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write about it. It makes for il

— but it’s not so good for a writer's sccuety
Skvbrecky's books reveal his interest in youth,
memory, music, love and mystery as well as politics.
“The best part of life,” Skvorecky claims, "is the
first part, when you are young...because your
senses aresstill fresh. You still have new experiences,
and you react much more strongly to whatever you
go through. As you grow older, you don't react so
much anymore to external influences, and so you
start to rely more and more on memory.”
Skvorecky's position as a professor stimulates his
memory. “Daily I'm in touch with young people, so

"The lives of
young people
are very
similar under
any regime,
because they
live the basic
things of life.”

1 am reminded constantly of my own youth, and |
see how similar these things are....The lives of young
people are very similar under any regime, because
they live the basic things of life: the future, love,
and s6 on::That probably led me to write more and
more about my young days.”

When Skvorecky was a teenager, he wanted to
becor.e amesician. “I played the tenor sax, and |
wanted to be a jazz man. But first, | never had the
talent for it, and | also was not healthy because |
suffered from chest problems.

“Since | could not become a musician, | started
writing about musicians,” says Skvorecky. He quotes
from Faulkner’s The Unvanquvshed "Those who
can, do. Those who cannot, and suffer long enough
because they cannot, write about it.”

The theme of love is prominent in his books,
which Skvoregky feels is only natural. “Everybody
writes about it, because what would life be
without its existence?” As for the atmosphere of
mystery that many of his novels convey, Skvorecky
states that "life is basncally a mystery. We don’t
know what it is all about.”

Says Skvorecky: “I think that any good fiction,
serious fiction, that does not contain some element
of this sort of mystery is not really that great. When
you read really good fiction, you always find this, in
one way or another.”

Th. majoriz, of Skvorecky’s work is written in the
novel form, although he also writes shcn stories.

"People who specialize in short stories,” he says,
“have a tendency to claim that the short story form
is more difficult than the novel form. But that’s
simply not true.

“To write an excellent novel, | think, is more
difficult: than writing a short story,” claims
Skvorecky, “because it’s simply much more
complex. You have to put together so many
elements that you don’t have in a short story, so it's
simpl« more demanding. It's like a symphony.

“'m not underestimating string quartets, of
course,” adds Skvorecky. “That doesn’t mean that |
underestimate short stories; they are a great form.”
He cites Chekhov as a master of the short story:
"his stories are eternal as far as anything is eternal.”

How does one go about writing a novel?

claims that it “depends on what kind of
novel you write.” When he wrote The Cowards,
Skvorecky says, “I had only a very vague sort of idea
of where it would start and where it would end.
Otherwise, | wrote it in a sort of inspiration.”

But this quickness is not possible when writing "a
long, complex novel like The Engineer of Human
Souls,” comments Skvorecky. Nor is it feasible when
working on an historical novel like Dvorak in Love,
which required two years of research.

“1 am at present writing an historical novel about
the Czechs in the American Civil War,” says
Skvorecky, “and that is very difficult to write in a
rush of inspiration, because you have to read so
many books.... So it is very different from writing a
novel like The Cowards or The Swell Season, where
1 only relied on my memory and imagination.

"Historical novels,” comments Skvorecky, “are
technically much more difficult — and more
frustrating, because you get into the mood and
suddenly you have to stop and o to the library.”

Skvorecky tells how he works on a novel: "I write
the first draft relatively quickly, and I don’t bother
about refining it while I'm writing it; | just want to
finish it. | think that's the only rule...that once you
start something, you should finish it — no matter
how you feel about it. And then you usually put it
aside for about a year and you come back to it, and
you start refining it.”

The refining processseems to be increasing in
importance. “Modern fiction,” Skvorecky observes,
“increasingly gets more and more poetic: not in the
sense that it would just present moods, but that
writers take great care of every single word.

“This [care] is common in good modern fiction,
and brings it closer to the care that poets take in
their text; and to music, because music also has to
be very precise,” Skvorecky says.

This precision of language, his rich experience,
and the artistic freedom of Canada promise to
continue to give Skvorecky 's works a secure place
in'modern fiction. It's a plly that his colleagues in
Czechoslovakiado notenjoy the same opportunity.
“It’s a sad situation,” says Skvorecky, “that the most
important Czech literature comes out in the West,
and many of its creators live in the West.”
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SUMMER STUDENTSHIPS
IN THE FACULTY OF MEDICIN

Students in Science Programs with GPA of 7.5 or above are
encouraged to enquire
DEADLINE: JANUARY 15 1988

The following departments are among those seeking keen
students for next summer: Anatomy & Cell Biology, Applied
Sciences in Medicine, Biochemistry, Immunology, Medicine,
Medical Microbiology & Infectious Diseases, McEachern
Laboratory, Obstetrics & Gynaecology, Oncology, Paediatrics,
Pathology, Pharmacology, Physiology, Psychiatry, Radiology
& Diagnostic Imaging, Surgery.

Please contact individual departments or the Office of Re-
search, Faculty of Medicine, 2J2.25 (phone 6621) for further
details.

NEW YEAR'S EVE PARTY
at

RENFORD INN ON WHYTE
Majestic Room)
106&0 - 82 Avenue
DATE: December 31, 1987
TIME: 9 pm. - 3 am.
ADMISSION: $8.00 Advance
$10.00 at the Door yyygi; by HiGH POWER

For Tickets Phone: Tony Mba  477-2695 Dress Semi-Formal
Ruby Morsh 466-1823 Free Parking Available

Mike Laleys 455-0754
Sponsared by: Nigerls Association of Alberta

OPENS December 4th!
Edmonton Space
Sciences Centre
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The music of Tchaikovsky's

“Nutcracker Ballet”, set to the
dancing patterns of laser light.

Margaret Zeidler Star Theatre
11211-142 Street, For showtimes call 451-7722

¢

Tickets available at the Centre and all Bass outlets (charge by phone 451-8000 agency fee in effect]
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