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JACQUES OFFENBACH.

This well-known master of  the light and airy
music of opéra boulfe died ot Paris on the morn-
ing of October 5, after twelve hours of acute nuf-
fering. s diseass was zout of the heart, M.
Offenbach was born at Cologne, on the 21st of
June, 1819, of German Jowish parents. Te
studied snusic in-the Paria Counservatory from
18356 to 1837, aud Vegen bis profession as n
player on the \'}uliucqllo ir; the orchestra of the
Théatre Frangais. - His first attempt in composi-
tion was made in 1847, when he adapted several
of La Fontaine's fables 1o muair, mcxz fahle con-
stituting & musieal scene, vandeville, or operetta
di camera, They were popular as specimens of
light and gay composition, In 1855 Otfenbach
undertook the directorship of the new theatre
 Les Bouffes Purisiens,” and it was there that
the operus were produced which have made his
name celubruted.  Within  sixteen years he
wrote wore than thirty of these operas, some of
them very short, some quite puerile, und some
of them associnted witf) scenes and language
characteristic of the low moral tone of the
Second Empire, but ali sparkling and merry.
The best known among thewn are Orphée aur
Enfers, Lo -Belle Heltne, Lo Barbe Bleve, La
Grande Duacheseg, La Perichole, and Les Bri-
gands. During the great exhithition of 1367,
Offenbach is snid to have received no Jess than
240,000 franes for royalty ou the reprusenistion
of his operas.  La Gramie Ducless: drew the
largest audiences, partly owing (o the attrac.
tions of the music, and partly 1o the mazoner in
which the principsl character wisg portrayed by
a celebmted  Parisian  actress.  Offenbach’s
operas have been favorably recvived in Fngland
and Germany as well as in America.

Notwithstanding the large gains 'u the height
of his career, Offenbach died compamlively
poor. He lost almost the whole of his fortune
at the timo of his brilliant and unremunerative
management ot the Caite same years ago.  The
failure of Sardou's drama, La Hains, which ke
had mounted with a agnificence never ap-
woached on any stage, alonos cost him nany
Luudmd thousand franes. His later works, tao,
have not been financially successful,  The copy-
right of his numerous operas must, however, be
worth n great deal. It is stated that just before
his last illuess he implored M. Carvallio to has-
ten the production of his Contes d'lnyfman.
“ [ have only one wish now,”’ he said--*“to be
wesent nt the first performance of my opera.”
\lc died with his wish ungrutitied.
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Rosiva, Lady Bulwer-Lytton, whose allegéd

auntobiography, under the title of ‘‘ A Blighted
Life,"” ﬁu just ap ed in  England, was a
Wheeler, of Limerick, Ireland. ~ Her marriage
was unhappy, and she lived with-her husband

less than ten years. In 1858, more that twenty.

years after their separation, she followed  his
speech of thanks at a Hertford hustings, after
an election, with a violent harangue against him,
in consequence of which she was shut up in a
lunatic asylum. Her feelings towards her son,
the present Lord Lytton, otherwise knowa as
““ Owen Meredith,’’ are said to be quite as bitter.
The volume attributed to her will not be the first
groduction of her pen denunciatory of her hus-
and and her son.

THE bay or inlet of Gravosa, as shown in our
illustrations is landlocked and -surrounded by
hills, so that it affords a secure harbour, except
agsinst a northerly wind, the ¢ Bora,” which
in the autumn and winter ia frequent and ex-
tremely violent. This harbour ie formed by a
hilly and rocky peninsula, which projects two
miles from the mainiaud in & north-westerly
direction. The village of Gravosa, at the head
of its harbour, is only a mile and a half distant
from the town of Ragusa, which is situated on
the more open shore to the south-east of Gravosa.
The height of Mount Vierna and Mount Petka,

in the aforesaid peninsula, with Fort Imperial -

overlooking both waters, and several other forts
and batteries at the entrance to the inlet, afford
great facilities for the defence of Gravosa.

A Lorry IpeEa oF CooRERY.—What does
‘‘ cookery’” mean? It means the knowledge of
Medea, and of Circe, and of Calypso, and of
Helen, and of Rebekab, and of the Quecen of
Sheba. It means knowledge of all herbs, and
fruits, aud balms, and spices, and of all that is
healing and sweet in fields and groves, and
savonry in meal ; it means carefulness and in-
ventiveness, and .;atchfulness, and willingness,
and readiness of appliances ; it means the econo-
my of your great-grandmothers, and the science
of modern chemists; it means much tssting
and no wasting ; it means English thoroughness,
and French art, and Arabian hospitality ; and
it means, in fine, that you are to be perfectly
and always ‘“ ladies,” *‘loaf-givers ;" and as you
are to see, imperatively, that every body has
something pretty to put on—so that you are to
see, yet more imperatively, that everybody has
something nice fo eat.
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