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T-H-t-taIking ’bout my generation Jamming traffic with the Shuffle Demons\ r?
/

sjand firm as timeless Testaments of hometowns of the creators of Gen- then its impact quickly spread east- slick presentation of today’s Hip, to­

day’s together, today’s, dare I say it,
me can capture the vital essence of year, largely due to the success of So what’s my carefully elaborated politkpglorrect and upwardly mo- 
generation and although repre- Nirvana, the west coast music scene point ? Well..when the movie Singles bile. EhgBs risked saying that this

out in September, I thought was j ust rhb Y ear of Grunge, that the 
my carefully elaborated idea was cdfft^ initial intensity and vitality of the 
ing into clearer focus. Here waè'^^tiovement has been watered down 

ment, rising racial consciousness and movie with the potential to say it afifpkl turned into an insipid fashion 
intensifying division between the -to examine the incredible impact of statement. The movie took the an-

by Emily MacNaughton pedestrians predicted. TorontoShuf- stories.” 
fie Demon fans now share their origi-Youth; one chapter, one song or one eronon X and Nevermind. In the last ward.

You might get to a point in your scene can capture the vital essence of year, largely due to the success of 
life when you want to be part of a j
Something. You might want to be- sentative of a certain era, transcend has been closely monitored by the 
come a part of history, a Somebody tboundaries to become imme- continent’s restless and expectant 
Somewhere Important in the midst f^rial^xxtraits of the rebell ion, free- youth. In this age of war, unemploy- 
of Something Rig. The restrigfic^&^. d^jf^^ uncertainty of turbulent ment, rising racial consciousness and
of Adult Life are just arou^^^l' v^gnt to Adulthood. ____________________ ___ ___ _

it’s time to makj . s The young are, in some ways, the races, of ecological disaster and po- the Seattle music scene on the*youth thems of a possible era and turned
join a movement, fight£g|gè^t:' siblings of yesteryear’s visionaries, litical upheaval, there is a need to of today, to drive another nail into them into a best-selling soundtrack,
to f^1 completely po\v8$|^àIive The predecessors, music, ideas, ac- give voice to the generational pain, the foundation of our timely iden- Singles characters are cute, cool, 
and free, as if you have nothing to tions fuel new movements of youth Grunge, a name given to the throb-. tity. A movie that could represent together and marketable: Campbell
lose for possibly the last time. culture. However, in identifying with bing, distorted guitar rock of SeattlçJ$||^oment, yet relay a message so Scott is a former college DJ turned

the spirit of previous decades, with bands such as Pearl it would continue to urban planner with a conscience,
ex. i c j J-~ - J w » ^ ' * nera-

For those of you planning a visit to 
nal street band’s sensational Europe, don't be surprised if the Eu- 
saxophonic sound with enthusiasts ropeans seemed mystified and ask 
across Europe and Canada. They why you are not wearing a beret, 
have released four popular albums - tacky glasses and loud demon painted 
Streetniks( 1986), Bop Rap( 1988), clothing.... The Shuffle Demons as- 
What do You Want( 1990) and Alive sured Europeans that yes, everyone 
in Europe( 1992). dresses like them in Canada.

Demon energy exudes from the
three saxes, bass, drums and vocals, expect from thier band in the imme- 
Their pouting brass music provides a diate future? “We are composing 
unique blend of rap, blues, funk, more vocal tunes which 
swing, country and latin tunes.

Our 4th album Alive in Europe is who reveals the Shuffle Demons 
‘very live’,"says Demon David, tenor currently at work on a 5th album to 
sax. Alive in Europe is a selection of be released in February. David sug- 
songs chosen from over 90 hours of gests Demon fans watch for new tunes 
recorded live performances from their like “Soleil de Lion” and “Stop the 
six European tours in 1990-1992. Rot”.

warns Halifax concert-goers, “Expect what the Demons call, “an effort to Full of anecdotes, David says, “It is as
the unexpected.” upgrade the quality of venue for acous- if we wrote our own book: ‘My Euro- be entertaining. David

The Shuffle Demons will be play- We are more carefree in Alive in tic purposes.” This is a definite con- pean Vacation’ by the Shuffle De- their songs are not about love and
ing two nights of concerts at the Europe. It captures the Demons’ trast from their early days of busking mons.” heartbreak but about cockroaches,
James Dunn Theatre, Friday and visual, candid and spontaneous na- on the streets of Toronto and proves Busking their way across Europe public transit, maple syrup and puke.
Saturday Nov. 6 & 7, at 8pm in ture, says David. “I hope people will gigging pays off. The Shuffle De- offered the quintet an opportunity to The Shuffle Demons are presented

