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HOUSE BUILDING: PAST AND
PRESENT

By 1\. H. Baillie Scott.

I t.hinkl die miodern tendency is to confine our attention too
exciuslvely ta the iaterial asp-ects ai 'the problenis involved lu
building, and ta consider the art of the matiter as an entirel3'
separate considetition, and flot as the leaven which should
huinanize and spiri-tualize the wliole of 'the enterprise. Because
we rlghtly believe that sanitation -is inwportant, there is no
reason wby wve should always bie gî'oping in the drains, farget-
ting the heaveus aJove us. It la weil that every na;terial corn-
forýt and convenience should find its place ln the modern bouse,
but, since man cannot live by bread atone. the house should
ininister ta sonîething more than mateî'iai needs, and should
Indicate some of those aspirations of the spirit Nvhich we final
expressed in the old bouses. The main object I have in vie,
then. is to indicate sorte of -the obstacles ta the reajization of
this ldeal, and ta consoider h&w they inay be remnoved.

Before considering hbouse ?building in the past or the present,
it seems desirable ta get saine clear conception in aur mlnds as
ta what building realiy means ta -us, aud lu what the art of it
Consiats.

I assume that the geneîal, modemr impression aîboust building
Is that li its sîmpler farina it is a rather duli1 sort of trade, and
that anly when it becomes elaborate and compiicated does It
beconie worthy af regard as an art. This elaboraite building la
popularly re'cognized as architectur-e. It is built (rom the de-
.gigna o ai arhitects. and miay lie readtly distiniguisàhed froin ardi-
nary building because lt has certain weil-recognized architec-
turaR features. It bas columuns capied or adlapted from Greekz
or Roman temiples according ta the fashion of the day, or- in
bîuildings set apart for religious purposes it ina-y have Gothic
pinnacles and euspings. Now ail tiiese techuical mattera are
little understood by the people, and even Uthe li-ighly educated
are often timid lu theit' ,udgmients lu nmatters connected with
building. The architects are the higli priests of the mysteries
of architecture, and whatever tbiey choose -ta do is accepted %with
equal indifference and apSthy by the public. Of recent year's,
lu Public buildings, the architecture based on the pouderous
giooan of Roman -buildings has been ail the mode. and this man-
ner Is carried on coucurrently with various a-ther fashions lu)
sinaler buildings. And, mieanwhlile. oirdinary plain building is
neither studied noi' understaad as an -art. It bas neyer appar-
ently occurred t,. anyone th-at ardinar-Y plain architecture is
ani art. The attitude toviards building snd architecture, whicbi
has led ta Cthia state of affairs lu the building world, la suppopted
by many b.igla autharittes. On referiiing to "The Seven Lam.ps
oi Architecture," by John Ruskin, I flnd it assumied, as a matter
of course. 'tat building ftself is unwarthy ai regard as art. aud
il. oniy beconies architecture vihen it includes useless features.
He says architecture conceras itseii only î%vith those characters
of an edifice wlaich are aboya and beyond its conismon use.

THE ART 0F BUILDING.
Nowî I wvish at 'the outset to dispei4e eutirely thia moaderni

conception of building and architecture. aud 1 refuse ta rever-
euce any building iuerely because it possesses uunecessary feat-
ures and arnanients. A building la not ta lie trausfaried luto
a 'piece ai architeoture bs* niere trlnimuings. any more thaî -a
plain mian is -ta he made into a gentleman by adoptiiig a Coli-
ventionai. garb. Let us clear aur minds froni ail the recognized
cant about buildings, aud look< at lAie realities oi the situaition.

The Principles whicb underlie ail arts are the saine, Iu the
art oi building, con.sidered ii lits broadest aspect, vie sbaîl find
mnu engaged, nat, as ln Ittei-ature. ln arrauging wards on a
Page, but in arrangiug brick and ato-ne and wood an the earth.
The -purpose of bis work is fundanientally practîcai, and it be-
comea architecture, as writiîig liecomies kiterature, no't by
elabaratiou or by ornainent. ai' by any tunnecessaryý trimmiiinga,
but by the skill aud inisigbt discloaed lu the use of the meana at
lits IdisposaI. In. building. as iu ivriting, the real <tualties ar tlîe
wark are elemental and nat accessory. They cannot lie extri-
cated from fundamental conatruction. It la impasible ta malte
any distinct dlividin-g uine between biuilding and architecture.
The best figure w'Ohlcb I can put forwvard ta illustrate nî, con-
ception oi 'building la ta think oi it as a Plant we are grawing
whlah, if aur gardening ria good, inay break lis1ta floyer. The
ilower la 'the reviard of ithe riglut kind of root culture. It nay
hae quite uuexPected sud undreanit ai. Anid this living lîlooam la
quite a different thing fromi the iiiîitatian ilowers deliberatel.y
eopled from the clasale gard-ens. It la evoived naturally and lu-
evtitaibly front 'the very lufe ai tbe plant, and cannot bie stuck on
(ram otalsde. In the case ai building xva have no eritica vho
îinderstand It as literature is understood, sud w1iie tlîe lateat
navel or musical comedIY la the subJeet of expert criticiani lu
thle press, buildings aî'e seidaiii cansidere<l as works of aî't at ail.

