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Samue! Gompers, the great American
labof leader is on absent-minded man.
His 'nephéw, Som Collins, leading cOQ-
medjhn o6f Jo& ' Weber's Travesty
Congany, which is presenting ‘“The
Mergy Widow ang.The Devil” on touM

}mzlt admirer of his famous uncle.
| befort leaving Joe, Weber's cele-
to

Jus
pbratkéd theatre in New: York City
start out on the road, Collins. met Mr.
(iorr{pers at an hotel® across Broadway
{rom the playhouse and invited him
to dinner. ‘Then he suddenly realized
thatj he had nething but a cheque for
his palary. - Excusing himself, he ran
acrass the streeét and borrowed  $10
from{ Mr. Weber. Then he took 'the
gredt publicist to tht best restaurant
he knew of,. Reisenweber’s, and. or-
der an c¢laborate- dinner.

In*a few minutes, Mr. Webtr was
surprised to see Collins burst into his
offidk, flushed' and breathless.

“Wass ist 'los?” asked Mr. Weber,
measiing {‘what s the matter?”’

“E’in schlechtes | gesellschaft!”
claimed <Colling, Wringing his hands,
and § meaning ‘‘a terrible business!”

“Ipssen sie mir wissen!” cried We-
per,;in dismay,meaning “get it off your,
chest!” -

“After weihad ordered the dinner,” '
panfed Collins, “I took my uncle out
to the.bar in the electric grill and gave
the,bartender-the ten-dollar bill. When
we had tossed off a couple of cocktails,

that thoughtless bartender passed the .-

change to Mr.: Gompers, and my uncle,

.who is very absent-minded, swept it

Intg his pocket. I would not offend the
OE fellow for the world, as I am ex-
p#eting to Iinherit his fortune, so I
plinted him at the tatle again, pre-
tended to he i1l and bolted from the
r§m Ten dollars.;nore, please, and

Q9 mck!".

' AT THE PRINCESS

*Few English speaking companies on'
the American stage to-day can com-
pare with .the visiple art and dramatic
expressicn of tka Yiddish players,
apmprising the Edwin A. Relkin’'s All-
Star Yiddish Company, direct from
New York City, which will appear at
the Princess Theatre on Tuesday and

'ednesday next, in two of the best
plays of the Yiddish stage, ‘“The Yid-
dalsh Vabele,” written by Mr. N. Rac-
kov and ‘“The Proud Jewess,” written
By the greatest Yiddish playwright,
the late Jacob Gordin, f

This company-is headed by Mr. David
Levenson and Mme. Diana Feinman,
jate stars of the Adler's Grand Theatre,
New York City, and are supported
by an excellent cast of popular Yid-
dish’ players direct from New York
Clity.

Mr., Levenson ;and Mme: Feinman
ape very much in earnest in their mes-
sage of truth- telling as the acme of
staage art. In these days of puerile
dFama and machine-made stars,” they
stand eloquently and passionately for
verity in art and the Yiddish embodi-

ex- |

ment, by which they hope to reqch the
dramatic consclousness of America.
The art of these Yiddish players
reaches deeper than words and touches
the springs of the primitive passions
and emotionls common to all human
nature, older than words and out of
which words came into being. Faces,
shoulders, bodies, gait and gesture, all
eloquent hands that speak mutually,
reflections of the voiee, inarticulate
accents - of feeling, more spontanecus
than shaped sentences are witnesses
to the eyes of the roles these Yiddish
players portray in their own strange
tongue. y
| And they reveal their emotions with
‘an art so perfect and sympathy so true
that those in the' audience who know
no word of Yiddish may follow the
action of the play with certainty and
miss no cruclial situation. To act, with
every part of the consdious body, every
moment of the play  -and. so sponta-
neously that a hate, a lust, a passion
stands naked, to the eye without need
of words to cloth them, is to produce
the truth from life amazingly, and It

{is for this realism that many of the
' greatly lauded stars

who ~ scintilate
along Broadway, go to school at the
Yiddish theatre, .

