The mind of the church was  well
expressed in a letter of the Congre-
gation of Rites to the Italian
Bishops in 1884 :

“Figured vocal music which is al-

lowed by the Church is that only
whose grave and pious strains are
suited to the house of the Lord, to

the divine praises, and which, by
following the meaning of the sacred
words, helps to excite the people to
devotion.”” Thus it is obvious that
woe are not obliged to exclude all

modern music from use at our ser-
it cannot be

vices. None the less,
doubted that the attitude of the
Church towards modern music is

one of toleration, while ner generous
and unhesitating approbation is re-
served for what she considers pro-
perly her own—the Gregorian Chant.
Judging conditions that
confront us, especially in our
country, might
that the facts
the church had given her official
commendation to modern music
the churches,
Gregorian Chant to monasteries anfl
seminanies.

It is pleasant, however, to be able

from the
own
well suppose
that

re-

one
wene reversed;
for

and had relegated the

to say, that in other lands condi-
tions are, giving some promise of
righting themselve In 1868 the

socip

eminent Dr. Witt formed the

(Continued.)]
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arguing for the abolition of the mix-
ed choir, and it would be no enviable
distinction to be the prominent ob-
ject of attack of all the individuals
whose glory and pride and protitt
are involved' in the permanence of
the existing condition. And yet we
cannot dissemble; we will not mini-
mize the consaquences of an advocacy
of a general adoption of boy-choirs.
1t means, to say it plainly, the abo-
lition of at least the “‘better half”’ so
to speak, of the mixed choirs. Com-
promise we can see nonc, Apart
from the impossibility of inviting
women into the sanctuary, we ane
forced to maintain that the feminine
voice, even at, its glorious best, lacks
just the essential timbre that is de-
manded in true chunch music. Tt is
fact that the boy's
this element and s
better adapted for

an undeniable
voice contains
immeasurably
the singing of sacred music, This is
frank statement of our idea on
and having discharged
our shot, we are glad to retire for a
moment, under cover of the defence of
authority —

the
the subject,

an undoubtedly eminent

the dignity and grandeur of the di-

vine service. Imagine their surprise

of the Co:zcilien-Verein, to c

the church of he called ‘v

holy, and, for st par blas

phemous music,”” and rt of

this Favarian | 1 represent- |

ing a protest t a t 1)
prevailing condition of Chur |

were blessed by Pius IX I |

Father 1la 1 the noted choir

master of Rat m, has la t - |

nd

diffusi 1 f l

siastic I

nedictin

deed, 1 1

promised

Bodl 1

past been {

a thorough

study of {1 I witl o

making it t¢ tion possil |
In the t i 00

of the cl !

ciated I have al y Y 1 to|

the London Tablet as a prominent |

organ of the new t i

weokly it contains on |

the subject, indicating im- [

portance of good church music is felt

throuwghout the kingdom. At Wost-

minster Cathedral one may hear, on

any Sunday, the beautiful strains of

the Solesmes Chant sung by a well-

trained choir of boys and men.

Across the channel, in Dublin, at the

pro-cathedral, a chancel choir has |

been organized, which renders the li—}

turgical music with great effect.

With such achievements—or at
least beginnings—Llefore our  eyes,
why may we not be encouraged to
undertake similar works in this coun-
try ?,

Clearly, it cannot be urged In op-
position to the longed-for revival,
that the plain chant is a thing of
the past, for as long as the Mass re-
tains its liturgal construction it has
had from venerable antiquity,
long the chant, which was created
and perfected for no othen purpose
than to fit the liturgy, must remain
the peculiar and the most worthy
companion of the noble religious ser-
vice of the chunch.

