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Riory, Gallagher: the show..
aside and do a couple of
acoustic numbers, 'Pistol Slap-
pin' Blues- and 'Too Much
Alcohol' provided a timely
change in tempo before reiur-
ning to rock and roll and the
build towvards an oufstanding
cli max.

The concert came to its
close with the tradifional
Gallagher ending, -Bullfrog
Blues. The rendition we receiv-
ed of this old standard wvas
absolutely startling - it was hiqh
class rock and roll n every
sense. Gallaqher charged all
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If was incredîble! Rory
Galîagher neyer ceased to
amaze the audience rightftrom
Ijis f îrst number 'Messing With
The K id' through fa hîs second
encore, "Walking on Hot Coals."

Throughout Safurday
nîig ht's concert at the
Fîeldhouse Gallagher praved
hîmself as a tremendousîy ex-
citing and versatile perfarmer.
He is tierce and aggressive
when rock and rolîing hîs way
through such tunes as "La un-
dromat" or "Bulîfrog Blues."* Hîs
blues and slide guitar work are
both powerful and precîse. and
when armed with merely an
acoustîc guitar. he becomes
intensely intimate wîth hîs
audience. He neyer stops work-
îng for his audience. and he
regularly and honestîy thanks
fhem for their aorireciation. The

words. "Hope you enîoy if..."
introduce many songs.
Gallagher simpîy neyer seems
f0 run out of energy.

-Messing Wîth The K id' set
the standard for the show. Lîke
ail of the famîliar Gallagher
lunes if was pîayed as well or
better than in prevîous,
appearances, Everythîng was
together; each note was ex-
ecuted wîth the confidence of
taîented and experîenced
musîcians.

Rory Gallagher's basic
roots are in blues. and a good
portion of fthe concert was
dedicated to some very fine
blues playîng. Galagher's
specîalty in thîs field is slîde
guitar. He put if ta ful use.
pullîng every emotion and feel-
ing f rom hîs instrument that the
style is famed for.

Gallagher also knew îust
when f9) put the electric guitar
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over the stage, brandishing his
guitar lîke a machine gun. He
and keyboardist Lou Martin
played war wvith each other.
Gallagher lunging across the
piano at him; Martin refaliating
by tîpping the piano on edge
and playing lîke a madman. t
seemed it was neyer goîng to
end untîl Gallagher. leapîng
through the air. broughf the
song to its incredîble finish.

The band retreated quidkly,
leavîng G al1a gh er atone
onstage to wave and shake
hands wvith hîs fans. He left to a

... and the mani
Rory Gallagher rose f0 fame

in Europe during the late sixties
with a group known as Taste.
When Taste disbanded lini1970
he went on toform hisown band
and is now breaking in on the
North American market.

Harvey Borley and Chuck
Gowing (of Accident Produc-
tions and Concert Assistance>
helped set up a Gateway inter-
view wifh Gallagher shortly after
his Saturday night concert in the
Fieldhouse. The wild and woolly
guitarisf of the stage turned ouf
to be, back-stage, a friendly,
soft-spoken individual. Dressed
in jeans and a sweater, he was
relaxing with friends and the
rest of the band.

DG: Let~s start at the beginning.
What were some of your early
i nfluences. what music dîd you
first lsten i'o?
RORY: Well. let me see. Lonny
Donegan, ever heard of him?
He's skiffle king. He did -Does
Your Chewing Gum Lose Ifs
Flavor?"., "Rock on fthe LUne-, ail
those old Woodie Gufhrie type
material, Ah, Lonny Donegan.
Elvis Presley. Buddy HoIIy. Ed-
die Cockern. Gene Vncent. and
then later on Muddy Waters.
Jimmy Reed, ail that con-
glomerafion. I . listened Io
everyope I coutd hear. so I don't
have any one ( at influence. I
stîll lîke ail the old rockers, My
favourite btues would be
Leadbelly. Suraffle Blackwell,
Blind Boy Fuller, Muddy Waters.
Junior Wells. You know. I don't
have any one idolt that I could
say. well hes my model.
DG. A lot of the Southern blues
artIsts then; that' ,basica/ly
where your blues roots corne
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Fierce and agressive on stage, Rory Gallagher is soft-spoken
and friendly when flot periorming.

