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by Michael R. Mackie

. “Ifit were not for the art and artists of
Buddies and Bad Times Theatre,
. transsexuals, leather dykes, drag
. queens...then all we would be left
with is Leave it to Beaver, The Brady
Bunch, and Father Knows Best.” —
Performer Kate Bornstein address-
ing an anti-censorship rally in Tor-
onto, July '92.

Buddies, dedicated to new and
innovative and/or lesbigay Canadian
work, openedits 14th season withThe
Investigation Into the Strange Case
of the Wildboy, a play written and
directed by the““bad boy” of Toronto’s
theatre scene, Sky Gilbert.

Wildboy (which ran from Sept. 23
to Oct. 11) told the story of a “per-
verse” youth (Shaun O’Mara) who is
found in the woods. He is then made
to enter “civilized” life by two bat-
tling doctors — one straight (Andrew
Scorer) and one gay (Darren
O’Donnell), and to learn the joys of
etiquette and chastity.

Gilbert, a former York student

Gilbert’s Wildbo

The Investigation Into the
Strange Case of the Wildboy
Buddies in Bad Times Theatre
Sky Gilbert, Artistic Director

(sometime between 1970 to 1975 —
he couldn’tremember), explains how
Wildboy grew out of and expands on
his earlier play In Which Piers
Pasolini Sees His Death in the Face
of a Young Boy, which also centered
onO’Donnell and O’'Mara. Bothplays
break down the “fourth wall” — that
wall which is the audience; the audi-
ence is actively involved.

In Wildboy, the set demands inter-
play between the stage and the viewer.
Action spontaneously erupst all
around the theatre — even the set
movers are characters in the play.

The audience is encouraged to
move to an adjoining room where an
orgy scene takes place.

“During the orgy, people are
shocked but are grateful they can
choose not to view it,” said Gilbert.

Gilbert added “the sucking-off
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vy helps liberate

Buddies in Bad Times Theatre attempted to break down the fourth

wall between the audience and the action of the play.

scene was really liberating” for the
primarily white, gay, male audience.
They identified strongly with the ex-
position of a hypocrisy when the

wildboy performed fellatio on a
“straight” male character (Max
Hancock) who gave in and enjoyed
it.

audiences

Afterall, the theme of Buddies’
1992-93 season is that of consent, of
saying “yes” —to risk, to sex, and to
pleasure.

And pleasure, my dear congrega-
tion, has been a concept that we do
not approve of.

*Judaeo-Christian culture is re-
pressive,” Gilbert says, “but what
makes sex so exciting is the idea of
sin, or transgressing.”

“Love and sex. How do they re-
late? Sex or love. In an anti-sexual
society, they are hard to reconcile.
I'mwriting about sex, positively about
sex, raising questions while not nec-
essarily answering them. Sex is the
metaphor of most of my work.”

Gilbert said we live in a repressed
era, with AIDS and conservatism,
but predicts “wildness will return at
the turn of the century.”

Buddies’ next play, A Long, Long
Way to Paradise, written by Marcy
Rogers (a Punk Marlboro produc-
tion), opens Oct.15 and runs until the
first of November.

Queer imagery finds its way into the mainstream film market

by Lilac Caia

Love between women is a subject
that seems to have become cinemato-
graphically topical. When a world-
renowned event such as the recent
Toronto International Film Festival
of Festivals offers an unprecedented
number of films with strong Queer
imagery — specifically, of the Les-
bian variety, it’s evident the audience

in Rosebud, a young artist uncovers new desires
after getting off on watching a lesbian couple do it.

Films with Lesbian and Gay imagery
at Toronto’s Festival of Festivals
1992

(the cultural society) is ready to see
itself in a larger frame. Film being
more about life and not “larger than
life.”

That Festival artistic directors saw
fitto present a variety of works which
dealtopenly with a subject many still

regard as risky,
" (orat worst — ir-
relevant) is thrill-
ing. Judging from
the lineups for
Monika Treut's
F emale
Misbehaviour
(Germany/USA,
1992), Laurie
Colbert and Do-
. minique
Cardona’s Thank
God I'm a Les-
bian (Canada,
1992), and For-
bidden Love
(Canada, 1992),
by Aerlyn
Weissman and
Lynne Fernie,

Toronto filmgoers — both male and
female — were more than ready to
view the “Lesbian life” in its differ-
ent levels and manifestations.

Like all bodies of work dealing
with hot subjects, some were effec-
tive in their treatment of nuances and
in their sensitivity; others were ex-
ploitative and damaging (or just bor-
ing). Forbidden Love, Thank God
I'm A Lesbian, and Female
Misbehaviour were enjoyable. Oth-
ers, like the juicy gem of a short from
English director Cheryl Farthing,
Rosebud (1991), and Crush (1992),
Canadian/New Zealander Alison
Maclean’s first feature film, were
beautifully original and challenging,
respectively.

