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Preservi11g themi from robbery and profanation by an approach-
bas y (Assyrians?) An examination of the objects found
whic enl cornmeuced. There are thirty-nine mummnies, among

l are nine kiugs, seven queens, six princes, and four prin-
loto~ 0 Arnog the first is a king who reigned in the year
aildr and Who was agreat conqueror in the style of Alex.
3 e te Great. But bis mummy is scarcely more than 3 ft.

irgi lOflg, therefore this great hero must have been of exceed-
'gy arnail physical dimensions. The objeets found near the

UiXT.es are so numerous that it will take years to examine
therz thrugl

te Orug, hich If the Arabs had left what tlîey found in
be er in hc they had been laid, everything could have

e' itorically fixed and arranged. But Arabs are restless,
"land disorderlv, and the antiquities have been thrown

!i 11,describablè confusion. It is known that one ot the
lrnea iust be that of BRhamses IL, but it is flot certain.

of tong8t the remains are traces of indications of the wandering
et .ol fron east to west. Copies of mnany oIbjects are also

eý- Wth, for it was the customn to lay beside the mummies,
Il~ 0 the lower order, the favourite objects they had used

al19their lifetime ;but it seems that their survivors did not
8so likIe to part with such useful and beautiful objecta, and~gîIttuted for them copies in miniature. The ancient

Wh0 are usnally represented as a grave and gloomyof eWere, on the contrary, exceediuglv cheerful aud fond
ro~oici ent. D)r. Brugsch found proof of this view in the

1011di of an inscription on the tomb of an Egyptian woman
ý~te 11s ý te year 25 ajin whicli the deceased is repre.

il sayIn , "Oh, my brothers, my spouse, my frieuda!
er l5ove, an be joyful, for the dead are dead, and for themer i o returu nor union with the living-."

write WALL DECORATION.
'WOndefri the Chroni que' dles Art s, after referring to the
mi, niu Work in glass wvhich has been doue on the island of

C ays
eof bi art could not escape the decadence, and about the

tel f he5at century its vaunted products hiad bast their higb
aY. It remained for our century to bring fonrth one who,
bas StiUdies, rerearches, observations, and marvellous work,
ýh be'lovered the art and surpassed aIl his competitors.

nlthin th urano Company lias praduced some very beauti.
Ilothin 98Dthe work of Dr. Antonio Salviati bas proved that
kd4 lieg 18im1possible for it. At the Milan Exposition w
wererd soflie objecta whicb are unique of their kind. There
tioesone vases of extraordinary grandeur, some cups witb
%ne ., 'r' !eliefg daisies and roses'of incontestable naturaînes,

ýet 'g iagine that the artist's caprice bad sprinkled thesejeth fre,,hly gatlsered flowers.

tb ' 'Iit basI also recovered the secret of tise myrrbine'h, ". j8icj as s0 preciaus to the ancient Romans, and of
beeiisii glass, with its golden decorations placed

fi n ty.6  layers of glass. 11e exhibitpd a large glass plate
élaalcentimeters diameter, upan whicb was zpainting

be represPniting a Venetian regatta, copied front a

dAY''trana'beteaaso smoky ' Christian ' glass.
Jdiau~ etrwsftyou centimeters, and it represented

v0ere th5 tOUnUed by the Twelve Apostles. Not Ifa beautifuil
oehr. e 1Yrrhine plates, spriukled tvitb hules of the valley

Salviatiac first took up mosaies in enamtel, which
ritet a of the to him by seeing the forloru and dilapidated

of t . ancient mnosaics in the Basilica of St. Mark at Ve-
~the '. I have visited his factory, and was aitonished

throngo'rJr aud precîsion whîch reigns there. After passinl
'anefr the roomas wbere tIse mnaterialis are deposited after tbey
qlld, r the furnace, aud where they are eut into fragments,

res. ally "IY fltottle blocks, with surprising exactuess, one
nîrthe8 th roomweetemsiaaepttgte.A hi itslrend iso thetre tae roae rde, ant aoehr .\îflco

ar sethe pictr ob erdedana afsrefOf th 'l to aed at littie tables each with bis design, a part
fiake h coPied, before bim. It is incredible hwte

bot telie shades to reproduce tbe color of the fehwte
1 ~4 teWato the ancient method aud that now in use at
tklit,.alld th 1 to be decorated is covered with a layer of ce-

ea 1 lit blocks of enamnel are forecpd into it. This
ftlte.t ''t tu lulesq two or three woî'kmnei cati work at

nu accordi' ta Salviati's niethod of constructing the
tn uore85ide down sud stuck upon paper, tbe wvork-is ea.sier

diiil.He 1.4 als able ta send bis miosah0s, ci,.

tirely finisbed, to the moat distant countries and ta put tbem
in place without difficulty. Stuck upon paper, the bita of
mosaic are pressed upon the wall, wbich lias been covered witb
freali cemnent ; and the paper is then tomn off. It makes fia
difference whether the wall be vaulted, horizontal, or verti-
cal."

