bis
eariier copies occupied heure, and some cf thea
as many weeks as tbe more elementary examples
took evenings te copy. But by this time bis woi-k
bas iost ail traces of blackneits and messiness, tlîe
shadows become delicate and transparent, the free
ontdines made by the euft and willing charcoal are
fi rm and expressive, the white chalk begins te ex-
press light and direct reflection, and the workmen
appears te be getting master of bis medium. Thp
imprevemnent appears te be startling, -and M.
Lequien says itla is ot exceptional. le oblecta te
outline-drawing with lead pencil as a commence-
ment, and thinks more power ia get by regarding
drawing as the imitating cf masses of Iigbt and
illade, from the first *to the last. Judging frein.
wha we saw, there certainly appéars te be a cor-
rective influence iu addino, the sbadow te the ont-
line, which more ondline cannot have by itself.
IBy adding> abadow te bad forin, yen intensify-the
errera, inistakes of proportion beceme evident, and
bad lines become uglier still.

The middle stage is drawing from tbe cet, the
samne mediumn beiug uased. Good specimens of
drawings made by previcus pupils, are displayed
from the student'a guidance iii his first efforts, and
the casts are very simple in forai, sometimes a
section cf the echinus mouldiug, eue acanthus]-eaf
for an antique 'capital, a cast cf the eye, mouth,
or ohin, frei heroc husts, or mask cf a smooth
face. By the time the student arrives at this stage,
he bas mastered bis vehicle cf expression partially,
not se completely as hie wili when hae gets totli-
living meodl, -but it ne longer gives bim trouble
and vexation cf spirit by doing in his bauds just
what hie wishes not doue.' The precesa cf drawing
frei the cast may thus be stated. The large forma
are, firstly, indieated by faint ontdines, and the
lines dividing mase cf ligbt from shadcw are
touched in. The shapes cf shadows are drawn,
but shade i8 not at first expresaed.* Wheu a sr
of map cf the form has been thus obtained, the

st shadows are ru býd in flatly with wasb-leather
and soft chalk, and deeper tints in these shadows
drawn iu, as it were, with the blunt point of a
leather stump. In this conditio>n the drawing
looke exactly like a faintly-prîuted phiotographi,
and it secis te us that is soims recommandattion of
the systoin, which ia natural, effective, and simple.
Then the student, having obtained the generai
effect cf bis sub ject, proceeds te add theshd,
whether fitint or deep, cf the haîf tints, blanding
them into the shadows, and afterwards taken out
by mens cf a dlean corner cf bis wash-leather,
the reflected lights in the shadows, and by the use
of white chalk, addiug the bigh ligbts, used thickly
or thinly accordiug te tbe ameunt cf brilliancy cf
the light. The grey papar stands for the natural
celour cf the 'cast; or sometimes much white
cbalk is used, an'd the celour oif the paper then
becomes a haif tint te express the lighter shadea.
Trhis. mode cf drawing fi-cm the cast is a rapid
oue in comparison with our own English methefi


