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routces of tiliVelj, w uld 1 > likely enougb tu
'a1118 hiîleself in 8s mc_ of thle enforced torpor

'of Savageî.y by idI3' îîîakiiug figures iii sonie
"'Ore durable lîredjuji than pigîîiuît on a rock

f'O'"o I>*ctegra«plls of dlirectioni with a stick
01, te said. Snell CUstom of pictorially show-
iltle WA'%Y is universal ainong wandering

hordes, and, it iS said, aniong tramps and
1749g1bçnds NVe fiund ''le of these guide-posts
ifl tle Gî?eoit ivide,' a Colorado, U.S., pal)er
Of JUfle last, frein a painted rock recently ob-
Served, and of wlicli we v-enture a translation:
IlTwe bande of uis went towarda the west, early

nl)iii th(, tinie of faiîit etîn8ahine (Febru-
arynd the remnainder in a body, at nlight,

Uthe tiret quarter of the wet nioon when the
Wild.-geese ciIlj 'March)."

Th,, crude species of synîbolical or pictorial
euid'P, 5 t is flot te be confounded with design&
Ifitended to liarrate aîîd pieserve an anecdote.
The latter is, however, derived froin it. This
"ast "'e shahl cali Narrative design. A single
f'gure in not sufficieut for its requirements.
N0o 'vents Occurred in priineval life except
îUlit1ing incidelit-not now referring to somne«

'What Iater tinue when population had increased
ainl laliiig interesapoàuced wiars. Natural-
'y, tilerfereý we should look for hunting ad-
ý'eut4Uîw ini earlient 11pictux-es, " and accordingly
we ind it Bo. To indicate a hunting event,

11,re iflust 1)8 at least the quarry andi the hun-
ter, witil hie assistants, if any. Somnethinig

10va"uely gathered historically as to date
ever frein theîe rude 8crawln. The use of the
b' "'Isd arrow makus it plain that the tulme of
Productio Was later thaîî the palitulithic âge,

alitiIt1 presoîîîç of a do.g stili later. Another
trike-ý us feiciýyun ely, that in the

l>ictures the Il unau f rm is reresented
Ilte Thîù firit knoaii ropresentatiou of

f9rin, Stijl extaiît, oe inch iii height,
e,1t a "butt >f dleerhoru, found in the Madelaine

' i5nude.Ohra nc ltr r ie
wthaiýte"Pas lew'ilîg roomn for the inferonce
5kt Ilt a the tiic* wheu nii had attainci.

'iielo>ugh to express thoughts by pictured
's'I3 thy welit naked. Frocm this mighit be
lfls'jO further deductiolis a to clilnate and
th bit, but not Ilecessiry here. Perbaps the
Ikuxt C )nsecultive step iii desigul is that eh-
,s(rred iii rock etciiing iii Algeria, froîn which
i'Oiie it is ceuîceded the cave-dweliers caille.

jJlike as it appea rs-frein the animaise
env-lis nay rupre'sent a lion iîunt. Two

.Agrie cuttingg are givon by Nadaiiiac,
~11oin ofwhiel, the hunian figures are nude.

inP4r Pl, uch with au (,',tljine painting, thirty
f )et Ny 5e-lî fet, in durable colours, red,

eiOWý, 'nud blue, (liscovered some six mnonthe
11%On the muner walI of a Il corral,'' or sace

bYl5,~ l'y nlonohjths, iii Sani Luis, Obi8po
'el-l ty , CalifIrniia The enclosure bas vi-

dlt b-01a keep of 501110 forgotten tribe,tue incident
Ilcîî r ien Bore ieinorahile lîunting

hi r [le one.horned hunted animal resein-b' ota rhliiîtcer,)s (if the picture can heî 1U l P)p ç e t o b e a r s o a t q i y , n d h t t e

)vdIye kuli having been fourni within

10 hu idraIli les of the spot. The figure je
yatapir, lier a nuainmoth, white the~ reclUde it oigachampion Ildun o

O)de(J n d th Presence of the remarkably
ojj,' 1ogsows that the drawing, althoughi

wlndon6 Bltl>eouelit to teec tmuig of
cf t escythere,)as aids to unsn. The imtilarity
Chef te thr head-gear te modern IndianCheel"e arresa ehade of suspicion, and,

tiierefore, by way of hcedging as te) relinote
antiquity, we admit it is not wliolly impossible
that the design may have been the work of
soîno idie cowboy or of sonw aborigiuîc within
a few centuries l)ast.

