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FROM THE MUSICAL WORLD, m '^^LY, ISTf.

THE fault of those well-meaning but mis-directed authors who seek

to ffuide the young intellect through the mazy intn°^ci««
^

thescience^'iLsic/genefally lies in their
^^^J, ^X^;;^«?f^*^:^eoS^^^

lack of discernment. Seeking to do too much they end ^VJ^^,^^
p^ing mtle^r nothing, and, instead of helping the student along

Jhfthornv path, they place ^sitive obstructions in h.s way- fresh

SfficS faving t(7be^encountered at each turn, which ougk not to

bfmei at allin a preliminary course. Miss Louis« Gibson ha« diB

Svered where others have erred, and her ' ^"^^ ^^^^^^J'^Xn-
Sing but what is absolutely essential to a general ^"djompreh^^^^

rive uifderstanding of the subject in ite primitive form
;«^^^3\''

Slarly and definitely stated, and the facts ^«l«f*
^^fJ^^^^^i^^^^^

useleM matter, argumentative or reflective. Perhaps tt^®. <>^®
J^f.^i

pointin the boo'det ia the fact of its being cast, in a cathechetical

Jnrm This mav be all very well, and appropriate enough, tor tne

t^Ailer/or whom the work is ostensibly written ; but a treat^e o^

STxcellence should have a wider sphere of usefulness, and appeal

to those children of a larger growth who have not
^^f *3.^>

"li«n in numbers " In the Theory of Music we have a compilation

of'KMhrWledge of which S ("dijpe^sible to the pmm^^^^

vocalist and the general scholar. In fourteen short chapters ame

explanation is given of the notes and their ^^Ij^^ 5

f«*«5
dotted notes

and rests; the various clefs; the position of the tands arm ^a
Werswhen playing on the pianoforte; the separate »«in<f o* time,

SfSues ofSa^res; trfplet^. ^'hvthm, --^^^^^J^^^^^^^'^^.
^syncopation ; ornamentation and embellishment such as the ai)iJWi«
IS^a^dacciuccatura, turn and shake ; mai'ks of expressio ;

inter-

*",_ „__J::!^4. -„^ ^4ca««e,T,+. TTiaior and minor augmented and

t

*

fl

iura and acciaccatura, turn ana annKw ,
iu«jj^o y. ^^f'""""'-.' . .,, ^

;S ^nsonaoit and Assonant, major and minor augmented aad

dhninished, and table of intervals with their inversions, diato. ic

and chromatics scales, transpositaon, fineenng, ^^}^^.^^^ ^^'^
mnnv We mav pomt to the chapter on clefs as a very simple ana

Scefient elufflion of one of the subjects which has hitheri;o formed

I st3C-block in the way of aspiring young musicians ;
but

SideeTwhltStrueof this section, appUes with no inconsi^^^^^^^^

•degree of force to the whole work, , We see that it haa "Iready been

Spted »t the South London Musical Trammg College and at other

.Sools for girls in London and the provinces, and we see nye^^on

why its vSue aa an educating medium should not be still more
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