But, to’ come to a further consider-
ation, ecclesiastical music demands
an ecclesiastical choir. Beyond  the
demand for a strictly ecclesiastical
music, there is a necessity for an
appropriate’ and unique rendering of
the chant; a necessity based upon the
philosophical fact of the powen of
association. An opera, dragged
from the stage, chopped to pieces,

4 and sung in concert form, without
gsetting or special costuming, loses
much of its force. A pari then, the

. ecclesiastical chant can have its full

effect only if it De rendered in spe-

":“1- appropriate surroundings; and

its only true setting, its pative place,

48 the Sanctuary.

It would seem that there can scar-
cely be two opinions on this matter.
_Granted the necessity of a distinc-
tivaly ecclesiastical music, the neces-
ary pl t is a tively
lesiastical rendering, and such a
gendition, of course, means a boy-
vc{j«ﬁr placed in the Sanctuary.

S0

diati

But here is the crux of the situa-
Hers 1.0~

‘| boy’s voice above F on the fifth

» prima donna

r them

to

the ot t to y )
trained have something
distinct; something  which we begin
to associate, not from habit alon

but from instinet, with the isanc- |
tuary and its music. A mixed choir |

is bound to lead our thoughts to the
organ loft, while a chancel choir, Ly
its location; its appeal to the eyve

its tone quality, by its tout ensem-
ble, holds our attention to the pro-
gress of the sacred ritual. Tnstead

of defying the philnsophical principle
of the association of ideas, we ought
to cherish it, it, summon 1t to
serve the lofty purpose of raising the
mind even the contewplation of
the things of God.

use

to

But now we are come into contact
with the eternal and inevitable ob-
jeetions. “*Well enough,’”’ says the
sceptic, “to talk about the ideal pes-
sibilities of the boy’'s voice, but the
plain hard fact is that the chiest
voice of the ordinary boy can never
be so modified and refined as to be-
come fit for public singing.”” Now we
dare maintain that, in spite of long-
standing suspicions to the contrary,
boys, and ordinary boys, can be train
ed to sing with superb flexibility and
sweetness, And again, we are glad
to take refuge behind the authorvity
of a few great names—Barnby, Stain-
er, Curwen, Whitney, Roney — who
have devoted the energy and atten-
tion of years to this branch of their
profession, and declare it to be their
experience that it is possible to train
any healthy, every-day boy to sing
in the proper registen. The almost
most universal use of the chancel
choir in tha Anglican Church is in
itself a great pnoof of the possibili-
ties of the buy's voice. Boys can
develop voices full of such sweetnoss
as can be found nowhere else —this
is a fact not generally known among
our people; preconceived notions are
against it, and, consequently, many
are sceptical and slow to receive it.

A prominent organist of one of our
large cities once said to the writer
that it was impossible to bring &

Hne.  If this were true, the most or- |

dinary music would extend beyond

the boys’ range, and the’question of
g
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no less a musician than Madame
Melha, She had just sumg at the
Selemn Mass in a certain church, and
the clergy ‘were, naturally enough, |
spicing the expression of their grati-
tude with compliments and with
wishes that such a glorious voice
as hers might contribute oftener to |

om |y

perfect grace. While, when necessity
demands, many boys can take B fla
with facility; indeed, the writer has
heard, at a choir rehearsal, sing a
high C sharp without apparent diffi-
culty. It has been well said bv a
recognized authority, that “thers is
no top to a boy's voice.”” No; the
possibility of training boys to sing
acceptably and with effect presents
no difficulty. X

“But- did you ever hear a  boy
choir flat ?”' asks our sceptical
friend. Yes; but a skilful choir-mas-

ter can so train the boys that they
will never fall from the given key;
while—with regard to the women, the
writer has g very.vivid recollection
of the futile attempts of a great Ca-
tholic musician of this country to
soften the pft,-rcing tone-quality of
his sopranos. And not once or
twice,” but as often as occasion
brought him to a certain Cathedral
Church, he had = heard a Catholic
Sanctuary choir sing, unaccompanied
long psalms, offertories, processional
anthems, etc., without departing at
all from the original pitch. Another
—a non-Catholic choir with which he
is familiar—sings every Wednesday