ÉJ conjunction with the release of their respond to this and be crazy in the mons guarantee their carefree style play their wild free jazz and be some- by CKDU and tickets are now onsale
new CD Alive in Europe. The spon- theatre this weekend.” The Shuffle will remain as is in their first soft seat what influenced by people David for this weekend at the Cohn box
taneous and funky sax jazz quintet Demons pride themselves on being perfonnance at the Dunn,
plays with a sense of the unlikely and unpredictable no matter where they 
always with an element of surprise, play.
Tenor sax Demon David Parker fore-

came

comer so
What can Shuffle Demon fans

are more
approachable for video,” says David

me spine or previous decades, with oanos suen as reari !|^j<g^e*fc*-that it would continu LslOSe the door novels such as On the Road, musical Soundgarden, and it to the souls of future gen
events such as Woodstock or movies seemed to affirm this nép^^^'-ï^ons. But it didn’t (idealists

on the world> 
listen to 

Soundgarden, 
bliss out, forget 

everything

are
KyraSedwick, his love-interest, works 
for an environmental action group,

like Rebel Without a Cause, many run derline the general mood of^^S? generally disappointed). It did what 
the risk of simply mimicking the ment. The sound hit the airwaves risked doing:it gave 
past. The blood of a past pop culture 
shouldn’t be sucked dry; there is a 
need for originality, for new ideas 
representative of the problems, con­
cerns and joys of the present era - in 
short, something new has to happen.

Last year, Douglas Coupland pub­
lished his novel Generation X and by Geoffrey Ineson 

This was the point in our youthful Nirvana released their Nevermind. 
predecessors’ lives when they over- These wètopçoffti^ng signs of Some-
threw monarchies, joined the army, thingNew^ tptative plans for foun- k°°k was> well a stock response I 
fought for the vote, for disarmament, dations ' a new tîpoch in Youth suppose. By that I mean I was rather 
for the end of the war, for racial and ldentity^>tàE^ince the late sixties nonplussed by the level of self-abase­

ment the artist achieved. But that

are

cont’d on page 12an accurate,

by Heidi Radford The Shuffle Demons promise to 
assures meIs that all she ever thinks about?

the contents. Other than “cover for else than illustrating erotic/exotic sex.
cover sake”. However, the book also contains Dr. ■ 

So... about the contents of SEX. Dita’s (Madonna's) erotic prose let- 
Well... maybe... hmmm... er...Lotsof ters, in which she addresses a mate hjfi 
pictures. Lots of pictures in very called Johnny. I’m not sure about I 
much the tradition of epicureanism. their relationship - the particular M 
Pictures of Madonna nude in the culture that's often portrayed is at a ■ 
streets of Miami. Pictures of New polar end to my own - but I will be 85
York night clubs - the ones that optimistic and say that they’ll live ■
don't make the travel brochures, happily ever after. Of the few pages 8 
Pictures of people ( including Isabella with words, there are some interest-
Rossellinni and Vanilla Ice) mostly

My first response to Madonna’s
called, “Crazy international musi- office for $10. 

Moving off Toronto’s comer of cians with eclectic music. We met so Check this zany, upbeat band out
Yonge and Bloor to the recording many funny people and have great for yourself this weekend and catch 

This decision to play in theatres is studio was a transfer many Toronto stories to tell. Our tunes tell these the “Spadina Bus” to the Dunn.sexual equality; when they bodf- raid early seventies has there been 
legged, did the Charleston, got drunk the potential for a pop culture with would be knocking a primarily picto-
on the wrong side of town and hitch- such universal force and impact, rial work with social morality, and 
hiked or hopped trains across North Movements since then, like Punk, ^noni^any^critical^c«ivemiOTL^ 
America, listening to Bebop and only spoke for a small proportion of Madonna 
Ragtime, inventing Rock and Roll, the continent’s youths; Net>ermind's SEX 
They were jjae Youth of the Révolu- expression of boredom and nihilistic Warner Books 
tion: the flappers, the beatniks, the anger and Generation X’s anxiety over ISBN 0-446-51732-1
hippies, the Black Panthers, The the economic, environmental and $49.99 (US includes CD) 
Jacobins, The Libbers. All spiritual poverty of the present and 
Somebodies Somewhere Important impending future struck cords among 
in the midst of Something Big hur- a large audience. These two works 
tling toward Immortality with breath- began tospeak the mind of an emerg- merit. Even the presentation of the

ing, frustrated generation. book •* unique. The two large pieces
Vancouver and Seattle are the aluminum which comprise the

cover, I diink redefine the term Hard 
Cover book. But insofar as yet, I am 
unable to draw any analogous con­
clusions about the metal cover unto

