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as if it were the voice of some one loved and
dead. Church after church, as he first saw
them in his youth, was remembered as if it

were the first meeting with a dear friend;

and it was fixed in his mind, not only because
he enjoyed its beauty, but because it expressed

for him that state of being which he loved

in it. It was like a face vividly remembered
through affection, and all its details were
connected with each other in his mind as if

they were features.

We must imderstand this if we arc to

understand Morris's early passion for the
Middle Ages and all their works. It was
not the dry passion of the mere archseologist

who studies the past because it is dead.

Morris studied it because he saw it alive.

The churches for him were not old, but just

built. It was the later buildings of what he
called the age of ignorance that seemed to

him to be obsolete, for they expressed nothing
that he wanted. Just as the minds of the
great artists of the Renaissance leapt back
over an intervening time to classical art, so

his mind leapt back to the Gothic and found
in it the new world that he wished to create.

At the age of thirteen he was sent to

Marlborough College, then a new school and