The. above plays were produced at
one of the leading theatres of new
York City, where they each had a long
and successful run,

“PAID . IN , FULLY

For local playgoers the treat of the
season ¢omes next Thursday afternoon,
when at the Princess, the Wagen-
hals & Kemper Company will present
Eugene Walter's drama of New York
life of to-day, “Paid in Full,” opening
with a matinee.
most celebiated play of the time is to
confess one's self uninformed as to the
exceptiona]l features of the American
stage; not
outerde the 2,500,000 persons who had
witnessed its 2012 performances up to
the end of last season. No play ever
produced in this country or.abroad has

{ the brilliant record of” “Paid in Full.”

It has been seen-by more persons, it
has been played by more companies
and more times than any other, it has
had longer runs. Two years straight
away and several return engagements
‘are to its credit in New York, where
as in Chicago it won celebrity as the
only érama ever to go thru a sum-
mer. Five companies appeared in it all
last season, and the same are touring
tize country this year. It is the only
piay ever acted by so large @ num-
ber of companies at the same time. All
tisis goes to show that “FPaid in Full”
generously merits its fame as the
greatest play of the age. ‘A triumph”
is the tribute paid to ¥t by Rennold
Wolf, the clever .writer of the New
York Morning Telegraph, “A real=play
cf real life, with real human beings,”
he said, which is a fitting summary.
It s @ play of America with strong
characters and strong situations. It
is singularly lifelike and of engrossing
interest. Those who have seen it are
its most enthusiastic admirers; those
who have not will surely welcome this
opportunity. It will ke acted by a
magnificent cast and every detail of
the performance will be precisely the
same a§ in New York. Every character
in “Paid in F is a striking type,
every scene and -situation 'holds deep

1

§

iO WILL. BE
PLAY, “THE:(

<

SEEN AS “ELSIE STONEMAN,” IN
LANSMAN,” AT THE GRAND THIS

Not to know Of this;

to have seen it is to be|

emotion or gay humor. To see these
c¢haracters played and these effects pro-
duced by a talented New York cast
is—a good fortune that logal theatre
patrons will surely aim to enjoy.

THE ALEXANDRA “

The musical event of the seascn will
be the engagement of the National
Grand Opera Company. at the Royal
Alexandra this week, with a change
of bill at each performance. 'This Is
the company which has just closed a
successful season at the Academy of
Music, New York, augmented by seve-
ral prifcipals from Hammerstein's
forces. “The principal artistes include:
kTenors, Battaini, Amadi and Torre;
i sopranos, Frery, Zavaschi and Tosi;
taritones, Alessandrori and Secci-Cor-
si; contraltos, "Fox and Perego, and
bassos, Gravina, and: Farnelli. Con-
ductors, Angelini and Terragnolo.

The company numibers one hundred,
with a picked orchestrma of nearly fifty
musicians, and is an aggregation not
often heard except' in a few of the
world's largest musicals centres.

‘““Aida” on Monday evening will be
given, with Frery, the French dra-
matic soprano, who is well known at
the Paris Opera House, , where she
graduated, and is a favorite at Milan
and in Spain, and inZsuch critical op-
era_ centres as Buenos Ayres, Cara-
cas and Rlo, in the South American
republics; Miss Fox, the gifted Ame-
rican mezzo-sopran®, and one of the
few American girls' who have achiev-
ed real success in grand opera. Her
work has beén -praised by the most
onservative feritics of both Europe
‘and: America; Eugenio Battaini, a ten-
or who can fill dyric or dramatic roles
with equal ease, and whose high C
has most recently created a sensation
among the music lovers of New York,
{Providence and Montrea;: Alessandri-
ni, dramatic baritone, whose range is
marvelous, and who is as popular in
A.merica as in his native Rome; Gra-
vina, whose volce possesses the low
notes of a basso profundo as well as
strong high notes of fine quality. He
has _sung frequently at La Scala, Mi-
lan, the most celebrated opera house
in the world.