Rosebud sexily traced a young
artist’s gradual embrace of her own
repressed desires, through her
voyeuristic relationship with the les-
bian couple living next door. All of

14 gorgeous minutes, Rosebud
charmed with visual allusions to Re-
naissance paintings and a glimpse of
London’s lesbian bar scene. Crush,
“‘definitely notalove story,” unfolded
as a complex blend of humorous per-
versity within an unusual social con-
text. Particularly striking were the
panoramic sweeps of NewZealand'’s
haunting landscape.

Two films to look out for (among
the many I didn’t actually get to see,
but about which I heard nothing but
ecstatic acclaim): Orlando(Great
Britain, 1992) by Sally Potter — based
on Virginia Woolf’s novel, and Bar
bara Hammer's Nitrate Kisses, a film
which explores the largely undocu-
mented history of lesbian and gay
culture in modern North America.

Films to avoid: Inside Monkey
Zetterland — Jefery Levy’s over-hip
L.A. chronic-urban-malaise genre
flick, in which gay and lesbian char-

acters and issues are so fluff they
only deserve to be caricatured. And
Claire of the Moon (by Nicole Conn),
in which “an unlikely couple is
trapped together as roommates in
Cabin #4 at the Arcadia Women's
Writers Retreat.” There may have
beena happy erotic ending, but Desert
Hearts thisis not, Both films are from
the States.

So where and when would one
expect to find these lesbi-friendly
films, now that the brief ten-day fest
is over? Some are available on video
at the National Film Board’s film/
video library. Others will be included
in this spring’s Lesbian And Gay
Film festival. Some might make it to
revue theatres. It’s discouraging that
mainstream audiences may never get
to see these entertaining, informative
films in a commercial feature length
format. But many are worth seeking
out.
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o= art & books RECEIVE 5% OF £ o
P PURCHASE OVESTS
Brings to you Toronto's Largest IN FREE RE
Selection of Afrocentric Books, PRO AUDIO KEYBOARDS
Prints, Greeting Cards and
1921 Eglinton Ave. Hand-made leather Goods NEW  Sound Tech 31 band equalizers $199.00 NEW Band-In-A-Box Atari software $29.00
(af Warden| NEW  CEC by Teac CD players $120.00 NEW Rhodes 760 synthesizer $1,199.00
Collectibles & Jewellers Market STUDE NTS- 10% DiSCOUﬂf NEW  Teac 55-wattamp plus tuner package $239.00 NEW Yamaha PSR-150 synthesizers $249.00
750-0418 Sat-Sun 10am-6pm  must show coupon every Sunday-with student I.D. USED Rocktron RX-1 Exciter/imager $99.00 USED Kawai WK-50 Synthesizer $99.00
NEW  Subwoofer cabinets w/Gauss 18" spkr $249.00 USED Dean Markley 100 watt amp $149.00
USED Digitech IPS-33B pitch shifter $299.00 NEW Roland in-stock sound cards $49.00
USED Fumman PQ-3 parametric equalizer $199.00 USED Yamaha QX-21 sequencer $199.00
™ USED Yorkville BETA-800 power amplifier $599.00 USED Yamaha RX-8 drum machine $299.00
Afro_ca n ad Ia n NEW  Audio Technica PRO-4L microphones  $99.00 USED Yamaha DX-7 Synthersizer $349.00
NEW  Belden 10ft cables w/Switchcraft ends $8.49 USED Roland DR-550 drum machine $169.00
M “ t r s h i with the NEW  Yorkville microphone stands $19.95 USED Roland E-20 synthersizer $595.00
e ' ' J p York R egion Plus many other deals on new & used items Don't forget. . .We accept trade-ins
Opportunity & Do
Education
I d d | . d ! h NEW  CB700 straight cymbal stands $3495 NEW Gibson Les Paul Studios whbags $769.00
naivi u Int r te Inam ntors | NEW  CB700 boom cymbal stands $39.95 NEW Samson Wireless systems $199.00
als eres € p NEW  Pear Export snare drum $99.00 NEW Fender BXR-300R Bass amp $499.00
. . . . . NEW  CB700 roto toms with stand $99.00 NEW ART Powerplant preamps $169.00
I'EI&tIOﬂShIp with African Caribbean USED  Trax 5 piece set $199.00 USED Real Tube RT-22 preamp $199.00
- - ; NEW  Sabian 20* AA cymbals $99.00 NEW  Marshall 9004 preamps $139.00
Canadian students at risk of bei ng USED  Timbales with stand $99.00 USED Marshall JCM80O 100 watt head $399.00
NEW  Jo Jo drum sticks (per pair) $1.99 USED ADA B-200S power amp $399.00
. . NEW  Power Tip 5A & 5B sticks (per pair) $0.99 USED ART SGE-Il effects processor $399.00
e unSUCCESSfUI n dementary and hlgh SChOOI) Check out our low prices on Latin percussion NEW  Leather guitar straps $4.95

And we have more specials at prices too crazy to print

please contact Paul DeLyon at 889-5453. .
EELES LOCATION ONLY OCTOBER 22 to 24
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