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_Wdody’s latest flick

Allen’s Purple Rose spins magic

The Purple Rose of Caird
Orion Pictures
Plaza

review by Ross Crockford
Mia Farrow is Cecilia, a waitress in a greasy
New Jersey cafe during the Depression. Her

boss shouts at her. She breaks dishes. At °

home, her philandering, unemployed hus-
band sponges off her and then blows it on
booze and craps. But one day, into the mid-
dle of this, a man of her simple dreams
appears: Tom Baxter, (“of the Chicago Bax-
ters; poet, adveturer and explorer” he
announces.) i

Cecilia’s problem is that he isn’t real —he’s
a character inThe Purple Rose of Cairo, a

romantic adventure flick she continually .

escapes to. No matter; her love does not go

unrequited for long. As she is seeing the film -

for the sixth time, in the middle of a speech
.she knows by heart, Tom suddenly turns and

speaks to her — and he steps out of the:

screen to meet her. Movie-goers (not the
Edmontonian ones) scream and faint and
Tom and Cecilia run out a side exit and into
the “Real World”. Their goal is to try and
bridge the now-muddled separation be-
tween what is and what should be. (As a

movie studio executive later screams, “What
a mess! The real ones want their lives fic-

tional, and the fictional ones want their lives

real!”) Woody Allen’s new movie, then, is
not only like an excerpt of Marquez; it’s a
crash course in epistimology.

So what happened to the brooding cynic
who gave us Interiors and Stardust Memo-
ries? He’s still lurking around Woody’s set,
but fortunately for us (and, | suspect, him-
self), Woody has learned that if he’s going to

feed us bitter philosphy, he’s got to sugar-

coat it first. He might consider it a curse to be
regarded only as a comic — but comedy is
where his roots lie. In The Purple Rose of
Cairo, Woody doesn’t forget his roots.

It’s a pretty funny movie, but not uproar-
iously so; there’s little room for the slapstick

that was in Broadway Danny Rose or in

Woody'’s earlier films. Most of its gags are
verbal, usually coming from Jeff Daniels,
who plays both Baxter and Gil Shepherd. (To
clarify: Daniels plays Shepherd who plays
Baxter.)

The Purple Rose of Cairo is technically
good, too. Woody and Director of Phot-

- graphy Gordon Willis nicely recreate the

glitzy look and feel of ’30’s movies — which is
important, because it helps us forget some of
the inconsistencies of the film within the film
that Woody uses to carry his story along
(Why can Baxter step out of the screen, but
no one else?). Still, Woody deserves credit

for using the film within the film to explore

possibilities of actions and ideas which prob-

ably would have been left untouched by a
lesser writer. After Baxter escapes, for exam-
ple, the distraught characters left on the
screen argue with the theater-goers (again,
not the Edmontonian ones) about the pur-
pose of their film — an ingeniously funny
exchange.

The gist of all this is that The Purple Rose of
Cairo is a curious litmus test for how an
audience approaches movies: it. can be
regarded as an essay on self-referential film-

romantic films Woody seems to satirize. The
Purple Rose of Cairo reminds us of the
strange, hypnotic magic of films — it is full of

- much of this magic itself — but tries to sub-

‘vert it at the same time. It continually
reminds us, “this is only a movie.”

In fact, Woody seems intensely critical of
people who, like Star Wars junkies, escape
into theatres to try to recreate the same
happy experiences and forget about what'’s

““real”. At one point, Baxter is lured into a
bordello. He’s compeltely innocent of pros-
titution; he can only rhapsodize to the
whores about his new-found world. “I stand
in awe of existence!” he cries — to which
one women replies, “Do you want to tie me
up?” Still, Woody treats his characters with
such tenderness (especially Cecilia) that it’s
hard to belive he really wants to criticize any
of them. Even the prostitute , confused, then
impressed by Baxter’s purity and devotion to

ABOVE Jeff
should be.

TOP LEFT Mia Farrow: Depression-style waitress

Cecilia, carefully, hopefully asks, “Are there
any more of you out there?” Everybody has a
dream in The Purple Rose of Cairo; Woody
never makes the insensitive mistake, as he
did in Interiors or Stardust Memories, of for-
getting those dreams, of regarding his char-
acters as only means to a thematic end.

The factis, if there is anyone Woody really
‘wants to unsettle, its movie critics. Analyzing,
even thinking about The Purple Rose of |
Cairo is like swimming in quicksand; the
tharder you try, the faster you sink. It’s hard to
tell whether this uncertainty is intentional, or
only the result of Woody’s own confusion —
and it makes little difference. If there is any
“message” in this film, it’s to try not to think
too much — in other words, not to look for
Tessages. The only secure statement one
can'make about The Purple Rose of Cairo is
that it’s worth seeing, regardless of the rea-
sons one escapes into movie theatres.

Daniels (at left) and Danny Alello: Bridging the muddied separation between whatis and what

2 Student
Ombudspersons

The Student Ombudservice is the Stu-
dents’ Union office that represents and
advises students on academic appeals,
grievances, and complaints against the
Students’ Union. Each Ombudsperson
must be familiar with the appeal process
and the workings of the Students’ Union.
Remuneration: $300 per month
Term of Office for one Ombudsperson:
1 May 1985 to 30 April 1986
Term of Office for other Ombudsperson:
1 September 1985 to 30 April 1986
Please specify position sought.

making, or a strange version of the simple

‘Summer Times

Editor

—To write, edit, and publish the Spring
and Summer Session students’ weekly
paper
—To solicit/collect advertising for the
paper
Remuneration: $1,500 plus commis-
sions
Term of Office: Spring and Summer
Sessions, 1 May 1985 to 30 August
1985.

Exam Regisiry/
Typing Service
Director

RESPONSIBILITIES:

—the proper - functioning of the Exam
Registry & Typing Service, including
care of the equipment and facilities
therein.

—Securing and supervision of all staff
for both services.

—Preparation of an annual budget,
and an annual report of affairs.
Remuneration: . :
$500/mo 1 May 1985 - 31 Aug 1985
$400/mo 1 Sept 1985 - 30 April 1986

Student Handbook |

Editor

RESPONSIBILITIES:

‘Responsible for the coordination and

publication of the 85/86 Student
Handbook.

Duties including updating & revising,
amending, writing articles, and the
preparation (camera ready) of the
Handbook.

Remuneration — $1000

Term: May 1, 1985 - July 15, 1985

Student Telephone
Directory Editor

RESPONSIBILITIES:

—Paste-up and layout all aspects of
the publication; including camera
ready preparation. ;
—To work closely with the Students’
Union Advertising Manager to
coordinate and layout advertising
Remuneration: $500

Term: Sept 15 - Oct 30, 1985

Speaker of
Students’ Council

RESPONSIBILITIES:

—As chairperson of Students’ Council
meetings, the Speaker shall conduct
meetings in accordance with Roberts’
Rules of Order and the Standing
Orders of Students’ Council.
—Responsible for the agendas and
official minutes of Students’ Council
meetings.

Remuneration: $40 per meeting.

TERM OF OFFICE: 1 May 1985 to 30 April 1986 (unless otherwise stated)

DEADLINE FOR APPLICATION: Friday March 29, 1985 at 4:00 pm
Please sign up for an interview at the time of application.




