
tup: men of tjik ninkties

launch on tlie Knglisli pnblishinfr nmrktt the
released Wil(le\s now famous liallad of liauUnfr
(idol. If he (lid exeeed certain rules for him-
self, he at least took risks to help others. He
was no supine battener on the profits of hooks
for younj^ ladies' seminaries. He was a prii.ter,

and liis bankruptcy may be said to have closed
the period.

lastly in this chaunt of omissions comes the
drama of the nineties. Unfortunately the
drama, in so fur as it affects the grcuip of
the nineties with which we are concerned,
is almost a nullity. Aubrey Beardslev once
conunenced a play, which was never heard of,

in collaboration with Brandon Thomas.
Ernest Dowson wrote what Beardsley called
a ' tiresome

' playlet. John Davidson perpe-
trated a number of plays such as linur (188C),
Srnith, a tr(in;;c fimr (1888), Srnmmouch in
i\a.in.f, and two other plays in 1889 when
he was feelinj,' his way, nncl translated nnuli
later as hackwork a play of Fran(,ois Coppee's
and Victor Hugo's Itui/Bias. Theodore Peters'
pastoral and other similar triHes only go to
show how barren the group itself was in the
dramatist's talent. Nor can nuicb l)e said for
such poetic plays as Theodore Wratisiaw's The
Pitij of Love.
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