Bourbonites set sights beyond barscene
ing ‘advice’ pieces that won't give 

posing with their various partners. I Dr. Ruth Westhiemer a run for any 
should add that these are mostly sug- authority on the subject of sex, but
gestive erotic photos, as opposed to they signify that the bode may not be
the real McCoy of hard-core pom or as self-indulgent as it appeared,
the basics of biology. I think that the 
artistic merit of the book should be donna’s SEX, or have exceptionally 
argued that the people are in fact better taste than the audience which
posing for pictures, and not actually Warner Books intends, or maybe 
having sex, which the book over­
orchestrates. But it sure looks like

and he was just sort of out there. So and gave it up, and finally I was the SM There is such a diversity of sounds things. And we all have this tempta-
we had a great picture of him with his last to really give up all hopes of a and structures on your album. How tion. Some bands do things because

Last Friday night, Toronto sBour- head back and his mouth open, he regular life. would you describe yourselves? they can; kind of a show-off thing
bon Tabernacle Choir invaded the was laughing. So we took that as the which is definitely not part of what
Grawood Lounge with their infec- centre of it and built around it. SM So urn it conscious in everyone’s DW Soul-gospel-booty shaking-cel- we want to do.
tious grooves. Touring in support of mind that you would return at some ebratory-transcendant music.
their brand new CD release, “Supe- DW Chris was not on glue. It was the point? KF For song content, it’s the notion
rior Cackling Hen , the B.T.C. de- guy... KW Right on. We actually have a lot of “think about what you do”. Con-
cided to venture east for a couple of KF I think so. It wasn’t in mine until Qf ballads and slower tempo tunes, sider your actions, consider your
one-off gigs. I got together Friday I actually did. After second year in but we have to be selective of when thoughts and what you say, how you
afternoon with the lead-vocalist team SM TeU me about the record deal that university I was still feeling some- we can play them live. You can only influence things around you. The
of Kate Fenner and Dave Wall, over you've come up mth. what disenchanted. University throw in a couple every night. A bar establishment in general discour-
coffee and poutine, to discuss life, the wasn’t what I expected it to be, I is not really a listening environment, ages people, making them think that
band, and everything. DW A new record company that has thought it would be a lot more en- things are beyond their control and

formed in Toronto, Yonder Records, '’ouraging and creative. ^—- that they have no choices. That’s
what we’re trying to learn about our­
selves and also show other people, 
that you can make a choice.

by Steve Mills

So... about the book SEX. Well... If you don’t like the idea of Ma-
er... a... you see... It does have artistic

less conviction.
Certain books, music and movies you’re like me and are not mature 

enough for the nineties, anyway, I 
suggest that you pay the fifty Ameri-they want to.

There are no pretensions here can dollars, tear out the pages, and
use the covers to bake cookies.about the book being about anythingThis week in Spiff: Author intrusion and subsequent post-modern hijinks.

irv (JiTH NoLLes 'disposal ' of fhç_ LbHcfiS 
gang, Mafm aduke U*3S called in fo Lqncde

fbe problem — m hi5 o^n unique ujety.

earning of /Le deo/L, of biS faue 
leader Mo< Tôvo lofcT, Sends ou/ X/Ae boys' h> 
dispense. <a b«f of ff ,-<,n</y adjioe »

M.f icT1® SM Tell me about the title of your new We’re their first signing. We’re dis-
CD.

d Wn<vFarv

çrîfe no deletes 
allowed

F bUSHUES tributed through Sony, which in some SM Superior Cackling Hen is your 
ways is better than direct signing in first official release after three indie cas­

settes. Are you satisfied with the out­
come? Is there anything that you would 

song that was stolen for “I’m too sexy KF This way we were able to make change at this point?
the album totally independently. So 
we paid for the whole thing, well we 

KF ‘Third Stone From the Sun” is haven’t quite yet paid for it, but
creatively we had total control over

-

DW Superior Cackling Hen. It’s from Canada, 
a Jimi Hendrix song.You know the4^ Aotw

Titter oocv 
6 CM! do / 

QtjOijij/
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fl "-■ I LA0N\,cone see r .
J i>af AlARMABVj^ovyxJlrft-\y ------------------------------------------------- SM Can you express these ideas in video

SM What sort of venues do you see medium? 
playing m the future?