“Lucia” « will be sung on Tuesday
evening, with: Zavaschi, the coloratura
§0prano, whose fame is well establish-

and whose rendition of “Caro Nome,”
from “Rigoletto” and the music from
the “mad scene” in “Lucla’” 1s Mttle
short of marvelous; Seccl-Corsf, who
has appeared cften with Hammerstein
at the Manhattan Opera House, New
York, in “Trovatore” and “Pagliacco’”;
Gravina, Perego, Amadi, Giuliant and
Pezzitti, in .the leading roles,
“Trovatore’ Wednesday evening,
with Frery, Fox. Battaini, Fernel,
Secci-Corsi, Giul’ani and Pezzitti,
“Traviata* Trursday matinee, with
Zavaschi, Amadi, Farnelli, Alessan-
{droni, Perego, Del Campo, Terre, See-
¢i-Corsi, Farnelli and Giuliani.
| ‘“Carmen” (in French), iith Fox,
i Torre (the great tenor), Persgo, Tosl,
{Del Campo. Secc'-Corsi, Farnelli and
;}ii]\lllian'i, will te Thursday evening’s
“Rigoletto for Friday
Zaveschi, Perego, Del
Allessandrend, Gravina,
Giuliani.
“Aida,”
evening,
matinee,
“Caval'leria Rusticana” and “T Pag-
Hacei” will be the great doubls b
for Saturday evening., with Tosi
re, - Perego, ' Del Cammo, g
Amadi Martella 'and’ G
Of the performances given: by
compafly’ it -may be sa’d that the ori-
itlr's of 'the leading pavers of the Amo-
!rimn “wtropolis—in particular
INew Yo! Times, Sun, Tritune, T:le-
aph and Evening Post, ‘who d2 not
| bestow praiss lavishly or unworthi'y
and whes2 opinions are g
1y, have accorded them
!datinn that penformances
itmpr\!it:m and Mamhattan
{ to secure,
iity of the

evening, wi'h
Campo, Torre,
Farnelli and

with the cast of

. Monday
will be sung for

Saturday

Blacei-Clorsi,
iuliand.:

-

the commen-
at the Me-
often . fail

rerformances is conecerned.

Alexandra, the same costumes, scenery
{and ballet will be used as during !
{New York run. Two rows of s-ats
will have to be removad from the &r-
lehestra, in order to accommodats the
augumented orchestra.

o
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AT THE GRAND

AT THE STAR

- —
Horses have helped to make the for-
jtune of several plays and they figure
sonspicuously in “The Clansman” which
comes to the ‘Grand this week for the
first time in Caneda. ‘

It is a regular small squadron of
cavairy steeds that ‘“The Clansman’
carries; and éach horse can “act out”
as the occasidn requires. No ordinary
nag could view without a panic of fear
the outlandish postumes in which the
Ku Klux array themselves or see his
equine comrades comparasoned in
ghostly ~ white shrouds .and face-
pieces “without bolting clear over
the footlights. These well itrain-
ed = animals’ stand perfectly siill
while the  stage is filled with
cries and gunshots ‘and the confused
noise of men and women runni to
and fro. Then at the qulet command
from their riders without whip or spur
they dash at a wild gallop across the
stage and around the scenes, stopping
again abruptly at the order of halt. It
is a thrilling moment in the play, dnd
when the animals trot out of the wings
again to acknowledge the well-deservei
encores there is salvo after salvo of ap-
plause.

“Erlanger,” the leader of the horse
squadron. was named after the head
of the Theatrical Syndicate. He ¢n-
tered the theatrical profession as the
right-hand wheeler of the chariot race
in “Ben  Hur.” “Erlanger” had a
knack of breaking in equin new-comers
just ak% if he were a human Rarey in-
sead of a quadruped. Fro three months
jthis veteran actor led the drills /till
Uncle Sam’s ex-cavailry steeds were &5
thoroly habituated to the stage as old-
time Thespians.

“The Clansman” actors travel about
25,000 miles every season. They prac-
tically live in baggage cars nine months
in the year, and when they arée not
riding or acting they 'are often to be
found stair-climbing. “Upstairs thea-
tres” present no difficulties to these
agile steeds, for they can manage
most any wide, straight flights of stairs
or when the stairs are too crooked al-
low themselves to be hoisted in L7
pulley, cage and derrick. Altogether
| “The Clansman” steeds are near-hu-
mans; in fact, if some human beings
had their qualities of patience, docility
and courage, the former .would find

