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words, the inflections, the way of putting a Latin sentence
together. You know, too, a little cf the difference between
prose and poetry. You see the passage before you is in
the form of poetry, Latin poetry, and you have heard thfxt
the poet lived some 2,000 years ago. Lived in Rome, in
the brightest period of her history—the reign of the great
Emperor Augustus. Now we are going to find out fogether
what this poet said in this particular part of his splendid
story called the Alneid. And mind, you are going to read
it in Virgil's own words, not in a stupid translation that
could not say it half so well as Virgil could. Of course
to-day I shall help you by ¢rying to put the meaning in
English. But I want you to think in Virgil’s words with
me, and after a while you must be able to read and think
in Virgil's words by yourselves.”

After this introduction I would show the pupils a copy
of the whole /Eneid, pointing out its length, number of
books, etc. I would then briefly tell the story of the
Trojan War, the wanderings of Aineas and the foqnding
of Rome. I would dwell on the relations between Kneas
on the one hand and Venus and Juno on the other. The
implacable revenge of Juno and the motherly solicitude of
Venus; the patient, trustful perseverance of ‘' pious ’
Alneas. Then the incidents immediately connected with
the passage selected. Aineas wrecked and ushered into
the presence of Queen Dido. The newly building city,
the admiring awe of Alneas, and the concern for him
aroused in the breast of Dido. Then the two boys, Cupid
and Ascanius—who they were? Read the Latin through,
giving expression and melody. Then take it scntence by
sentence and translate, making running comments on the
thoughts, the beauty of the fanvy and the tender pathos of
the whole scene. Never for one moment let the pupils
forget that they are by your assistance reading Latin.
Point out, too, any word or phrase whose exact shade or
full beauty of meaning cannot be photographed in Eng.lish.
Their curiosity and zeal to know Latin will thus be stimu-
lated. Do all this, and more if your enthusiasm prompts
you, and I am sure at the end you will feel, and they will
feel, that Virgil wrote for boys and girls. In this way,
and in this way only, can Latin be made popular, and at
the same time be made one of the humanizing factors of
the age. E. W. HacGarry,

THE REMOVAL OF THH OKA INDIANS,

To the Editor of Tur WEEK :

Sir,—In your editorial on page 636 of Tur WEEK of
this date, reference is made to the *removal of the Oka
Indians,” in which you say : * The Minister of the Inter-
ior stated that the diseatisfied Indians still refuse to go to
the new reserve, and that the Government could not force
them to leave, the courts having decided in favour of their
claims to the lands they now occupy.” 1 was quite sure
that the Superintendent-General of Indian Affairs could not
have said anything like what you have attributed to him.
Referring to  Hansard, you will find he said : 1 think
there has been a ruling of the courts that the property
belongs to the Seminary,” which is a very correct state-
ment.

For your information I beg to quote from the Rec-
ords of the Privy Council of 1788. The Indians of that
time claimed the Oka lands. The council accepts the
decision of the law officers of the Crown, and declares :
“ With respect to the claims of title by the Indians of the
Lake of the Two Mountains to the Fief of that Seigniory,
whatever ideas they might have entertained of a title, we
cannot perceive any such right in them.”  Allow me to
add that from that long past day to the present no deci-
sion adverse to that decision of Lord Dorchester’s council
has ever emanated from any court of law ; and the Indians
residing at Oka are * tenants at will ” of the gentlemen of
the Seminary of St. Sulpice, who are the legal owners and
sole proprietors of the Seigniory of the Lake of the Two
Mountains. Wi, Scorrt.

Ottawa, Sept. 4, '91.

ART NOTES.

Mg, HamiitoN MacCartuy, the sculptor, has com-
pleted the bust of Principal Grant, of Kingston, which is
to be placed in the Normal School museum.

MRr. GLADSTONE is giving Sir John Millais sittings for
the portrait of himself and his grandchild, which the artist
is repainting.

MR, GLEEsON WHITE, the young English poet who
has been assisting Mr. Marks in the editorship of the A7t
Amateur, has resigned his post and will return to London
in September.

It is satisfactory to learn that the authorities of the
South Kensington museum will send out to the Tasmanian
Exhibiton some of their valuable technical school work.
The Agent-General for the colony is negotiating in connec-
tion with a good art collection that will, in all probability,
form a feature of the exhibition.  Signor Fontana, the
sculptor, is sending to the art section four fine statues and a
medallion portrait of the Agent-General.

A corLectioN of Eskimo works of art, made by
Assistant Superintendent Edwards, of the cryolite mines
at Arsuk Fiord, Greenland, is described by John R.
Spears in Nature. It includes candle-sticks, cigar-holders,
ash-receivers, anchors, paper-weights, etc., made of green
stone. The articles were all made to el to the Danish
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rulers, for the Eskimo themselves have no use for orna-
mental art, but they show considerable skill in sculpture.

