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lhr()ii>,'li the (lark Parisiiin strocts ami byways that he de-
scrilics s-o poucrrnlly— iliat Iir .an make us expt'rifiici' soiiic-

ihtU'^ uf the love lie altribiiUs tn ixH-ts—that ht' has the power
to traii>i)(irt ii- at will from a coiirtcsair.s "hanging of tlie

crane" to the ollice in wliieh M. ('amuH)t dc Marville deploys
all his aslulenos aL'aiiist the most formiduhle adversary that

judge of insi iiiiioM ever eneonnterecl. 'I'he scene just men-
tioned is one uf the iiest in the -Comedy"— indeed, the whole
third jiart not merely proves P)alxae"s knowledge of criminal
procedure and hi-; power to muki. interesting what another
novelist would almost inevitahly make dry. hut also shows
what a wonderful control over himself llie gn-at writer must
have po<<e>se(l in his last years. It was written in the midst
of physical pain and mental distress—yet it is as powerful
and as well articulated as though it had been a creation of his

I)rime. Certainly whatever else we may siv of "Splendeurs
et Miseres," it is a novel of astonishing vigor.

W. r. TUENT.
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