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F/X...not so fantastic

1 By JIM ELLIS Thrillers are supposed to be
d /| DANNY SAMSON predictable to a point. You
I- : know the hero will somehow
Hollywood always tries to get involved with some
milk a craze for all its worth. nefarious scheme, he will be
le Certainly one of the more double crossed, someone close
popular features in recent to him will be killed (or at least
- years has been special effects, hideously disfigured) he will
:: and they have become a com- spend most of the movie runn-
mon, often gratuitous, feature ing, and in the end he will kill
of Hollywood film making. (or mainor viciously insult) the
si- F/X was apparently an at- man who doublecrossed him
44 tempt to capitalize on that (shot his dog, wrote him a bad
er . . .
o popularity by making a thriller cheque).
he "~ whose use of special effects
went beyond utility to form il )
f’:l the basis of the plot. But trying But this kind of predlstab'ili'-,
:n_ to achieve higher heights is ty doe§ not matter. The “thrill
by perilous. in thriller is usually a result of
ke F/X falls hard on its face, how the director manipulates
an- and the result is even more these standard elements and
his gruesome than some of this the audiences expectations.
':;g film’s bloody special effects. Blood Simple (1984) is a superb
Right from the beginning we example qf this. The story is ex-
his know something is a miss. The tremely simple: A man hires a
nsi- opening scene has a french- sleazy detective to kill his
rsi- coated stranger massacre all adulterous wife. We know
a::lel the patrons in a restaurant, from the start that either the
lect gangster-style. But wait, the husband or the detective (or
~ . camera draws back, and gosh b(;f’};) ‘:’}ill Pr_‘;babl}l’l be kli)uf)cll,
oo thev're only shooting a movie. While the wite wilil probably dn’ e
ali- It siems thit things gcould only survive. We know where we knowing (or thinking they something else happening. 't’}‘:tt Khta}: heh ‘:gt rea_ahzf Is
e get better, but F/X manages to will be at the of the movie, but know) just enough of what is Even that wouldn’t be so bad 'thae me efr; fx S(:u tmamt;;]u ate
" fizzle anyhow. this doesn’t matter: what we going to happen to feel scared hadd what was happening not ANYTHING 8 et e.nfl,
ulty 2 The story centres on Tyler really care about is how we for the heroes. been so predictable, dnd SREOPL Uy
, : : et ; them. The result is a thriller
<l (played by some actor whose will get there. Through a series  But all of this might have therefore so utterly boring. without thrill, abo
sfl:;: ‘ name we couldn’t bother to of mistaken identities, sudden been interesting had it not And this is the problem with cl:ar::ter awe c;(lm”t ; utf g
ulty remember) who is the master 2Ppearances and disap- been such aslap-dash, scissors- F/X: we can always see what is 1., """ ity the Czr:nn(:erci
gest .~ creator of special effects for pearances, and other standard and-paste bore. Characters are about tp happen, and by golly, Charlie’s ?\ny als y
than "~ films. Tyler has all the depth of tricks cleverly employed, the thrown in and dropped, and it always does. The director g
fl)‘hiz % a puddle. He goes through the al.n.:lience is left in an ex- circumstar.lces and motivations seems to have learned that. you DAN *
e "~ motions, but we never care hilirated state of confusion, change simply to facilitate have to set up expectations, RATINGS JIM  *1/2
than ~  what happens. When his =

girlfriend gets shot he looks at
her mournfully for a second,
and then takes off to further
mire the plot. We're only fif-
teen minutes into the movie,
and we hope he’ll get shot so
we can go home.
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_— The Justice Department
wants Tyler to fake the murder
of an important gangster who
is going to testify against his
erstwhile buddies in the mafia.
But, of course, it's a double
double-cross. The plot fails to

s become intricate, just con-

and volated.

gned As bad as main plot is, the

hoze subplot is even more tiresome.

e We can only stand so many
cir- gruff cops, bucking the system
nose to get the job done. And we
such can’t forget his bumbling part-
ckan ner who seems to get in the

f let- way more than he makes

b o himself useful. There is the

s obligatory car-chase, the

d for helpful female computer

technician, the Justice Depart-
ment bureaucrat who lived in
a 1000-room mansion, and an
assortment of other dull
characters drawn from the files
of the stereotype department
at some film company in
Hollywood. , st icatl