I7 is announced that the Italian Government has pro-
hibited the proposed sale of the Borghese collection of pic-
tures and statuary for the benefit of the creditors of Prince
Borghese, and has declared its intention to bring in a Bill
making “all such sales "’ impossible in future. The Gov-
ernment is said to hold that * the great private art collec-
tions of the country are part of the national glory;” that
they *grew up under the fostering aid of the Government,”
and that they *should not be scattered at the caprice of
spendthrifts.”

THAT the scholar and the artist may be united in the
one person we have had evidence in the cases of Leonardo
and Rubens, but it is no longer possible. Still, the nation
as a whole is not driven, like the individual, to decide
upon a choice of occupation.  Under her shelter there is
room for the most diversified pursuits, and certainly no
folk who neglected science ever succeeded in winning tri-
umphs in art. Sccrates and Thucydides were contempo-
raries of Phidias, and the paintings of Polygnotus were
produced and found favour with a public which witnessed
the first presentation of the pieces of Sophocles, Euripides
and Aristophanes. At the court of Alexander, Lysippus
and Appelles fraternized with Aristotle. Walther von der
Vogelweide and the Architect of the Gothic dome wit-
nessed the revival of the science of jurisprudence and the
growth of scholasticism. The Renaissance takes its name
as well from the revival of science as of art. Bacon and
Harvey followed Shakespeare, and Spinoza and Grotius
followed Rembrandt. Moli¢re is followed by Bayle, and
Goethe by Kant, Niebuhr And the Humboldt brothers.
The Romans, who could boast no important scientific
achievements, never becane other than mere clever copy-
ists in art, but even here Rome’s most distinguished scien-
tists, Varro and Labeo, were products of the same age as
its relatively great poets, orators aud architects. In so
far as it is possible to investigate the problem historically,
science and art among the same people flourish simul-
taneously. This, too, is the case with science and art in
our own land and age, for the simple reason that it could
not be otherwise. It is the result of a natural law. The
artist, be it remarked, is not the teacher, but the mouth-
piece of the people. That which he presents to us, and
that which alone he should present to us, is not new
thoughts, but new forms for that which we already think
and feel. The conditions of art development are conse-
quently, first, that a reries of new thoughts shall arise,
wanting utterance, and secondly, that the form of utter-
ance shall have the flexibility necessary to adapt it to those
thoughts. The artist must be able to mould the raw
material into form, but science must provide the raw
material.  An exhaustive knowledge of the human body,
which is the necessary foundation of creative art, can be
acquired only by the aid of anatomy, whether this be
studied by the dissection of dead bodies or close observa-
tion of the muscles in living persons. The manipulation
of the marble and the bronze, the production and mixing
of colours, are matters of experiment. This, too, is purely
scientific labour, even although conducted by artists.
Among artists it has aiways been the most highly educated
who have realized most clearly how indispensable science
is for their purposes ; and under the poets of all times and
ages whose works have survived, there are few, indeed,
who did not take the most lively interest in the scientific
problems of their day, and realize their indebtedness to
science for their most fruitful achievements. That the
earth revolves about the sun every school-boy knows
nowadays. The discovery appears such a trifling matter
that it requires a considerable effort of the intellect to
realize the greatness of him who first announced it.  The
¢« Antigone ”’ of Sophocles is familiar to all educated per-
sons, and is as much appreciated to-day as by the Atheni-
ans of Sophocles’ own time, but no one reads the writings
of Copernicus any more. There is no need to. For what
was of permanent value in them was absorbed into the scien-
tific literature of a later age, and transmitted from genera-
tion to generation, Naturally we admire Sophocles more
than Copernicus, of which latter person the most of us
have but a very faint conception. Sophocles is certainly
“more prominent” than Copernicus, according to the
rendering above ascribed to the term ; but that he was
greater, or his works more fruitful for humanity, would
be affirmed only by those who judge by externals. Coper-
nicus certainly does not indicate a  lofty standpoint ” in
German culture, but simply because science has no lofty
standpoints. There are periods in which it flourishes, but
whatever structures it may raise are at once utilized as
foundations for fresh structures. In science it is precisely
the greatest achievements that become most deeply buried
out of sight. It is the nature of fruitful ideas to bear
fruit, id est, to give birth to new ideas, which transcend
the parent thought in which they originated.— Deutsche
Rundschaw.

MUSIC AND THE DRAMA.

Ewmir GogerzE, the tenor, has made Berlin his perma-
nent residence.

Parrr has postponed her departure for America until
late in December.

ANTON RUBINSTEIN is making a stay at Dresden ; he
is hard at work on his new oratorio ‘ Moses,” on a new
Russian opera, and on a book he is writing about music
and musicians. The latter should prove most interesting.
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Henry IRVING has undergone a surgical operati®f =
the removal of a portion of the uvula by Sir More

kenzie. .