In these prosaic days the seriousness
of ‘the heavy  dramatic producﬁon: 8
but little to the taste of the thea rg—
goers who are more fona of the poeh-
cal and melodious beauty of a mdt;'h-
fu musical comedy production, s
maanagement of “Wine, Woman‘and
Song’’| reallzing this  fact, com-bi?e
money and untiring efforts to organ an
what since its initial performance us
krown fo be the most boisterous, hm-
arious| and enchanting offering of this
scascn, It 1s therefore but .na&ur:jl
that extraordinary activity i dmsplagy
arovad the box office ©of -the .tig
Theatre, where “Wine, Woman! an
Song’’ {#s the attraction this week. 2

Like most offerings presented at t ;
popular playhouse, “Wine, Woman a,nf
Song”! presents a conglomeration ‘0
furioug and fantastic frivolities: woven
into two burlettas and linked together

a bully good olio.,
b"{rhe'b.comypa.ny embraces g -cast.of ﬂfty
and has among its vaudeville features,
the brzeollont speocioltios of the ever

sittdy Hainiyn Pearl, Eam Goldman,
IIclrew - comedian on the
stage, Wm: d, Daiton and Viclet Pearl,
Bu;s Juek, James Mefrison, Qc’oper and
Zeisle¥ and others, | 4
e 6% the sy val feztures is “Ro-
4 Dy Lpache)’ the mort sensa.
tic dance cVer Fpeh,
viglet pear] of the '"Wirns, Woman
ong’! Company, whieh will be
£ the Dtay this woelk; tells the
hg etbryi

was sltting in the drawing-room

of tha Kn'ckerbocier Hotel, New York
City, when & young lady approached
tne meking i£ I were {Miss Pearl?
*Yeg,, I veplied. She them intro-
duced ‘herself, esaying that ehe was
vory anxiou# to hatome an actress,
thai she had'a good vsice, was q clever
dancer: end an, @ecomplished planist,
alro tho composer of a casichy little
song, entitled "Farewell Pratty Maiden,
Farewell.”. I took quite an interest m
the young lady, and told her that I
would be pleased to introduce her to
Manager Theise, and an appdintment
was made for the next day.

“

and singing for,me, and after Hsteping
to one_verse and chorus of her beauti-
ful song 1 sald: ‘Farewell
Maiden, Farewell.

themselves much better off.

“The appointment to rheet Manager
Theise was called off.” e E

THE GREAT AMERICAN PLAY TO BE SEEN AT THE PRINCESS THURS-
DAY (Mat and Night), FRIDAY, AND SATURDAY (Mat and Night.)

—

AT THE MAJ

ESTIC

AT THE GAYETY h

Many peoplée wonder at the suc»ccss'

of modern vaudeville, the secret is
| variety, always something different
coming on. ‘In England the greatest
success is the pantomime, sgame in.
| France,
This week at the populr new Malestic
b Music Hall, Wm, Morris will- offer
- Severin, the great French pantomimist,
and his company of twenty pepple.
i This act is full of bright novelties and
| situations. In New York Severin
scored one of the hits of the season,
a=d no dontt he will pack the Majestic,
| 2s the English public loves a pgvod
pantomime, Nime ‘cther big acts| will
pass In the weekly review of the
world’'s best vaudeville, one of which
is away oul of the ordinary, that of
the Taylors, known as expert rifle
shooters. This team do many death
defying bits of work. Mr. Morris as-
sures  his many patrons plenty of
| comedy, and the same saying, Always
| a gocd show at the Nev, Majestic, holds
good this week, i

The seat sale for Cissy Loftus, week
of Novamber 29, has broken all known
| records for Toronto, tut the Majestic
is large and thers is still lots of [good
| scats left, 1 they sheculd be taken at

ase in piices.

once. No incre
An Original Company.

At the Gayety Thegirt, wo k of Nov.
29., with tt usual matinees, Sam A.
Seritner presents his famous ““Oh, You
Weman” company as the next attrac-
| ilon. i similar ,offerings, ither?
{4 nothing hack-~éyed abou the produc-
| tion, evcn the title, which, it must be
| admitted, is certainly igi The
| organization inc
| known vau
| and . head rs ever mustered on any
!;t?ge, as attested by the fellowing
|arrey of talent: Jean Btdini, Sid sid-
iman; Mike McDonald, Miss (arrie
Esehr, Miss Lillie English, Roy Ar-