Agree.t apportuni-ty la therefare bast of educa.tiîg t.he public
taste lu matters connected vi-t

1
h building by tue lack ai recag-

nition oi the bulIding sut in the -popula,' press. A iîew cburch
la vaeuely referred ta as in the Eariy lRn-giisb style ai. aî'cli-
teceture, aud ithe viriter la abviouisiy unaviare that Ear0 nglili
architecture was the expression of the 8oul af nal Egland,
aud that the reproduction ai the samie farnîs inii odemn cast-iran
worlumans'bhip, accardlng ta contraet, la but ait eîîîpty husc cani-
pared wtth Ae genile article It iîtates. Far tliere is ai the
difference lu the -%vorld lîe-tweeîî an ius-pired cî'eaîtiaîî aud tbe
iitation of an inspired cres-tian,

SIMPLICITY THE MARK 0F BEST WORK.
In trylng 'ta show that the ierit ai s building does not nlecea-

sarily le lu the architectural reatu'res, 1 do loit %vish to sîiggest
that ail elabora-te building la ta lie eaudemined, buat înareiy chat
beauty in building daes taot îîecesaarily consiat Jin eIn.lioîatlon,

an(1 that geunetally a certain ilnplýici.ty wiIl lie tue niarlz of the
best work. Dtabara.tion and oriament seeni ta nie 0111Y Juslti'
fiable &s. the -spontaneotis expressian of the Jo>" ai the %v'rlei-
" breaking forth lite seng. As sab it stands lu -the building as
a kind ai petrifled joy, sud persista as a symbol ai soinethilsa9
grea't iiideed. In -building, as I understaud it. vile vie are
bound ta do ban-est aud sound woi-ic, vie are lu no way bound ta
aise elaiba'ate ornament or architectur'al fea-tui'es, suid there la
îîa nyste.rious alchemny whicb, transmultes plain buildiag inita
architecture ýby su.ch additions.

The sadhion oi -the day for public buildings may be expreased
in the iollowing formula, Wark out yaur structure in a site-letiî
ai steel aud conci'ete, aud wbeu this Ia doue couceal 'tbese essera-
tital factors ai the conastrucionai scheme wiatb a screen conîpased
oi archiitectural features copied ouýt oi booles, The curiaus coinl-
potruti reaul-ting fî'om thîs fundamentaily unsaund sud dishoneat
proceas la usualiy deacrlbed as Classic architeoature But those
ai us wba have oui' ovin conception ai Classic architectur'e may
penhaps ha pardouedfor nat accepting it as sucb. Ciassie arc'bi-
tecture lu the moadernî world-aud the Gr'and Manner af Iltsildin.
geuerally-sanda for pride. Tbeî'e la na bumillty ln it, sud the
antic in postures sud plumies bimself a-t laa'ge. And 'the cure
for, aIl týhis ta the Proper culktivation af a sense oi humor. It la;
inucb ta the credit of modern lIfe that thase bombastie buitdtugs
do not in:teî'est anyone, and -the auly -reasan for their productionî
is due ta the fect that alI public biuildtngs are produced under a
conspetItive -systeni, lu wiloh the praiessars ai tAie Grand Marner
ar'e at p'esent the sole aî'bi-ters.