evening in Lent a long Litany in
procession, without the organ, al-
ways maintaining throughout the

given pitch. To say that a boy-choir
can sing Bach’s music without flat-
ting, a strong argument
in favor of the boys; and yet this is
no extraordinary feat for many an
Anglican choir. And we ought not

is to allege

to be ashamed to take courage from
what is done outside. But why de-
fend something which is in no nced

of defence ? Tt is a face that Yoys

per of the Mass and the B
The choir is best known, perhaps, for '
its magnificant rendering of the sub-
lime offices of Holy Week.

The St. James’ chancel choir was
organized about fourteen years ago’
by Rev. Williags P. McQuaid, with
Miss Mary Roche as instructress; it
is made up usually of twenty-four
boys and eighteen men. It is "an
auxiliary choir, and sings only . the
Proper of the Mass and the Anti-
phons, and alternate verses of the'
Psalms at Vespers.

St. Vincent Church, South Boston,
boasts of an excellent choir. Unlike
the choirs of the Cathedral and St.
James’ Church, this chorus of hoys
and men sings to the accompaniment
of the organ. It was organized by
Father O'Donnell, in 1880, and its
success is due in great measure  to
his untiring zeal. The choir num-
bers seventy-five voices, and'under
the direction of the Pastor, Rey.
George Patterson, and the prefect of
music, Rev: John H. Lyons, it has
made remarkable progress.

A large choir of boys and men was
organized at the Mission Church,
Roxbury, last fall. The choir-mas-
ter, Mr. Francis O’Brien, formerly of
the Gesu, Philadelphia, gholds daily
rehearsals, and the choir is fast be-
coming a model. The purity of tone
of the soprano boys is quite remank-
able. The choir can sing the
tire service either in Gregorian or in

en-

|
| have been and are daily being train-
’v-(l to sing diffienlt music with facility
i

This is enough. |

and grace

. . ] |

pastors urge the difli- |

| € I :h choirs as a |
1 or not making h J
ipt T'his difliculty, in the ma-
1508 irely imaginar
Church has
nd some sodality fon

means hottl

s 1 very successful with his | tiality and injustice in regard to his
1 Am hera a cl TE % ¥
at the Cathedral, | fellow-creatu
men % vt
SR i only a part |
: t 1s a pity that the AR AT
i \f in T 5 (SR e }
: ; 'k of such choirs  is |
f -1 ! 5 ' - : 1
: : | THIRD CANTO :—Britons are call-
{ 0. ne { .
i 5 In almost ev diocese there are | ed upon to remember the favors con-
wnd yet tha seating capacity is ¥ € : f v i
AN Honkena some Loy-choirs, which sing parts of | farred on them by Heaven, ana their
more S ousan 3 S 1 : 2
But : i9 4 | the services. In' addition to those | own unkind behavior to the Irish
3 y serions 1 j§ that | : 1 i i
g | alraady mentioned we might add the | Catholic; the uselessness of suing for
choir-master. ““Where shall we | 5
|

of th

Bishop of Ogdensburg.

choirs of

modern music. TUnder - the auspices
of the well-known rector of the
Church, Rev, John Frawley, C.SS.R.
its success is assured.

For many ycars there has been a

however, for it sings only the Pro- |

Last week I furnished some lengthy
extracts from the preface to the
quaint and unknown_poem of James
Sylvius Law, entitled- *“The Irish Ca-
tholie.”” The preface explained
pretty clearly why and under what
cir the four
first cantos, and subsequently  the
last canto of the poem were written.
I will now take a few extracts from
the poem itself; just enough to give
an idea of the style, form and
spirit of the composition, It might
be well, however, to first state thq
principal points of the poem’s plan,
In other words, a synopsis of the
subject-matter of each canto will
suffice.

