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At the opening of this our first lesson in voice eulture let us
pause for a mnoment to learn the positions of the importanl

organls that assist us mu pro.
duemîy tone, and also tc
study the formation of the
ditterent parts elployed,
that we ay tholirougly un.
derttand the function of eaci
active orin wheln we attempt
to locnte our toues.

First. there is the dia.
pliraigm, the inuscular par-
tition, sitiated ut about the

tcentr of the body, which
separates the lungs front the
abdomen ; and just below the
diaphlrag, enclosing the ab-
doien, thiere are the stronuit
abdominal muscles. These
muscles and the diaplhragm
provide the motive power of

'the voice, ,and aire of the
FGunE No. 1. samne vital ituportance in the

production of tonle as the
bellows of a pipe-organ are

in the sounding of notes. Above the diaphragn and resting on
the slopiug sides are the lungs, whicl somewhat resenble a
pear in shape. They are composed of innunmerable simali air-
cells, front which, of course, the air is supplied for the produc-
tion of toue. The thorax or chest is a donie-like chanber
extemding fron the neck to the diaphragm, and in it are situated
the heart and lungs. It forns the lowest resonator of the voice
and is controlled by its movable base, the diaphragmi. The
actual voice box and middle resonator, the larynx, is situated
in the middle and fore part of the throat. These are the organs
used ma the production of voice, and the noutlh forms the upper
resonator, wile Ite tougue. teeth and lips shape the articulate
soumis whicb) utake tiI) words.

Havimg ascertaimed the positions of the different vocal organs,
w wi now proceed to learn the correct location of toile. As
uîentioued in the intro-
ductory paper, niost
of us, ii the untraiued
use of the voice, emt-
ploy ouly tîe orgyan
situated hu t l <aest
and throat, wvhollv ne-
glecting to bring the
diaphragn and ab-
dominal muscles into
opération. Like a per-
son playing the or;an
without working 'ihie
bellows, we exhaust i
the air in the lungs
withoutt adding ade- -
quatelv to the sup.
ply, except throug l
the unntatural strain
brouglt to be- r upoit .
the upper orgaus,
whiclh restilts in the Fmouit: No. 2.
thin, higl-pitched,
harsh, husky and
' breathy " tones that are so offensive to the car and oftentimues
cause actual disènse. A voice so used is certain to be totally
lacking in volume of sound and carrying power, defects that
are often painfully apparent in the amateur speaker, because
only half the vocal organs are exercised, and that the weaker
half, siuce, as mentioned above, the diaphragmn and abdon-
mal muscles provide the strong motive power, withott which
the voice muust be deticient im strength, resunance and quality.

But, it may be asked, if all these organs are necessary to the
production ni toile, and the voice is a natural attribute, why do

we inot inîvoluntitarily use it properly ? We can 011y er toWhy ?" and add that it is probably because we need trainini
- to du anything Vell, sinîce it is human nature to do wrong uîtiîwe are tauglt tn do right. We require pruning and trainnmmîw.

jtust as trees. shrubs and plants nmuîst receive intelligent attassiduous attention front the gardener to bring theum to sytîmmiet.
rical perfection. There is no doubt that we acquire mnany thaihabits of voice and articulation through imitation; and, besidîe.,
when the physique is weak, we do nut make the physical efTor
necessary to pro-
duc'e resonant
toues. rhere are
many other theories
which miight be
aîdvanced to ae(.-
count for incorrect
speaking. but the
fact renmains that
we seldon use the
voice correctly tut-
less trained to do >o. \

LOCATION OP
TONE.

To begin vith, be
seated tipon an or-
dinary, 'tlat-seated,
four-legged chair.
This posture is
advised at first in.
lcarning to locate
the tones, because
the action of thestrong muscles is F No. h A.
nmuch more per-
ceptible wlien one is seated tian wlen standing. Sit naturallyand easilv erect, with the chest predoininating, but not in tltleast strained; relax the shoulders, poise the hiead easily at ile
apex of the spine, and rest eachî hand upon the forward part ofthe hip just below the waist-hnie, vith the tingers pressed uip,,nthe abdomial miuiiscles, as pictured at figure No. 1. 'Now givea slight cough, not strong enought to irritate the throat, but
simply nue spasnodic action; and note the uipward expansive
attack of the abdominal muscles against the tingers. This villdoubtless be the first comprehîensive recoguition that the learner
will have had of tie possession of sucl a meehanist as the

abdominal muscles.
Wlen we latigh natit-
rally and unrestrain.
edly, or wlien we
sob, conugh. snteeze or
hiccough, ve utcoi.
sciously make use of
.theabdominal muscles

and the diapliragi.
Perhaps the only cir-

Scumstance that occa-
sionally causes one to

n- - notice the muscular
. action lu one of these

convulsive efforts is
the decided tigliteniig
of the clothing resulît-
ing soletinies in the
burstiîîg of a baud or
btitton.iole or tîe loss
of a button in the re-

Fioune No. 2 A. gion o! eate aist.lRepeat tlîe sligmt
couglh three or fourtines, carefully noting the mechanical action whilch takes place.The abdominal muscles inove upward and outward at caci side.

vhile there should be a flattening or depression of the abdomen
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