Ia ithe building ai 'bouses tiheî'e la saie amaîl -hope of betteî'
thiîîgs, because thoae wiho stili underst-and something of the
posibilitie-s af building as an art m-ay find ln the -bouse a meaîîs
oi eiopi'essiug their tdeals, untrammelied hy officiai standards.
But the trend af moader'n tChouglît Js sa largeiy iuiected by utili-
tsi-ian sud mechan-ica l deas that thie ge-neral atmosphere la toc
aiten fatal ta -the gî'avih of any reai -building art, The bouse
is eansidered as mere.iy a coîiination ai couveniences, bot-wa.ter
tapa. labor-savîng appliaucea, sud sa on. 1 have no viish ta
undervalue tiiese things. Tbea, are undouhtedly af great linport-
ance. But I eau neyer accept a bot-iater tap lu exehauge fer
aIl those noble qualties wbieb have been aud nîay ye.t bie ex-
pressed lu 'building, sud 1 would rather %th-ink af the bouse as a
temple ta the household goda than as a nîecbarkicsl cautrivauce
which would î'educa aIl burnan actlvitiee ta the single act of
pressing a button. 1 lthlnk lt was Professai' Letbaby wha sail,
'A bouse #l'oxld be as efficient as a bicycl-e," Thit is quite true
as fa'r as it goes. But it la apt ta miaslead us if we suppose that
the probiemas invoived lu building a bouse or in making a bicycle
.are ai the saine kiud. The funaction of -the bicycle lis stiob that
in inaking it ail oui, doinga are atri-t-ly governed by Insistent
conditions tvhioh admit little latitude foi' creative chaice, and its
ultimmte form is the î'esuitant ai r-eniarseless materiai farces
But lun the bu-ildin-g ai a bouse no such conditions restriet us.
We -have ta enclose sud ta r'of ave-r a piece af space, sud aub-
divide tlis ispace for the purpases oi habitatian, sud accaî'ding
'to the usual imadein formnula vie niay al-lot spaces for dî'awinig->
rooni, diniug.raam, sud sa on. Nowv 1 do nat -tbink yatî eau tell
nie af auy n'attirai Javi wbicb insista ou auy definite size ar- shape
for any ai these spartments; aud, supposing the bouse ta lie
wlind sud weatbei' proof, ta be conveuieutly abrranged and coin-
pletealy warmed sud ligbted, -there la still a large ma:rgin foi'
erea-tive cailca i lais formsan d <etails-in the Proportion of lus
î'oams. lu tbe techniuite af its viarkmaneblp, sud lu the citalities
af its niaterials, It la, tben, impassible ta escape froni the con-
clusion tfiat the cleatian oi a bouse Is essent iaily an artiatic
mattes' invailv'ng daeliberate selections and s'ejectioons, îlot en-
tlrely aubject ta utilitarian restictions; art, either goad ai' hiad.
canuot 'be excluded fran 'is conception sud executian. And tue
moat vaAiable klud ai art iu bouse building le that which la
inthms.tely associa;tedl with the -proportion af its mîasses and -the
very boues ai Its anatamy, sa thajt, ivben st-ripped Oi a-il its
superficlal adomuameuts, its walipape'-s, sud its curtalus, it stili
pieserves unimpaii'ed. if unadarned, Its easential quali-ties.

THE BUILDING OF A HOME.
The ides that bouse building la nierely -a natter of practickil

utiîity sud nat, like the painîtiug af pietuieýs, for instanýce, essan-
tialiy an art, leads uas uatuî'aliy ta suppose that the moîdern
bouse is îîeceasaî'ily, as the, auteome ai a long experieuce, especi-
aily adapted ta aur needa, sud lu evetry way au advance au -the
aider bouses. If vie x-vish ta olitain the greatest effieieli.y lu a
locomative, 'we ahauld nait lu tliese days be iuclined ta use the
eailer types ai englues, sud vie rigbtly prefer a Rolls-Royce
motor-cai' ta S-tephenaon's "Racket," for the 'wbole developinent
of such meana af locomotion hat been a continuai adysuce la%
emfcieiiey. Sa the modern bicycle la better tbs.n the aid lbane-
shaker's ai' veiocipedes, as they used ta be called i the days
viben cyoiug was a fearfui sud fbazardous adventui'e. But theî'e
la tlîis diiference bei.weeu the -proper -subjects for scientific study
sud those wbich are gavemuied by aeîtistic 'principles. ln th e
former vie may expect advance sud iraprovement ciucideîît
iyith the maternai progiess ai civilizata'n, 'but iu the latter lt la
oiten found the esa'lier viark la hetter than the ia-ter', sud sa the
aid piicture may often lie better than the lateat expressionî lu
painting, a.nd the oid bouse better than the modernu villa, Give
me an. aid hatîse-let it be as eai'iy iii date as the twelftlî Cen-
tury:if you lilie-and siteT adding a bath sud cookcing r'ange, and
a fevi hot-iater pipes, Which couatitute almost the ouly con-
tribution ta efficiency ta the hotuse that madernî tîmnes 'have
suppied. the aid bouse shath niaize as good a dweiling foi' ail
Pî'acticai 'purpases as any uîade.ru bouse, suid lu addition, as a
wooek oi art, it 'bas a value difficuit 'to measure ai' deseribe iii
uvards sud quaities, whlcb with ail aur enliglîteuTmeîm sud
knoyledge vie have forgotten havi ta praduce.

lu tbinking ai ubuilding, then, I viant ta -try ta, dispei the ides
that architectur'e lW an elaborate sud coniejated lciud af build-
ing whieb vie lu aur modemn euligittenmient -have evoived ont ai
the darkuess sud ignoai'e ai the past. I viant ta substitute
foi' this conception ai tbe building ait the ides 'thut vihateve'