tances and infl

FIRST CANTO—The introduction
or opaning of the poem. Then a
retrospect of Ireland in the early
ages of Christianity: the character of
the Irish Catholic; his name illustri-
ous in various nations. This is fol-
lowed by a survey of later times; the
Penal Laws; their attendant evils; an
apostrophe to Erin. Then comes an
account of the pictunesque distresses
of the Irish Royalists, at the time
of the Revolution; finally a spirited

address to the Muse of Liberty, and
a prayer for bLetter days.
- - -
SESOND CANTO-—This canto
opens with painful reflections ad-
of

the Cathedral at
A R 4

3 by Father Wadhams, afterwards

chancel choir in
A
1

was founded in

The chorist-

ers together with the altar boys

rm one

society,

known gas the (

1 Sanctus

The choir

ry Socisty!

heard at best,

Cathedral last

its perhaps, at

cration of the

Patrick’s Church, Albany,

also a pron choi

, the organist and dinecto

the Buffalo, Rochester and

enslaved,—Man

dressed to Erin; and the Muse
Elegy . interrogated.
tioned respecting her misfortunes. The
Luted to the persecution

Iraland is ques-

PUBLICATIONS,
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of Catholics. The poet bere refats
to the patriotism of the Irish Royal- |
the IriSiLi
|
|

addr

the

then
Catholics,

dritain;

ists;

Ministers of

cautionary res

and

Great oning

to the latter; conduct contrast-

Nature

to

created free, and !

r of

ed with impart
{ Man
should neither Le tyrannired over nor

creation

alone guilty of par-

mercy in the hour of calamity, when

{ been edited, or

| cognition of
| come upon is a lecture that Re
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O
ces of patriotism and national love
This all leads up to the grand co,.
tral idea of the whole Poem—Emay.
cipation.. The poet describes its ra-
pjd progress occasivned by the unioyy
of the thnee principal religions
Ireland, represented under the similia
of a Shamrock. Then comes graty-
lations to the Ear! of Fingall, anq
the other Catholic patriots who es.
poused the cause
praise bestowed on the Protestant
nobleman who advocated Catholje
Emancipation—the Marquls of Down.
shire, Grattan, Ponsonby, Titzwil.
liam, Moira. Moira’s conduct eom-
mented on; division between hopa

and fear respecting him; the Catholis
expectations from him. Finally the
Irish Catholic is addressed on
success; and the poem closes

an apostrophe to FErin.

L . -

in

of their country._.

his
with

THE WHOLE SUBJECT —Tn the
foregoung brief synopsis of the sub-
ject matter, the reader has a pretty
fair idea of the trend of this peculiar
and (strange to say) entirely forgot-
ten, or unknown, poem.
all my readings of Trish literaturs
have I ever met with an oxtract
from it, nor even a reference to it, It
must have been well known in  the
early part of the nineteenth centur:
and

No place in

still not one of the galaxy
writers on ‘“The Nation”
ed to have read it—othery
some extracts, or

quotatiofs,
be found somewhere or other, in
the volumes of Irish lite
have been published, or all
lections  of Irish
all the lectures
kindred subjects that have heer
livered.

the

poems that

The only approach o
this poem that I

Cahill delivered in the Mechar

| stitute, Clonmel, in October, 1549

that
that
canto :

lecture I
to

find two lines

are be found in the

Adversity’s dark days

'in !

o'ar;

Erin ! Thy ancient spirit wa ”
more;

Bursting, like sunshine, throuy!

