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subject lbe coitsidcre(l ini sucl greatt (letail. Thei originis an(l carly trends arc

natuirally of nltinost ilutportance, aid nmoreover the 1rinciples of drainatic cont-

struction ani the working pritnciple of ntuich that 15 brought hone by the appli-

ca tion of this ntletho(l to the pasi, were fixed priior to the (lecadence in the tiivtc

of Charles If. There is a niatuiral (livision in the work which is fixed by his-

tory and accepte(l 1v comnpetent critics. This dlivision breaks up the field ilit

two sections, orle of' which covers the grotund froîn the genlesis of the English

diraina in the litturgical plays to the clOsilg of the theatres in the tinte of Oliver

Crontiwell. The other (dates fron the Restoration to the ntoclerii era of Phil-

lips, Piniero an(l Bernard Shaw. The first era is characterjzcd by an uincer-

taintv thiat mnakes the dlaims of so-callcd anithoritative text-books seeni prps

tcrotis: it is, hovvevcr, a period of the grcatest mnterest and productivitv front

the stand1 )oint of stud 'v anti rcsear-cl. 'llie tlevelopnt1eiit of the national (ranta

fron its originii i the troubladouirs and the carly lituirgy of the Catholic Chuirchi,

and all tose live conditions besetting iinlouil(ing it-are traced innttcly

(1y inteans Of thc înost reliable atuthorities obtainable, ani bv critically exanhnii-

îng documents ani conînhentaries of varvitig degrees of atuthenticity, antedating

ITolinished, Thomtas Hleyward and Richard Henislowe's diary to Blrand],

Dowden and Pirander Mathiews of the presenit (lay) thirotugh the York, Coveti-

try, Townley andi Chester plays of the ifli(lI 14t11 cenitirv-throlugh the secuil-

arization of the pla\ls bN the guilds, the real begininings of coinedy and bur-
lesque in stîch performances as Xýoah, Caini-and of tragedy iii thos e of Abra-
lianti an(l Jsaac,-down throîîgh the 0Sncninfluenlce Of 15(60-70, the ro-
nmance legen(ls anti poetry of Petrarchi, Boccaccio, Ariosto, liante . .. and
other renascent classical anti roinanbic currents of 1550-1600, which gave fortn
and structure to the tîraniatie substance and further enriched its mnaterial-
ittu finally the period i601-i613 is reached, when Shakespeare's art becaliie

înattnred, and fixed forever the tŽsseltial laws which govern (lrantatîc iliterpre-

tation. Tfli peiotd teclinles onlv in grandeur with Bien Johnson, Ilaumon)t,

anîll 1,lcîcllir. ]'hc chief iiiteresb centres about the classical and poplar

schools of playwriting. whichi for a tinte ran parallel tiiitil ntierged into tîje

*lie plays of Ltucitis Anîtiactîs Senieca, s B. 5A.D., tuitor of the Emiperor Nero,
pîhilosopher, courtier and tragediani, werc tranlslated into Eniglish -Hercttles Filreis il,

t 6,Octavia 1566, Hypollitils 1567, etc ., and made a direct appeal to the Eniglish, popii-
lc.'l'ite powerfili trage(lies o)f Aeschylnis anid Eniripides were têo local iii spirit to iniect

the deniiandsl, of i,550 70i: the first good tranislationl Of the Greek (lrainatists appeared il'

1649 anid the first comlplete etlitinis ioCt iiitil 1800. Senieca \vrote Mien Rome wvs imis-

i ress cf the kniown worltl anid almcist niierged iii it-at a lime cf sceptical fcrniicnit alid
inlt roslection. Eniglanld, ialer Elizabeth, bore a strikinig analogy to the Roiuie of 6w AIP
'l'li cosiflol)olitail spirit cf the Ronian pioet, bis senlsationialisni, ttifd his treatmnent of ho11

inian affection appCale(l to the peop)le, while the style attracte(l the attentioni cf the liniver-

ite.Senieca conitrihuited the )tli att the chorils. the ghiost -ancî other phiysical feattores

to the Einglisîl drainia. 'jlite Senccaîî spirit %vas met haîf waY hy the Eniglishl poptilace, or

t wotl1(1 le v e r havse ol ma i n c' a 10(1gmencit. 'lblie saine co~i (litii o (s gco(l w itih regardl t''

aliy rn cltOr foreigil stia:si( ii s nch as thli Gothie re Siv l, t h e ccit i n ciita î i n i cnce o f

i ioilciiti alit thc Frcnich aLcadleiiiesthe Romnance treilds cf 1550 and 1 74t0-1840, ec~.


