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of patient thioughit and toilsoine revision in respect botli of con-
struction and verbal expression. If we could know the facts we
should find thiat the poerns which live fromn age to age einbody
results, both as to contents and expression, wllichi aie the out-
corne of manifold unwritten , r wriuten revisions. In proportion
as we recognize this truth are we qualified to appreciate the
niarvels of their achievernents. Genius as w%,ell as talient miust
put itself severely to school. This is especially truc whlen lan-
guage is the iuedium employed as the inould of thlouglit, since
no other is at once so mobile and fluid and so rigid and monu-
mental.

I wishi to illustrate this process of tiime iabo7-revision,
po!is1iing, perfecting- by a reference to the poemns of Lord
Tennyson. The Poet Laureate is an acknowledged mastxer iu the
use of lanu-,age, raxking,ç next after Shakespeare and Milton. Iu
addition to his known scrupulous care iu composition before
publication, 'ive înay by a studious conîparison of the various
editions of his pocis discover abunclant evidence of extraordi-
nary patience ini perfecting the prod-acts o! his genius. In Meino-
riam, the greatest and nost elaborately wroughlt of elegiac poemns,
-wascgiven to the world in 1850. The lyriic-s w-hich 110w! appear
Qs xxxix,

«OId wardcr of ihese buried boues,"
and lix,

0O Sorrcw.,, -%%lt thou Iiv-%dtwit me,"

were subsequent.ly inserted in the poein. Soine forty Unes, i
diffèrent, parts of the clegy, have also, undergrone verbal revision.
Mauy instances o! retouching could be cited frorn iost of blis
other poenîs, soine of the changes producing lines amnong the
most beautiful tlie poet lias written. To giv-e a singie examnple.
WViien A ])rcam o! Fair Womnen -as publishied ini 1830, we hiad:

«Thc tall masts flickcr':l as the y Iay afloat;
The tc;npics, aud the people, aud the shore;

One drev a sharp, knifc throu4lh ny tender throat,
SIovly,-aud iiothing more.

We now have:
'«<The highi imasts. flickcr cs thcy Iay aloat~;

The crowds, the temples, wac',and the, tIorc;
The brigit dcath. quiv-crcd at~ the victiii's t1iroat~;

Touchcd; anxd 1 knew no more.."

The inost extensive revisious aippear in The Palace o! Ar, and
iu The Princess; A Mcdfley. I shiail confine niySel£ to illustra-