broken sk

Its long-imprisoned emanations

Yet, while the lines are ther

77 o —

’ the pastor as«s

who has the necessary

tions ?'* This is g matter
those in authority.
sist
cal music sung
themselves,

sent

and the

considering the matter. TLet

and choir-masters.
Clearly, the objections which
urged against the chancel choir

an instructor
qualifica-

which |
lics almost entirely in the hands Of‘
When pastors in-
on having the strict .ecclesiasti-
by chancel choirs,
then musicians will have to qualify
It is true that at pre-
there are not many organists
who are familiar with- the chant, but
the demand will create the supply. If
Catholic musicians raalized that their
success and livelihood depended wpon
a thorough knowledge of the chant,
principles of chancel-choir
training, they would not delay long
our
priests once take a firm stand in fa-
vor of the Gregorian, and there will
be no dearth of competent organists

are
are
not of a serious character. Prejudice
in favor of the existing scheme na-
turally blinds many to the advant-

the New York Cathedrals. At Trini-
ty Church, Georgetown, D.C., a boy-
choir has pbeen recently organized,
which is to render the entire service,
This choir is trained by Mr. George
H. Wells, who is a great enthusiast
for the restoration of the chant.

. . .

In drawing this articla to a close,
the writer wishes to call the atten-
tion of the reader oncé more to the
gpiritual end which church music
should achieve, and to point out
again that in order to reach the
standard set by the church we must
have distinctive music sung by dis-
tinctive choirs. There has been some
enthusiasin for reform shown, but it
is insignificant when compared with
the almost universally prevailing in-
difference.

A word to those who ane working
for the amelioration of conditions in
this country : let your watchword be

ages of a choir the introduction of “vigor.” Enthusiasm in a right
Yhish, nto out chiitotios: mear . EUSH cause is bound to effect some good,
a complete change. But that the 5 e

and cner expended in endeavorin,
chancel choir is the ideal vehicle of selimsn .

ecclesiastical music there can be no
And it is not an air-dnawn
ideal; it has been practically tested

doubt.

even in our own country.

Since 1871 there has been a dis-
tinctive choir singing distinctive mu-
the
Apostley New York City. For thir-
rt-two years this choir has sung with
the Gregorian
Chant, both for the Proper and Or-
It was organiz-
ed by Rev. Alired Young, C.S.P,,
with the official approbatiod of Arch-
At present the
choir consists of fifty-one boys and
twenty-seven men, who are trained to

sic at the Church of St. Paul

undisputed  success

dinary of the Mass.
bishop MeCloskey. .

sing gbe entire ' Gregorian service
every Sunday and holyday, ’

to restore to the Church of the twen-
tieth century the sublime melodies of
‘the Church of the middle ages, will
be energy spent in « work most ac-
ceptable to God and surs to merit
his blessing. With the young maes-
tro of the Papal choir, let us rejoice
that ‘‘the cause of wacred music pos-
sesses such an enthusiastic patron
as His Holiness.”” The Abbe Perosi
declares that next year ‘‘a far-reach-
ing movement for the study and exe-
cution of plain chant will be inaugu-
rated under the auspices of Pius X.”
Truly a happy preparation for the
centenary of Gregory the Great,
which is to be celebratéd in 1904 !

tholic World Magazine.

~William Joseph Fins, in the Ca-!

find no mention of whence thes are
taken or by whom they were
ten. On commencing
contribution, it was my intention ta
quote several passages from
poem; but I find that I
ready gone beyond the space which
in reasonableness I might ask. I wiil,
therefore, content myself with repro-
ducing the introductory lines—or in-

the claimants are not mercifully in-
clined; his crime more pardonable
who enslaves the sable African, than
the conduct of those who make
ligion a pretext for persecution;
what* the Irish Catholic has endured
since the revolution. Here comes
an address to Limerick, with ne-
marks respecting its treaty. Catho-

this  week’s
re- this

have al-

licity, seeimg the distresses of her | vocation—and will try, next week, to
votaries, exhorts them to demand | make such selections from the entire
Justice and Emancipation of the | poem as may seem to give the ncader
English legislators. The canto | g fair idea of its merits.

closes with the Muse calling the at- SRR T

tention of the reader to a newly
THE INVOCATION,

risen luminary.
‘““To strains, whose wild notes, Zep-
hyr never bore,
Around the Shamrock Island’s coast

FOURTH CANTO,—An address to

the Prince Regent. (This was betore
written in 1812). The dangers of|y  gourt the Muse, who wiliingly
Monarchy and the evils -that sur- obieys

round the King are pictured. Figures
of interrogatory and reply—what a
Kircg truly is—comparisons of a
monarch to various things according

To strike hér Harp-strings Lo tha

new-born lays.