EMBOSSINO AND GILDINO ON GLASS.

There are twa ways of embossing glass : by means of hydro-
fluioric acid and by the sand*blast. The second method beiug
rather beyond the power of amateurs, 1 shaîl not describe it
here. lu the hydrofluaric acid process,.tbe glass is first coat-
ed with some protecting substance, and upan this the design
is drawn wîtb a sharp instrument, so as ta expsose the glass
below. The acid is then applied, wlion the exposed portion
of the glass beconses corroded. The wax cati be afterwards
removed. In practice, tise glass should be warmed aud coated
with molten bees-wax (not parafin, whiclh is ta-' brittley
Superfinous wax slsould be drained off, so as ta leave as thin
a caating as possible. Or a composition may be used, formed
hy meltîng together two parts of beeswak, twa of asphalte, one
ai black pîtcb, and aose of Burgundy pitcb, and beating them
together until a drop placed upon a cool surface gets liard and
tougb. Whatever the protecting substance used, it should be
prmitted ta set, and the design should tlien be traced with
saîine pointed instrument, care being taken ta cut riglit down.
ta tie glass. If tIse design is complicated, it will be fouud
better to trace it first on paper, sud then ta go over the hunes
with a pricker. The paper cani then be placed upan the wax,
and some dark-calored pawder dusted over tise boles. On
removing the paper, the outline of the design will 'ne fouud
marked an tie surface of the wax. It will thten be easy ta
cut away the wax at the desired places. A shallaw tray of
guttapercha or of sbeet-lead must then be taken, sud into it
be placed about liaîf an inch of the dilute hydrofiuaric acid of
cominerce. The izlass uîust tîsen be placed wax-side dawn
over the tray, and left expased ta the vapor af the acid for
some time. On remaoviug it, washîiug with water, sud dlean.
ing off the wax, the design will bs found etched in opaque
hunes upan a brigbt grauud. If required briglit upan an
opaque ground, the waxed glass, iustead of being expased ta
the vapor of the acid, ilsould he dipped into the, 'cid itself
After the removal of the wax, the surface of the glass should
'ne ground with very fine emery.

Another way is ta draw the desigu on the glass with a peu-
cil and Brunswick black, uý4ing as a guide of sketch on paper
placed beneath the glass. On exposure ta the aeid vapor, tIse
whole background will 'ne rendered opaque. The Brunswick
black cati be cleaned off with turpentine, leaviug the design in
clear glass. Iustead of Brunswick blark an iuk mai' be used,
made by dissolving asphalte iu turpentine, and thickening
witb beeswax and resiu. Wbere it is desired ta produce an
artistic effect hY the introduction of sbadiug, recaurse may 'ne
had ta Gruene's patent pracess, wherein tbe wax or Brunswick
black is replacerl by substances nat altogether imperviaus4 ta
the action of the acid. The design is drawn w'ith ail-varîsishes,
greasy priuting iuk, or same such substances (using a good
protectar for the high liuhts, a bad protector for the deep
shades, and an on), sud is then dusted aver with finely pmw-
dered metal, copal, &c. Wben dIry*, the glass is dipped into,
hydrofiuoric arid and allowed ta remain in for a few -seconds,
and is afte.,wards waslsed. If care is takeii in tbe seletian of
the protecting usaterials, it is passible for an artistic workman
ta obtain very striking resulta.

GIUN11G. . Oildiug may 'ne (loue either with bronze powder
or with gold leaf. If the powder is ta 'ne iised, the design
should 'ne traced on the wrong aide of the glass vitb .Japan
grold-size tbinly laid on, which is afterîvards9 dustped over with
bronze pawder. When dry, a coat of varnish is laid an . lu
tracing the design, it must nt 'ne forgotten that tbe wraugf
aide of the glass ia beiug worked at, sud that wlien viewed
from the front everytbiug will appear twisted ronnd-the riglit
being ta tbe, left, sud thî- heU ta the rigbt. Ta gild wvith leaf
the glass muat 'e carefully cleaned sud laid uponithe design.
Then a solution of isin glass is put on hy aid of a fiat casuel
bair brush. While still wet, £!ol leaf is laid on with a gil.
der's tip <for the sake, of economy adhering ta the design as
nearly as possible). Whemt quite dry, the design, tbe outliueaf
wbîcb bas been pricked ont as befare described, is taken sud
1îlaced upon tbe gal. [)ark colored pawder is then sprinkled an
asiliefore. The palier is next remioved sud the ontdine carefully
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