Iq\| comme

1"’11

too'0"T JF,M0\\QrY 1 for your party ...”)

«■ga,
>.! incident

> v: sTL "V J. KF Now that we have a basic studio 
DW In Toronto we’ve been playing grasp, we need to realize the poten- 
bigger and bigger places, and I think tial of video, because we haven’t so 
the audience there is willing to lis- far. It’s a valuable medium but so 
ten, as opposed to just getting drunk much of it is disposable, 
and partying.

c
\ Soul-gospel 

booty shaking
aïA I i!■/// what he’s trying to say.I the whole project.vi/*

DW Yeah, in the middle of it he goes 
“Oh baby, you are a superior cackling 
hen”, and it’s totally psychedelic.

Ü * T.mG-ttOss/Ay 1.••■y/.. DW It’s hard to tell, you know, it’s SM What are the short term and long-
too new. Maybe in six months we’ll KF To do the bar circuit too long is term goals for the band?
be able to sit down and analyse it. But exhausting. The energy becomes
with any art, I find, you can’t really unfocussed, there are so many dis- KF The short term is to plug the hell
look at it objectively for a while. tractions. We did Kingswood and out of this record. We’re proud of it

that was just heaven. We opened for and we want it to run it’s course, 
the Barenaked Ladies, and the sound
was great, and having everybody SM No deletes allowed. 
focussed on you is great.

it’s totally 
psychedelic

V,
w

KF We were having a brutal time 
coming to a consensus on an album 
title. So Andrew (Whiteman, gui­
tar) came in one day and said that, 
and we’re all huge Hendrix fans and 
he’s been a big part of what we’ve DW Yeah, The other record deals we
done. So it seemed like a logical were offered wanted to exert much KF A couple of songs sorta do.

more control in the areas of money, 
publishing, things like that.

'' Jkfter a cjuicK noc in Calu-.
u|.4fle fed cuQgon", -they'd

it Uesf fo leave hum} and
infers the go^g. £

packing findSj frUe choice -jt> 
frq/ohop is made. VJA RA IL (ukqfs 
Left of H \)is the -far^e-f.

y^nd -So a nCto acfven-fufe ' 
begins... bob no-1 unUi 

a fdui friend )
ide.if SM Does it capture your live sound?Oh uJOu)f 

Sob the parbmg 
meJer thief.

Vf ■yS's a'/earlyjip
caWinqtbr

class 116-^8

2®///j/ lHjiI
thing. DW Exactly. We don’t want it to be 

SM Can youexpound on what is impor- in 7-11 in the bin somewhere. 
tant lyrically or philosophically?

1 -srK/V
T

You uicrC o 
_ hero o-F mine
>n my clep/o years

DW Well that’s not necessarily a
SM Does your album cover have any- great thing, you know. There are
thing to do with the title? SM There was a period when Kate was some bands, like NRBQ, this really

in school in Montreal, yet the band popular cult band from the States, DW We have a tune, “My New
KF The very inside of die cover is a continued as an entity it Toronto. who are just insane live. But on al- Thing”, which features a poem that DW International,
photograph that Jason, our bass bum, most of it is almost verging on Chris wrote. One of the lines says not
player, took of a guy in Washington KF I’m going into my third year of wimpy. So they really understand to do things just because you can. KF ... to reach a stage where we can
Square park in N.Y.C. where Chris doing this full time, but everybody that it’s a different medium, a whole There is a tendency not just in music, record whenever we want to, and be
(Miller, guitar) was busking. He was slowly gave up what they were doing, different genre between recording but in everything, to do things be- financially in a position to explore
wearing this beak and he was on glue Other people started going to school and live. cause you are able, and you ruin every idea that we have.

0- -r'• - ^v,PBTT KF And long-term it’s I think ...T~C v, V4-;xfk p w
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