
X INTRODUCTION'

frapfiiient having previously been issued in Le Volcur, April 5,

is;!(t. In is;!,") ihe story was transferred to the "Scenes
dc la \'ie I^lri^ienne. In ISJ-J, under the title it now bears,

il \va> re.-tored, with a sli^dit rcloudiin^', to the •'Scenes de
la \'ic rrivec" of the "Conie<ly." The (irauville family has

already been set before us in "rue Filie (rKve" and will bo

intt a,i:aiii. None of tiie Crochards reap[icars save Char'es,

<lranviMe"s natural son—see "T.es Petits Hour<;eoi?."' The
Abhr Fontanon has been mentioned in '•Honorine,"' and will

reappear in "Les Kmployes" and the "Depute d'Arcis."

Mianehon we now know well.)

Balzac wrote Mnie. llanska that "Le Contral de Mariage,"

or, as he called it then, "La Fleur-des-l*ois."" was "again some-

thing in the elass of 'Kugenii' (irandet.' " If he meant by this

that the new story was as powerful as the older one—which he
was inclined to run down becau.-e tlu' puiilie ran it up—he was
undoubtedly wrong, it is more probable that he was think-

ing 111 the fact that in loth the commercial side of marriage
plays a most importani part. Both are also provincial

stones, although neither Bordeaux nor Saumur stands out

so clearly as >onie other towns do. But it was the limincial

element in tlie later novel that chielly impressed its author,

as we learn from a letter to Mme. Surville. He thought the

scene describing the combat between the young and the old

notary |)rofoundly comic, although he admitted that ])robably

only men of all'air> would appreciate its comic ipiality. He
regarded the whole story as one of the grand Scenes of

Private Life, hut did not suppose that the public would care

for the work.

l)oubtless the pul)Iic docs not cari' for it so much as for

certain other stories, since considerable knowledge of the

peculiarities of the Fn>nch laws relating to marriage is

ncedt'd for its full appreciation. Then again, if the five-
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