
KOTES ON PP. 150 171. 199

IN MEMORIAM, CXV.
159. 2. quick. A living hedge, usually of hawthorne.

INTRODUCTION TO "PARADISE LOST." BOOK III.
160. 7. hear'stthou rather. "Dost thou prefer to be called- » anumution of a Utin use of auUio (of. Horace'. Lires II, vi..T)

'

the^. h ?^ ^7^ ^^' «"" °* ^«" ^^^''J^ ^« '^•d d«»«ribed in

rive, of Hats. ^'' ^"''"" '''' '^^'^^^^^ ^'^^'^^ -- -« °^ «^«

to\f
^^- ^'^^^^/y'*- AUuding to the Hymn to Night attributedto the mythical Greek poet Orpheus.

termVttf ^?^ ^"^ ^ translation of gutla serena, a medical

£ tr!c5Sr "^^^"" ''-'^ °^ '""^^" '
-

'' ^'- '''^ -^-•-

161. 35, 36. Thamyris is a poet mentioned by Homer {Iliad II, 595) •

iTt^'^rr r ^'""^"' '^'"'^ and Phineus are two bUnd

TXi.:vsir^' *'^ ^^"^" ^" ^^-^^^ ^-- (cf.

"SINCE THERE'S NO HELP "

A MUSICAL INSTRUMENT.
162. 1. Pan. See note, p. 89, 1. 13.

ODE TO THE WEST WIND.
164. 21. Maenad. A follower of Bacchus, frenzied under hismfl^nce and represented as dancing and shouting wUdly.

^
165. 32. Baias's Bay. The Bay of Naples.

THE LOST LEADER.

Jl}: of ^°iu }^ " ^* *'*** °" "*''^* ^«*^«f «J»°nId now fight with

he hL r"! i"
"' *•"«'* "^ ^ '«^*> - »-^«^f of the -w clu^he has adopted; our cause will ultimately triumph, and he wSacknowledge that we were right.
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ODE TO DUTY.
This is one of the finest examples of Wordsworth's power to show thepoetic side of the homely and commonplace. In th^^Ze he throw!the ch«m of .njagination and sentiment, not about a peZn. or ob^rtor xncdent of hfe, but about a feeling, daily experien'^ed. ^nd-toS

rlrliXT"' r.^^"''^'y-°ft- P---U1 and oppressive, the frelLgof moral obligation, that something ought to be done. TWs ode i.J


