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THE most iemarkable musi-
cal event in England
during the past f ew
weeks was the Birming-

ham Festival, which occupied
four days. Sir Henry Wood was
the conductor. The chorus nnm-
bered 351 ; the orchestra 145-
which in America would be con-
sidered an overwhelming pre-
ponderance of orchestra. The
choral works given were tbe two
great Requiems, the Manzoin of
Verdi, and the German Requiem
of Brahms; Elgar's oratorio,
"The Aposties," and "The Music
Makers" (a neW work) ; Bach's
"St. Matthew," Passion Music;
Walford Davies' "The Song of
St. Francis"; Delius' "Sea Drift,"
"The Elijah," and Handel's
"Messiah."

To say the least this is not
an overplus of new works. Al
but two or three of the minor
pieces bave became rearly as
fam-iliar in England as "The
Messiab." But it is a tradition
among Englishmen, in some re-
spects well worth approximating
to, in Canada, that the real worth
of a great choral work is ia the
people's knowing it almost as
well as the choiiisters. Ia Can-
ada we have been much favoured
by novelties wbich we bave ver>'
mucb needed in order to give
us an outline of what is being
done in the world of choral conm-
positions. Canadian audiences
have heard works that are
scarcel>' even mentioned in Eng-
lisb choral circles. Yet the- re-
nertoire of à hiç' festival chorus
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positions of the British prize-wýinnng choirs
class would, apart from the foreigni choirs,

Uhtless have been changed had the adj udica-
en done by Englishi musicians. At the same
ne was forced to the conclusion that the
choirs competing, wbilst excelling in sxnooth-

id rouadness of tone, failed in certain inter-
vre qualities which the French judges evi-
deemed absointel>' essential to any performi-
spiring to serions artisýtic recognition. Tem-
,ntally, but more particular>' in the subtier
ts of rhvthm and tonal colour. several of the

choir and the pronounced sniccess;Swon by Sir *Edward Elgar in bisin g s new work 'We are the Music
Makers.' These were the superb,
quality of the playing of the or-

e Famous chestra under Sir Henry Wood,

ressions and the undisputable triumph
teSSO ns won by Professor Granville Ban-

bussy tock in the great orchestral
novelty of the Festival, his or-

a- chestral drama, 'Fifine at the
Fair!' One may safely predict
that this work is destîned to go
the round of the great orchestras,
of the world.

"The choir appeared to be
strongest in its altos and basses,
the former in particular being
most sympathetic and rich ini
tone-quality. The sopranos, ai-
though quite effective, seemed
hardly equal to, those of several
Yorkshire choirs I have heard,
whilst the tenors appeared somne-
what bard in tone and slightly
throaty in production. To an
outsider the officiai returns of
the paid attendance at the Fes-
tival proved disappointing. It is
possible that the great artistic
development whicb is taking
place in British music is doing
much to render obsolete the old-
time 'Festival,' the very namne of
which, under present-day musical
conditions, quite wrongly sug-
gests a prevailing state of musi-
cal starvation. Or may the comn-
parative indifference of the pub-
lic be ascribed to the rather too
solemn general character of tbe
choral music offered at most of
these important events ?"

dien succeusor to O'PHING demnonstrates the
Pu lu Elarls N musical advancemnent of a

a Painting community better than the intui-
tive interest in special Iines of

work by relatively small audiences. As bas been
more .tban once pointed out in this paper before,
the audience of from tbree to five thousand
assembled to hear a big, soloist or a choral society
is not necessarily a musical audience. But the
coming together more or less regularly of smaller
,audiences to hear "chainber music" and select re-
citais of songs may be regarded as the, development
of a real clientele based upon sound musical appre-
ciation. Such audiences are regularly assembled to
hear such organizations as the Hambourg Concert
Society, the Toronito String Quartette and the
Dubois String Quartette, of Montreal. In a near
future issue we hope to review the splendid work
done thus far in this season by these three organi-
zations.

Quite as thiorougbly musical an audience a f ew
days ago listened to the cultured recital of songs
gven in Conservatory Hall, Toronto, by Madame

eia Le Mar, who came to Canadla last May witx
a splendid European reputation in song programmes.
One obvious proof that art and not the box-office
was tbe object of Madame Le Mar's recital was
the fact that she limited tbe seating capacity of
the hall to less than balf wbat it nermally contains.
The floor of the hall was arranged as a drawing-
roomn. The recital became a sort of musical con-
versazione. The audience were botb f ashionabie
and cultured. Tliey came to hear-the songs of

-Debussy and Max Regr and Huîgo Wolf; not toý
bave either a mnerely social evening or to glorify
a singer.

Madame Le Mar's work on this occasion may be
described as the almost purely impersonal art of
givinig to songs the interest intendeci byi the com-
poser. She repressed any personal peculiarities of
ber own that the genius of the song might get ex-