from, is it?
RORY: My blues influence? Oh I
would imagine so. thaf's where
it developed.* sure. thaf's where
the influence comes from, But I
kînd of got t10it backf0 front
through rock and roll and
through skîffle. but you gotta
geltof if some way.
DG: So you took the blues, rock,
and skiff le and put n a/I
togei'her.
RORY: Ya, 1 took the blues. the
blues would be t he dominant
influence fhough sînce the mîd
sîxties. Before thaf I use 'd fo play
rock and roll, which is stîll
influencîng me, but in terms of
material and lyrically and so on.
the blues eventually became the,
strong influence.
DG: Can we talk about your early
bands? I understand the Fon-
tanna Show band was your fîrst
pro fessional'1 band: you were
about 15 when you joined that.
weren't you?
RORY: Ya. I sfayed in.school tlii1
was 1 7 or 18, but they were a
professional band, and I sort of
jumped in and out ofschool and
pretended I was ill for weeks on,
end. 1 managed ta blend both
fogether. 50 that was my fîrst
s em i- pr o fe s s icin a1 to
professional band, the Fontan-
na. Before thaf I played wîth
schoot groups and ail odds and
sods. After thaf I had a threea
piece group in Germany for a
couple of- weeks. Then Taste
tollowed rîght after that. Thats
really ilt
DG: When did you form the
band you're p/a ying wîth now?
RORY: Ah. let me see .. 1971 I
dîd the fîrst sort of album, on
Polydor. recorded March and
February of that year, Then 1 had
Gerry McAvoy on bass. wvhos
stîi wîth me. and Wilger
Campbell, on drums. He left
affer about a vear. Then Rod
De'Ath toîned en 72 wîth Lou
Martin, keyboards. and they've
been there. in the toand sinc
72, So. if's been about three

years goirig.. quite a long tinc
DG. Are the or/wr baund
inembers from Ire/and as we//î
RORYý Ya. except the drummier,
the drummer's from WNales So
were ail Ceits. (laughs)
DG: That old Fender ýýuîtan you
have, you've been using it for
some ime rîow. / rhînk. I-ow
long have you had ut, and vhere
did you get it?
RORY I1 got it n Cork. Il was
about the second Fender guitar
n lreland. I got if second hand
cause fthe guy that owned tl
wvanfed a red one like Hank
Marvin of the Shadows, He had
tl for about six mont hs. and then

eventually he gave ifoup and I got
if. i got fl n about 63. Ive had i-
ever sînce. if's about 1 2 year-
DG. Where do you draw your
influences roda y? Wîîo e/se (Io
yoLI lîsten ro?
RQRY: Ah. I wouldn't say Ive any
reat influence nowadays; I mean
I have inspirations and favorite
arfîsts. But most artisf5 get 10
the point where fhey're not
strongîy înfluenced by anvonie
any more. I lîke John Hammonid.

standing ovation from a crowd
that had actuatly been on ils feet
sînce the fîrst song. Finally. afier
several minutes of bedlam. the
band returned f0 do two en-
cores.

Not an exceptiondlly large
crowd, (only about 2000) most
seemed Io be dedîcated Rory
Gallagher fans. Thosp, that did
attend hîs latest Accident
production certaînly recelved
their money's Worth; those that
weren't there mîssed orne of the
best concerts in some time,

himself
Lttle Feet. ail the people, 1 sti
lîke Muddy Waters, Junior
Wells, Tony Joe White, Martin
Carthy. Burt Johns, lots of
people. l'm still lîsfenîng. you
kn0w.
DG: How do you see your band
in the framework of things?
Where do you see it going?
RORY: Its very hard to sort oi
see yourself within the whoie
spectrum. 1 don't know; were
just doing our thîng and 1 can
vaguely see where we are in it
Alil we're mîssîng now is some
real decent success in terms of
records. Were had moderate
success here. even more
success in Europe wîth records.
But 1 thînk the next album and
we've got a new record label
now as well .... and a combina-
lion of ail these fhîngs. 1 thînkwe
will get that big album which
should really put us on to a new
level, which we wîll be glad ta
get to. We've had a strong
following lîve. but we need a big
album to make tl concrete.
DG: Who are you recording on
now?
RORY:, Chrysalis.
DG: How do you go about doing
your studio work? Do you Write
in the studio or write and
rehearse it, then record, or
whar?
RORY: We Write most of tl and
rehearse most of it, then do tl n
the studio. Id say we rehearse
and write most of tl by about.
Weil, on the latest album - which
wîll be out in about two weeks -
we rehearsed and wrote reost oi
tl; say 80 to 90 per cent. There's

always one of two strays trial
come n at the last day. Most ofil
was done before we entered the
studio. whîch is the best way ta
do tl.
DG. What Is the new a/hatrn
ca/led?
RORY: its called "Arjainsî 1the

Grain-.
DG. What are your /ec/inqs on
the situation in ri/e/and rîow,'
RORY Ah...Oh Godwhatcani
say? I mean. what way do yixî
Wdnit me 10 answer? 1 rnein
naturally t want sorne kind oi
peaceful ed to tl ait. Id lke a
kied of united lreland actualiy
myself. most lrishmen wouta t
îust hope tl comes sconan nd
peacefuily, 'cause the way t S
going on now i5 lust(getting
gettîng bad. The obvinus
answer.
DG. You stilI /.'ve in /reland. itls
sti// considered home?
RORY: Oh ya. I live en London
when 'm working. If 'm not
workîng I go home. I aiways
write ail the songs over there as
Weil. Its îust sort of. Weill don't
knove, I dlways gelthte insplila
tion there, and ail the rest ofii1
DG, Is there anything you'd uîke
to say ini closing?
RORY Ah. I don't know ... I'v
rue) OUI of Wilty comrntaries. 1
hope they pass their exanîiS
leveryone laughs). Ya. don't
spend too much of your-grants
and what? Be an example to
your feltow countrymen,
(la ughs).
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