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phagus. thiolugh cjuvpe4 n1t nf elaCM ---- 4:
the Greeks and the Persians, iii whichi Alexander is taking part. Eachi
separate figure is an exquisite work of art ; colour lias been used to tint the
rainient of the Persian axid the cloaks flung, over the amnis of the Greeks.
The colours are brilliant and As freshi as the day they werc put on. The
tracery of the veins about the anie and wrists is perfectly clear and lifelike.

"The other sarcophagus is eveii More beautiful, as it certainly is more
affecting. The al.to-relief represents eighteen figures of the saine w'oman
in different attitudes of grief. Nothing more pathietic is to be fuund in
plastic art, and the pathos is deepened by the reflection that we can prob-
ably neyer know eithier the object of this beautiful niemorial nor the story
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of the bereaved wife-for such nmust have been the founder-who liad it
made. There is an exquisite simplicity about the workmnanship, which
marks it as belonging to the best period of Greek art, and it probably is
the work of Lysippus, or of some one of his school. It is one of those
works of art whicli photograph themselves on the memory, and one lias
only to-ciose one's eyes to recall this touching representation of the abandon
of grief which knows and can know no consolation. What most of the
greatest paintors have failed to achieve wvith the more pliant materials of
brush and paint-the representation of human grief that is not unlovely-'-
has been accomplislied by the unknown artist whose work lay hidden and
unknown for centuries in a cave in Sidon."

We next proceeded to the Mosque of Saint Sophia, or "tthe Chureh
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