It is to Egypt that we inaturally turn for
thec development of pictorial art, and there, we
find it-a-wanting !Egyptian mural and
monumental onîbellisinents cannot, hîcwever
be called prehistorie, inasmauch as they thein-
selves were designed te record thie incidente of
hi8tory. WVhether they bocame prevalent in
remote antiquity bef ore or later than the build-
ing of the tirst pyramid is net important to the
question, hiut thrcughout twenty-two hundred
yemrs down te at least the twentieth dynasty,
when a renaissance, or rather an antexuatal
indication cf true pictorial art became percep.
tible, there, renîained one unchanged pattern
of low type, unimproved over the earliest,
oither iii outline or coleuring. This inferiority
may ho understood by referring tu the social
systein that changed so sic wly, or not at aIl,
during the nation'% life. Althcugh caste did
net obtain, the bonde cf clans were strictly
drawn. The people, as distinguished frein the
privileged ranks cf royalties, priests, nobles
auîd high military officiais, were se etrictly
divided into classes that the systei attracted
the notice of Greok travellerd. Herodotue
unakes seven di fferent grades ; Diodorus Siculus
five-namtelly, reckoning dewnwards, land
stewards, artificors iinduding paxinters, hords-
men, boatmeuî and fiehermen. Occupation
was iii a great uneasure hereditary, descending
fromn father te son. White architecte, embrao-
ing sculpterg, stood at the very top of cultivat-
ed intellect, artificers, classed as tradtsmeuî-
decorators, wore the picture-producors.
Neither their imagination nom their execution
ev'er escaped from the tyranny cf a craniped
couveritional school. It wculd seeni as if the
oîriginal modela adopted in a rudimentary stage
cf drawing had beelû irrevocably cast iii a
nîould aud brought eut ever aftemwards, when
tliere weme walis te embellisli, during a peried
cf two inillennjunîs, unaltered and unimpmoed
although architecture and its lithic accessories
haad advanced to a high degree of dignity and
îesthetic taste. Te an eye possessing the aliglit-
est t1uicknees cf perception or ticcuracy cf
observation, sucli defects mnust have been
gloîringly patent. Walter Crane, in the Fort-
ïgtqhi Reo'ie o', justly says, Il The artistic
cal)acity auîd sense cf beauty mîuet be fed by
the contemnplation of beîiuty, or hoth will in
time ierisli.' Tlhe public eye iii Egypot liad
nie chance cf aehf-edîicati'în, hence, the sense
cf beauty ani accuracy tif f orin perielied, or lîad
neyer heen evoked. White decoration in oe
unchlanged nonotony, absolutely witheat
diversity of design or coleur, had 1een before
the eye from tinie immeniorial, it cxcited ne

sent iment cf any kind more tlian ami eld rooo
wall-paper in a country house dea in the in-
mates whie have seen it frein infancy, Its un.
likenesa te nature ceases te appear. Perspec-

tive r3ecuns t) have been abeve the grasp of the

more minîetic mmnd, which fact is inexplicable
when the v:sta cf coluins in great temples was
ever befere the spoctators. 0-reuping, balance,
and a central point of interest (whothîor pyra-
midal or net) were equally beyend the pain-
tor's conception. The akeheton at an Egyptian
banquet has becoine a stock sîmilo, but Egyp-
tian painters showed -an utter unacquaintance
with the articulations cf the human frame-
work and consequent play cf muscles. Mure-
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tiver, stutiies wove made uîot freint the nude
but frein clati module, theroby giv ing un-

due clumnsinesa cf trunk sud elongation te the

limib.s. Attitude wxns aimost aiways represent-
ed iii profile, with hîeth feet, even iii proces-
sions, fiat on the ground. Heads were the
least incorrect part of the figures, yet thd3 eye
15 always as if full-face aithough tho visage
is in profile, the ear invariably tee high and
genoraliy tee, large. Stijl l fe is rarely uied as
accessory. Interiers are iiidicated by a faid-
etool and a vase. Landscape is ignored, or
the barbarisni is uaed cf fish in the rivera to,
show which is water and which land. With
aIl this, lîowever, occasionally, but infrequent-
ly, a glimmering cf caricature peepe eut, in-
dioating a deloire te get away fmom the conven-
tional. In the case of animai figures, especi-
ally thioseocf the chase, the same effort at
escape is apparent. Nor is this diffloîmît te
understsnd. The giimpse cf a wild animal is
niomentary, and the play cf its muscles great-
er than in man, hence it inîpresses its idea in-
etantly, and with greater force on the mind.
This in shown in panels cf greyheunds and
gazelles, herses at speed, and the hike ; but in
mixed compositions-if they caTi be se called-

the oleints of relative harînony are sadly
wanting. As te religions paintiîîge and the
figures of the gods, it is the absence cf cultumed
fancy that preduces distorted dreanis, aud
these, came in with idel weî-ship. They weme
the outcomne cf crado attempts te persouiify
attributes.

lIn coleur, defecta were equally glaming.
Patelles cf vi'.id primary celeur, irmespectivo
cf beauty cf fermn, have an attraction for the
vulgar, but in such rude ernanientation the
effect is more, distracting than gergeous.
Egyptian celoura wome certaitily vivid eneugh,
but the range-a kind of distemper with gant
as a mnedium, on a white gr,)untd--as cîrjum
scribed, and did neot embrâce crinison, purpie,
olive, orange, tir Miac. Haîf-tinta were un-
known, henca the vital elemient cf shadcw is
a-wanting, thereby excluding suct, pictumea
frein the demain of truc art. Male ceunten-
ances were depicted cf a fiat reddish hue and
feinale cf a satiromi hrown, showing a wviter
différence of tint tiîan probably existed ho-
twceîi the sexes. Folds cf drapecry wvere in~-
dicated by linos of brown or yelw. The
vital want-as it wa% anîong aîl eamly pooplea
-was absence of indlividuality cf design; thlit
il, te say, of diversity. This could scamcely bo
blamed on the producers. Pictures to-day coi
the wa1ls cf the Academiy address theîiîselves
te the prevailing taste of the time, thereby
indicatiîig te I)osterity what particular phase
was lirovaient iii the year or the decade, and
deinand ini tlîat apecial taste will preduco an
over-abundant sapply. The vcry low standard
c)fiscenic offect which froni tue iipuîomnorial
satisfied the Egyptiaii publie, showing an utter
want cf exaltation and ail absenice cf the sense

of beauty, denianded nothing better thai they
had continmally before their oyes. Henee,
af ter ail, designs by Ilartilicera " were îîot a
crîterion of their owmî aspirations, but reunain
a gauge of the publie taste that received them:
Hereimi is no trace cf artistic cravillg, and in
thie view art did net dawn in Egypt umîtil after
twe millenniums cf W&IU.Painting, and iii its
first gliminering was extiniguished by foreigir
invasion' cf the kingdoun. And, truly, art
proper cannet ho looked for until, with large
population, goneral culture, and c nsieqluent
grasp cf nîind, the mimotic lias paised into the


