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who tears off ait ot a M*Donalds restaurant
with a submachio.gun. B8t4t theswnimtrn
you have to mreméra hu~am i
that. It 15 that you a hvasav ocm , c
to. Somnewhere the worhlngs of a human
belng brc>ke down, for one reason or
anotiier, to allow there tà be that man who
did that in that restaurant. aven "lh those
terrible things which are unimaâginable, pou
have got to always rememnber: a persoh dd
that.

And someimes, 10 clear up the other haif
that as ùimpilc in that question, you have a
whole nmsO f «Wpl dolng it togéther, as
you had i.n everybodly turning ta Hiter, and
as 1 feel, you have in evetybody tuming to
Mr. Reagan.

Q: Vour iast three noveis ail have at their
cettres, catastrophic events, the flrs-and
second worid, wars and now the gtat
Deluge. What draws you to teiling stories
about temrblie trnes and terrible things?
tfhdbey: 1 guess because th". alweys aet as à
catalys. Catatytic events thatfrcpe>l
into confrontation wlth themselves and with
others. 1 don't consciously think of it as a
device but probably some part of the story-
teller in niesays it'sa good dlean way to get to
the hard and fast currency of fiction very
quickiy,

Q: You have spend much of your lfe in the
theatre as an actor anid now you are known
chielly as a writer of prose. How do you see

* the theatre now, in the ight of these later
achievements in fiction?
K-anley- Sadily. 'd lilte to have written more
plays and I'd'ikte to have been more involved
n the theatre. 1 haven't becauise of financial
reasons and other reasons whic are too
complicated to go into, bAit they basically
4av to do with this; When you commit
yourseif to the thétre you have to go live in
the theatre. 1 had just left the theatre as an
actor and 1 wasn't about to move back under
any circunistances.

But aside fromn that i did quite a bit of
theatrical writlng for television. That taught
me &i lot about- playvMghting. Now that I'm

*making my living more as a writer, and 1 feel
confident 1 can go on making my living as a
writer, 1 want to go to the true theatre. 1 want
to write more for that medium.

This is very much bound up w*t the fact,
that 1 have found the one thing that 1 thlok
every writer has to find. That is a director
who is like a second me. When it cornes to
undemsanding the words 1 put on paperthat
person would be Robin PhiIlps. He abso-
Iutely understands, instinctively.

1 have also had that experience with NMr
God charlesworth. Shedirected theoregonal
produciton of Can You See Me Vêt? That had
the sanie effect onme as I'nsdescribing with
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Robin Phillips- It's as though sehad been
stutiit>n my iind4wt,f tqpMg#heý tgesý

AM dà need Ohu. A writer doé se~d a
director whô's going to ho able to take the
play mnd absolutely open it up. I s so rare
that you flnd thut person that 1 feel immen-
suly prlviéged to have fctund that person at
least twice..But the toublè is neither of those pieople
are aiound. Al4so I' hâve to wrieano*ier
navel and tIe."perhaps i'cati ywOrk on aplay,
and thon anotho novel, and then work on
anôthe plày.tIÏ stîo betiat way; thas the
fiananclidal l f f. if I was John

Murel Iwbut howrltng nother p ay to
Amakemoney Ilami seeing what i could do
with a novel nbetweon.

Q: 1 often wonder If the ive stage today is a
relevant art-form because Its.audience is so,
smiall.
fhisy: Doesn't mattor.-

Q: Hàw do you feiabout tatidea?
Fidey: You've just heard how 1 fet. That's
bulishit. 1 don't mean you're taIking buishit.
1 mean the idea that tierà irrelevant h
butîshit. 1 thas to be builshit. Nothing willI
ever replace the value of thetheatre. You
can't Iost touch wlth the Imaginative contact
madle between the reaîity of those arts
who aïe right there and our realty slttlng
there watchlng theni.

l'le play is thoro: it exlsts.'Chekhov, lot us
say. Vou can't change that play but the cheni-
istry between the iiv, lpeople ihwolved
changes. Ail the liepeoplehe ardts on the
stagse and the people in the audience; thee
is nothing like that. Nothlng wiII ever eplace-
that truthi. That is why it has such immense
value.. ittfi b only art form tet in which
everyone partiaipates at the sanie time. Eve-
ryone can walk out of that theatre dianged,
nmybe forever, artlsts and audience alike.

Q: Why do you think the audiences are so
snaili thon?
Fkwdly: Because thoy have becomo appalI-
ingly Iazy. Eve yoy has madle too many
gifts. to eveybody of headsets and glded
eyes .. SR nd staro at me," and, "Sit and,
tisten to me. Ili do ail your thinking and 111,
do ail your tatking and l'Il do everything

ele"Madnessi And itwlil be the deathof us
'ail.

Q: You are a member of two grops, Artitfor Peace and Amnesty Internationa.
=ae: ... .And PEN as weil. The4 I-

olewith imprisoned wrlters. Artiss for
Peace is cornposed of artbut of every kinci:
actors, writers, painters, composers, etce-
tera. The main conoern of that group ls every
aspect of the worl at poace. It 1, not polff-
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