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Great French PicturE
,4It the Canadian National Exhibitio

By ESTELLE M. KERR

CANADA abounds in art critis. The greatest masters of the nato
has ackno'wledged supremacy in painting are summarily,çondelfl
a apublic who have been taught by art dealers to think that n

Spainting lias culminated ini the pretty domestic scenes of the
school. Frenchi art bewilders themn, as Wagner's operas must startie One
musical experience has been confined to the singing of, "Annie Laurie'
young lady in booli-musiu. But why do people who remain discreetY
wliex music is discussed (become so voluible at an art exhibition?

Wy HISTLER says that "Art knows no0 country," and the collection 0f

Wings at the C~. N. E., though supposedly 1representative of Frea
during the last fifteen years, contains a mixture of academic restrail
rýnipant radicalism that seem to have been spread over a mucli longer
and miglit be the product of a dozen different nations. The Exhibitiý
whole suffers in consequenice. The high-keyed paintings by Maurice
flat and decorative,,demand a light-toned architectural setting. Even the
famous decorations by Puvi-s de Chavannes, in the Pantheon of paris,
look unattractive tu the galleries of the Toronto Exhibition. But th
modern Frenclimen are poorly represeated. Matisse is there, and Gaug
others who have recen'tly aroused s0 muchidiscussion are conspicuou-9lY
The pictsures thflt'c-ommand the high est prices are those by Renoir and
Monet. These -are net necessariiy the best, but, being -by deceased
who have become very fainous, fancy priqes are asked. A few of thes
been selected from the RetrospectIve Frenchi Exhibi 'tion at -the Panan1a
Exposition, but the majorlty of the, canvases sho'wn were chosen frc
Frenchi section -in -the Palace of Fine Arts. It is bard to understand whY
and Le Sîdaner have been omitted lu favour of comparatively unknoW'l

S OME ot the struggling Canadian artists rejoice-d to see the wor<5 0
'Jormner masters. There was Colin, whose paintings were considered

wbat "tlglt" even in my student days, but he had a popular sunfluer
ln a little village near the forest of Fontainbleau, where one could stl'
living modal out of doors. Re also gave critlcisms at the Academie de Il
Chaumiere ln Paris once a week, consisting chiefiy of a murmured "Pas
Blanche and Simon ha-d an enormous followlng iu a class at which theY
gave critIclsnis; It was too crowded for comfort. I nearly eoîlowed
Simon to Brlttany -one summer. Iadeed, 1 pald $10 to someone Wb
arranging a class (and only those who 'have lived the lite of an art stuc
Paris know what a lot of money that is),,but 1 discovered resenttullYt
were obliged to live la the next village-far removed from the master'5 5

and only gave criticisms twice a month. So 1 eorfeited the money.
of the pictures on view are of bis favourite Brittany scenes. "The Ge
is a masterpiece, resplendent in colour, and "The Bath" Is equally bri
brush work, thougli more sombre lu tone. .Iacques-Emile Blanche was
popular as an instructor. Ia those daÉys he paintedl with a free, fiuid
ètroke like Sargeant, 'but judging from the two canvases now an01ve
painting lias 'beconie less brilliant, though 'it may have gained in dePl
portrait ot Henry James is a real masterpiece. I remember one gala àaj
he asked us ta bis private studio, Hie spoke and acted like a very chý
Englislhman, and we were properly thrilled to find ourselves in such a
studio belonglng to isuch- a great artist.

yOFFBAUER was another artlst who murmure# polltely over mnYHlattempts at painting. He îs an Alsatian, handsome and very b1011

galned the Prilx de Rome the year I was la Paris, whlch means that
then under thirty, and a few years ago lie took a studio ln New Yor'k, W

palnted "The Metropolitan Tower at Night,"1 now on vlew. There
other exhibitors for whom I have a personal affection, as wellas an ad0u
for their work. Franz Charlet, of Brussels, who exhibits "lIýressin9 3g
the Belgian Section, and Augustin Hanicotte, who shows a "ýWinter SI
the Low Countries." This is not one of M. Hanicotte's best works, but it
typical of Volendam, where he lved. It is full of kindly humour, anid t]
ject is more like a etudy for ene of the coloured lithograplis he draW5' ý
than a painting. M. Hanicette was the most popular person lu the villag

Madamn Ida Rubin-
stein ln "Schehera-
zade", (above), by
Jacques E mil 1e
Blanche, the greatest
of Ërench portrait
painters, who has tak-
en great deiight In de-
picting the rich orien-
tal draperies and the

harem background.

The Red Shawi (right)
bà y Hermran Richir*,
who contributes the
most notable pictures
ln the Belgian section.
His o t h e r canvas,
IlLooking Backward,"
recails the work of the
greatest of ail Beigian
painters, Alfred Ste-

vens.

Commnicnts Flnder, b Frnces-Chrle Bade.The Silver Thread cf the, rairne, Uiy Georgjes Grlveau.Communicants, Flanders, by Francois-Charles Bautie.