‘“The true Hibernian Catholic I sing;

to the eccentricity of his character— The faithful subject of Brittania's
the .good 'and bad Sovereigns con- King; .
trasted—the Prince admonished and | .. many woes—his  tamely-sufered
advised respecting the mode of con- . wrongs—

duct proper to pursue, in onder to | pno faith mistrusted, while stern
secure  the affecti of his people, laws prolong

and  to establish . his government myg gvil tenor of his humble state;

should he liva to become a King,
This is followed by some fine pas-
sages concerning the two paths to
the Temple of Fame; caution against
adulation and flattery: faction to ba
suppressed, and avoided as a malici- | 3 nation’s tut’lar guardian,
ous enemy to the welfane of ?ﬂ_g;pu__ hﬁ"-vrldﬂ- 4 3

and the good of nations. Thecanto | Ang whila her holy dictates I  re-

| And adds new terrors to the frowns
of Fate. !

The. task be mine, with Angel Truth

my guide,” *~
and

foreign to my

CHAPTER V.—Cor

«She can't,’” said Vi
pas entened the convent,
is allowed to come out
entered; and only think
is to think of our dear
ghut up there all her lil
ing that horni_ble drest
make her Jook so hideot
{airly groaned as she s¢
her eyes filled with tears

«Come, now,"” said Rot
his arm around her, L1 §
to see my wife feeling S¢
have heard of young la
the convent after having
our Alexia may come ho!

“Do not be soO hasty
gaid her ~mother, 4 § A
pand says, she can come
is no need of your going
1 doubt not but ‘what st
return to us and will be
Hurley."
so0,””

come Mrs.
“Let us hope
“hut 1 almost forgot to
ssage for me.’
said Mrs. Summ
in the top dra
will T get it ?”
said Virginia, wl

sa

“No,”
to have no eyes upon her
farewell message

1t
read the

r noom, where,
» found
d to herse

g whic
her han
the seal an

a letter,

this be 2 §
latter, the
was a
of Al

» furnita

human,

" 00Kk "pos on
the hon

1 her cousit

v closed

of her ur , was to be

alter
her
own home we
When

the pleasa

ba br

rain

she th:

loved,
“I ecan

\ying,

The

letter in wl

her farewell and ask
accept for a wedding gift
where she hoped she woulc
her abode as soon as her 1
a long and affectionate
in almost every line was f
of true cousinly love, she
too plainly that Alexia's
long been premeditated, ai
so happy in leaving hom
feaned it would be hard t
her to return. Nevertheless
was resolved to go to her
and try to bring her home

The united efiorts of he
and parents proved ineff
breventing our young frier
starting on what they insi
be a useless journey, and
tumn leaves were beginni
ere she went to Hilton.
at first firmly refused to !
bome that had been glv
but when Robert told he
would he much better to g
the present than to remain
(with her parents, as she h
ded doing for a time, she
e, but it was to  be on
Alexia should come,

CHAPTER VI.

. It was g bright October
ﬂ‘ie carriage ‘which had br
ginia from the station st
front of the Mercy Conven
Alexia,” sighed the young
glancing at  the high boa
on either side of the conver
and the thorn hedge in fre
can she content herself sh
such a gloomy place as.
80 sorry that I did not ¢¢
to take her home.” ' As sl
tha grounds and saw thi
Studded with pretty flower
Shrubbery, her men
“It is not so
8ide, but Alexia must 8o
this is no place 1o :
Virginia haq