Mixnie HAUK, it is said, sails for America to Jor
Hess Opera Company. Tavary and Tremelli sré
engaged to support her. "

AFTER a series of negotiations arrangements have bige
concluded to give a series of d’Albert recitals 10
United States in the spring of 1892. «

. . . 3

Il Mondo Artistico reports the invention of gllline
instrument entitled “ Mandoloboe,” a kind of mar (:nan
possessing but one string, but its tone is that of the puomo
voice ! The inventor of the wonder is a Signor Giac
Guida.

Dr. ALFrED STELZNER has recently invent'ed
called a * violotta,” an instrument standing in €%
between the viola and violoncello. Dr. Joachlmfthe
intorested himself in the matter and ordered one ©
new instruments.

it

WHEN Verdi built his hospital near Florenzuo!® ld

cost $40,000. He endowed it with $200,000 wore: (ist8

is now building in Milan a hospital for poor old 8 of

which will cost $100,000, and he is expected (0
that with $400,000. It will hold one hundred and t

men.

THE new volume of reminiscences by )
nearly finished. It will be ready for public 1 Ger
October, and it will probably be given in French, anThis #
man under the title of * Apropos de Musique. al
the volume in which it is expected that the Wagner
Liszt party will be somewhat unmercifully dealt with:
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Panis will have next year a grand historica
on the current Columbus theme prepared by Kiralfy- peed

intends to present it also in New York, and has a0
studying up authorities in the museums of Londoir in
Madrid. A Columbus exhibition will also :j)ciil Ne¥

Madrid in August, 1892, Mr. Kiralfy has arrive

York from Europe full of the details of his new schen®

. . . . cco®
A vouva girl in France, Miss Dieudonné, has 87
g y sition

plished a wonderful musical feat, the transpo gight
Guiraud’s “ Allegro de Concert,” which she read ﬂt“a the
in a contest. Fifty years ago Civsar Franck, who w ot
first to achieve this difficult task, received great ho
for the then considered almost superhuman po¥
has since been occasionally repeated as a most irreft
evidence of the solid education given to the girls ©

er.t gblo

ONE of the notable figures of Florentine hfe llgi
once beautiful and fascinating prima donna Mari® postt?
lomini, now the Marchesa di Gaetani. New Y'Ork tr fav
goers of a generation ago will remember her 10 e althy
ourite role in “ La Traviata.” Her husband 18 vﬁaliau
and a member of one of the oldest families of the ™ of
nobility. She has one son and four daughters, 80¢ .. of
the latter have inherited the dramatic and musica

] gt
their charming mother.

. out
ELsErreLp, in Rhenish Prussia, is preparing .toth of
shine all other towns in a celebration of the b“n the
Theodor Korner. The festival will take plac® 0 peré
93rd inst., and will be artistic in all its features: g B
will be an oration, a cantata entitled E"in“eruﬂoy!l
Korner,” which has been specially composed by g
Musical Director Rauchenecker, and the pattlot“’n a0
named “ Theodor Korner,” to be performed bY 8

teur company of ladies and gentlemen. oot
- o be

MapaMe Saran BERNHARDT'S takings during b 00k

week’s season at Adelaide recently were about ® e

and altogether it is expected that the total eﬂmmgsooOOOL
tragedienne’s Australian tour will be about % e
Deducting the expenses of the company, travellind _oof
it is estimated that Madame Bernhardt and ber md rivé
will make at least 2,000, a week between theml (iw?

their ten weeks’ stay in the Colonies. It i8 sureado o
that Mr. Henry Irving and Miss Ellen Terry c’[;]em,ion’l

their minds to pay the Antipodean Colonies & PF
visit, Nilﬂ“on
Tae Paris Gil Blas has a story of Chriﬂtmewd iy
of the romantic and consequently usually exaggers' " gorf
so commonly told of prima donnas—the sort © Qbe
which forms the best possible advertisement. ing
presents received in Russia the lady obtained 8 :'irOP 8
a centre sapphire stone and a brilliant diamond wofd;’
a rose formed of precious stones and bearing kao’a
# La derniére rose.” The present came from an ‘:.blo gd
admirer, who had heard the famous singel‘""fatrodﬂ
Irish melody, * The Last Rose of Summer,’ n
by Flowtow in his opera * Martha.” po
e

"

Tug following story is told of Handel whe? ., Pe;,
proprietor of the Opera House, London. Durmgmaswf
formances he presided at the harpsichord, and 89 lwdi"” .
were his embellishments that the attention of the comf*
was frequently diverted from the ainging to the ac]isﬁi' e
ment, greatly to the mortification of the voch” gt
pompous Italian, on one occasion, was so ch?grmrefer@od
marked attention paid to the harpsichord, 11 sel Pl’g;u'
to his singing, that he swore that if ever H“nhe i
him a similar trick, he would jump down' o % pie
ment ; upon hearing which, Handel thus accolﬂ i
“.Oh, oh, you vill jump, vill you? Very Vf’l’ \ a»“d’p
so kind and tell me the night ven you vill J“mr,te .
vill advertishe it in de bills, jand I shall geb
more money for your jumping than I shall for
ing.”— Musical News.
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