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encies in support, and other depressing- features and self-possession of nianner, contribute great-
reveal themselves, and that portion of an audi- l y to the impression created up0fl the spectator,
ence that can better employ itseîf than by Sitting and aid in no little degree, to elevate the play
out a performance that gratt-s upon the earand and impart an imiposing effect to the represen
wearies the brain, quits the house disenchar.ted tation.
witb its attractions, and worried by its short- But the pre-requisite of gifts is that of the
comings. The remiedy for this is flot far to seek. voice, which in intonation and flexibility should
In a great degree it is a question of expense- be carefully soùght for, of that wvhich is pleas-
and %vith an augmentcd interest in theatrical ing in the one, a id of variety and compass in
affairs on the part of the public, objections such thc other. Nothing so mnuchi disturbs a house
as these would be remnoved. as to learn of the approachi of an actor fromn the

In addition to an active enterprise in secur- îvings of the stage by famniliarity withi the de-
ing the stars of the theatrical world-and there fects of his voice. And on the contrary, there
should be nîo stint in the endeavour to bring are feîv things more pleasing to an audience,
them on the boards of the Opera House-one thani to listen to a ivell-delivered phrase, or a
Creat requisite is an efficient and attractive fine bit of declamnation, in a voice that has not
stock company. The management last season only power and pathos, but in a tone wvhich is
wvas only fairly successful in regard to this es- tuneful and agreeable to the ear, and that haunts
sential. But its importance should be tho- the recollection, it mnay be, long after it is beard.
roughly apprecîated. I-ov often do wve find a How far the mianageément of thc Opera House
performance, clever and artistic in itself, dragg- miay be said to have selectcd its cempany, and
ing and palling by the utter inability of somne of placed its representations on the boards of the
the actors to appreciate the points of the play theatre, %vith a full appreciationof thoserequire-
reprcsented or to apprehiend its drift, and howv mients, in regard to the one and the ether, which
more frequently do ive flnd the good acting of are so necessary te success, it is not, of course,
soine member of a troupe utterly marred by the for us to say. We have oui)' to do ivith resuits;
gacwrizs of one Iess gifted; and the pleasure thougli, considering the experience, judgment,
thus received from the: efforts of the intelligent and energy of Mrs. Morrison, wve should ordy
aînd pains-taking actor thorouglily damiped by fbe deing lier justice in taking it for granted
the deficiencies of himi who is otherwise. It is that hier efforts to cater for the loyers of the
net the question ef genius and inspiration in an dramna in Toronto, have alwvays been directed
acter tbat ive are discussing, but the contrasts 1by tbat intelligent apprehension o! the business
presented iii the actor wvho lias brouglit study, of bier profession, which has hitberto been hier
culture, reflnemeîît, and art to bear upon his distinctive clîaracteristic. Yet, it is not te be
wark, and huai %vbe is utterly lacking in ttiy o! forgotten, that thie draina in Canada is only in
those requisites, and bas yet te learni thie very process of naturalization, and tbat it is but yes-

alphae fbspoeso.Btfo a little of terday that we liad a building worthy of being
thîe responsibility necessarily falîs upon the t designated as a Theatre, or an Opera House.
stage mnanager, %vhose duty it not only is toe x- ïMoreover, there are feiv amongst us wvho can
ercise a Judicious supervision over tie plays play the helpful roie o! a dramiatic critic, and
put upon the boards, but te see that tbe), are tbose wvho possess a sound judgment in tlîeatri-
properly mnounted, their parts intelligently re- 1cal mnatters, and wvho are capable of giving their
presented, and tbat the piece shiah pessess a 1opinion of a play without betraying the zeal of
bymmetry and completeness, without which it îthe partisan, or the gush of the youthful entbu-
must fail of its effect. 1't is net onlv tlr't there siast, may be courited. on one's fingers. To
blhall be triumphs e! acting, and successes in Iexpect as yet, therefore, any very exalted stand-
scenic display, but care should be taken that ard of excellence, eitlier in regard te tbe class
the atmospbere that surrounds and attaches te o! plays preduced at the Opera Flouse, or in
a play shaîl be prese. ved. Much of this is fre- the manner of their production, would be un-
quently lost ir. the mnechanical, style of the reasonable ; and te judge of the resuit here by
representation, and the play is made te faîl comnparison îvîth the achievements of tbe Lon-
from the standard of art te ivhich it belongs, te don and Paris stage, would be a feelish injus-
that of a peripatetic show, te which it ougbt te tice. Here we have ne recognized class of
have ne kinship. 0f course, fer the sensa- play-goers, except tliose frequenters of the
tional dramna, these niiceties of representatien theatre that belong te the more frivolous and
aire net of se mucbi consequence ; but for the unemnpleyed section of Society, and the audience
imaginative dramna, they are prime requisites; that is drawvn from tlîese visiting the city is as
and as they are absent or present, so thie play yet tee small te be of much acceunt. In the face
inay be said te be artistîcly presented or other- of tliese facts, the sight that meets one at the
wise. Another fecature on the boards that may play, and bearing in mind the large and con-
give pleasure or annoyance te thîe play-goer is tinueus expense involved in the 1'running "of
the imanner, the veice, and the bearing o! the a theatre, is net only creditable in itsel!, but an
acter. On these agaîn, much depends. A dis- achievement in the interest of the dramatic art
tinction of bearing and depertment, and an case in our midst that calls for thie ivarmcst cern-
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