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Robert Chambers bas genorously paid over to Aira. Begg, the snirviving sister of
the poet Burns, thse suin of £200O; being the first profits derivcd from his Life anid
edition of thc Works of the poot.

A S5îAKSPEARIAN EFITAPII.

Accordiug to a reeut correspondent of the Atheuveuin, there isý an epitaph in
Tougue Churci, Shroptshire, ascribed in positive torma to Shakspearc, by WVilliam
Dugi)dale, in his Visitation Book. It is ou Sir Thomsas Stanley, who died about
1600:-

Not mioniumeiital atone preserves our faine,
Nor sky.aspiring pyramids our naine.
Thîo mcmory of him for wlsom tisis stands
Slial outlive inarbie and dcfaccr's bansid.
Mien ail te time's consuniption shia la butiven,

Stanley, for whemi titis stands, shial stand iii hcsven."

REYNSOLDS' SK~ETCH )WOOR5.

Amon- thc varions ar-t-trcastircs aecruing to this continent, the Athenoeum thus
comments on one acquisition in terins that seeni to indicate our- neighbouirs in the
States bave borne off froin the dispersion of the Rlogers' collection, only Ilan
empty oyster aboli ! Its intereat, however, is considerable wben regarded
biographically, whatcver be its actual artistie value, andi on luis aceounit we Mnay
refer to it now that it la to bo at so accessible a distance as New York.

"Sir Joshua Reynolds uscd to regret he had not enjoycd thse advantnges of an
academical cduc:ition ia Lis youth, andi always feit that lie wns unable to draw.
The diffieuiltica Lie laboured under are very apparent la thrc curions little books
recently sold at flic Rogers' sale. TVo of thcmi were tise skete:h-b»soks Reynolds
used in Italy, anti contain notes and 's1etclses of some of the xnost eceebrated pic-
turcs and works of art, together witli records of dates, places, travelling expenses,
and frequent iacuioranda of colour. Thève were pnrchased by Rogers ut the sale of
thse painter's effeets, and are now% on their -,ay to Ameica. hr they eau only bo
valnod as havieg been the actual 1)rtperty of ourgrcat painter. Many oftbepages,
containing znercly lead-pencil outiues, display sncbi weak and uncertain drawing
as a ehid wotild produce, eather than. the notes of an experionced artiat. Where
broad shadow occurs the power of R'evuolds miay be accu. Ho worked in masses,
not uines, and iL is eurlous, -%v'bcre lie -\as. eonfined to tise latter, to observe how
ho proceced, addiug onc bune upon theother until he arrived at somctbing like bis
intention. fie lloundered, and -%as anything but academie. These peculiarities,
however, were a part of the inan, and neyer thorouglily overeoine. In studying
the individual artiat tisey formi an inseparable part of Lis ebaracter, and afford
an insight into bis nsind. Dy these books we observe wvhat pictures, scenes, and
objecta hoe tisouglit most worthy of treasuring lu bis mosnory, and tiscrefore iL la
to be regretted tisat tbcy have passed so far fromi us iuto private banda where
they becomne more curiosities. Hie frcqueutiy tleaigned and completed bis com-
position on one and the saiune canivas, so that the nasterly brush strokes at last
coucealed the -wavering pencilingas of the beginnîr- Sncb weaknessea are not
discroditable to Reynolds; and iL wotid be a pity for those Who are jealous for
his faine to anxiously endoeavor to conceal tisein, since 'we knoiv tisat by labour
and perseverince tisese difficulties were at List overcome. Ho raroly quitted a
subject tll nothing more was to be dcsired."
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