Fear of spiders turns into a pile of bland glop

by Azed Majeed

Arachnophobia

directed by Frank Marshall
produced by Amblin
Entertainment

The other day | was having a con-
versation with my girlfriend (I
know what you're thinking, but,
she's not imaginary — | swear!
That's right; she's real!) that
centred around fears and phobias.
Apart from an inexplicable, irra-
tional fear that | am somehow
related to Raymond Burr, my
greatest mortal fear is reptiles;
especially snakes.
Yuk!

My girlfriend (her name is Tina,
by the way) said that, apart from a
recent, overwhelming fear that
she is throwing her life away on
the wrong man, she fears insects
most of all. Interesting pair, aren't
we?

Anyway, this brings me to the
film Arachnophobia, directed by
Frank Marshall. Marshall, who is a
cohort of Steven Speilberg, seems
caught up in the All-American,
Hollywood, all flash, no sub-
stance, pure entertainment, for-
mula, commercial, “it's all in the
marketing” system of movie-
making. He must be a York film
graduate.

Arachnophobia is the fear of
spiders; if you happen to be afraid
of the creepy little things, you will
probably find some exciting mom-
ents in the film. Other than this
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basic manipulation, however,
there is no reason to like it.

Arachnophobia opens with an
etymologist/explorer (Julian
Sands) searching for newer and
ickyer specimens in the Brazilian
rainforest. He comes across a new
breed of superspider which is
extremely poisonous and very
resilient. The killer spiders,
through some inefficient shipping
procedures, arrive in a small Cali-
fornia town.

Oddly enough, these unwanted
visitors arrive at the same time as
the new big city doctor (Jeff
Daniels) and his little family.
Coincidentally, Daniels' character
has a specific fear of spiders
induced by a trauma he suffered

as a baby. Help me, please!!!

The rest of the film follows the
typical Jaws meets The Birds
meets The Swarm meets Invasion
of the Bodysnatchers formula,
which is: the main character is a)
not successful at his/her new job,
b) not content with his/her mun-
dane life, ¢c) a promiscuous
iImmoral slob and/or d) a pious
moral monster who must be either
tested or punished. The protago-
nist (don't be alarmed; that's just a
fancy way of saying main charac-
ter) spends most of the film fight-
ing off the intruders, which are
multiplying in direct proportion to
the hero's attempts to stop them
Frisky little critters, are they not?
Then the protagonist has a big
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showdown with the bees/shark/
spiders and blah, blah, blah

The main problem with a for-
mulaic structure is the lack of sus-
pense which is necessary to sus-
tain interest in what has usually
become a tired genre. | had no
trouble guessing exactly who was
going to die and when they were
going to get it (with a little help
from the sinister music which
would begin just before each
murder).

When a film falls into a particu-
lar category (ie — western, film
noir, screwball comedy), it is
important to go beyond the con-
ventions within that category in
order to transcend the existing
patriarchal system and, ergo,

forever alter the structure of the
universe through examination of
the epistemological questions
which necessitate a quantum
perspective oops! Sorry about
that | err got a little
carried away

Basically, what I'm trying to say
is that this movie is not very good
As a matter of fact, it sucks. When
you getrightdown toit, itis really,
really annoying | HATE THIS
MOVIE! ONLY WIMPS ARE
AFRAID OF SPIDERS, OKAY!
ONLY A TOTAL NINCOMPOOP
WOULD ENJOY THIS PILE OF
BLAND GLOP! CAN | GET A
WITNESS, HERE! ahem, | feel
much better, now

Arachnophobia does not live up
to Its predecessors because it fails
to create any original concepts or
characterizations. The phobia suf-
ferer is a direct Hitchcock rip-off:
however, unlike Hitchock, the
team of Marshall and Speilberg do
not have the guts to get behind the
greasy psycho-sexual motiva-
tions which produce these irra-
tional fears

This isahomogenized, purified,
Speilbergified version of Hitch-
cock. Kinda like your mother's
church theatre group doing A
Clockwork Orange.

Anyway, as | mentioned before,
I am not afraid of spiders; that may
have some bearing on my strong
disapproval of this waste of $7.50
I am afraid of reptiles, though
Hmmm maybe | should see
that “Mutated Turtles” movie

WHERE’S MOVITA?!
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