Miss Glenton, M'ss Lydia Jospy
Manscy, Edward 1. N
Maida Tupree, Joseph -Falardo
tha ncted Brianzo Trio. The com
w11 be sor three distinet
nments. namely: “Lady Godiva,”

13tir
| “Brainstorm” and It Haprened Here;
| Wi

artists

18

n

h:rz? There.'' Np' fewer than Six-
n original are intreduced, In
| addition nunibe of exqulsite
| daxices, ensembles and choruses, etc,
The mus'c Is sald to be bright and
catchy, and just the sort to be hum-
med,

80788

io a

wind. dancers and
L]

It has remained for Messrs., Jacobs
and Jermcn, the owners .of the grsat
“Golden Crook” Extravaganza Com-
pany and ether burlesjue shows to
raise, burlesque fallen' in disrepu‘e,
thru [long years of abuse at the hands
of unscrupulous mdnagers, to the prop-
er place as a legitimate theat-
rical form, ‘The st'gma Which so longz
attadined to the name burlesque as ap-
pl.ed to (theatrical performances) 1s
due jt is maintained to the introduc-
tio) of features which made the per-
forftance almost impos:ibie before a
mized audience and it is for the com-
plete eradication that Messrs, Jacobs
and |Jermon say they dre taking a
standg.

The legitimate function of the bur-
Izsgue in the field of Dramatic Art s
almast identical with |that of the ar-
tist jn the reilm of painiing. Satir-
cal and unusually humpfous -exagger—,
ation of prevailing human foibles and
frailties. The burlesque differs from 4
pure comedy of manners in that its
satinical effects may be obtained witn-
out reference to the trath of its situ-
aticp to rature. It d ffefs a'so from the
farceé, and that of fiction and of pure
coxredy in that musical and spectacu-
lar prday be introduced: Iis range it
will ibe seen is therefo:e unlimited s«
long| as adherence .is /maintained to
the idea of satire. It is of this ordin-
arily juslifable Iiberty of invention
that i maznagers have taken

rapacious
rddvantage Lty introducing. features

which altho undeniably satirical are so |

far from edifying as to be unpresenta-
ble lexcept  to audience of .men.
The | prcduction of the “Golden Crooix”
Extravaganza Company, which appears
at the Gayety this week, is sald. to
be free from vulgar witticisms being
clean enough to te witnesz=d by the
most fastidicus without em :
It Is an unusually strong
uumbering fifty i
different
gendral run
The produce-s,
and Jarmon desery

applause fcr the gre
company. which inc¢’
pie, Swan  and

Brown, M’lle,
Ovpera Four

ar

arrassy
€cOmj

performandge from
' burlesque

Me¢ SErs,

of

their portion of
at exc of tt:
udes Miss Ida Cris.
Bambard,” Florance
Barnabo, The Grand
.the Le As‘rel] whit

T ¥y
DLy

“The young lady insisted on playing|

Pretty |

.:;vim'un‘l an entiirely |

—
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TIONAL GRAND OPERA !0
WEEK. :

MME. ANNIE FRERY, FRE/#/H DRAMATIC SOPRANO. WITH “NA-
.’ AT THE ROYAL ALEXANDRA THIS -

-
MISS FOX IN GRAND OPE.jA.

Blanche Hamilton Fox, one’of iA jme-
rrica’s -best | known  mezzo-s$Opra mos,
will be seen here with the Nziti bnal
Grand Opera. She has sung with: g peat
suceess in ‘the, lsading: opera €20 uses
in . Europe for the rpast three ' petars.
Miss Fox is ‘a Boston girl, and 1y ceiv-
ed her early -arining in that city.; In
19:¢ she went ‘to . Berlin and {P aris,
where she added several op:ivas £ o her
rtpertoire - in'French and Genman; lhur-
ing the camnival seascn of 1904} .she
made her deébut as Leonora in ‘‘La
Favorita,” inh Italy. i
In America she ‘has won hig ‘hest
praise from hoth easbern and wei térn
critics. \ ¢ i3
Miss Fox sounds a note of wan iing
to Amcrican girls. who propose &' g0
abroad to gtudy. “There are twoi®inzs
to observe.” 'she says. “‘Firstly, t ) g0
chaperoned, |- Have -a Lrother, fiud her,
mother or $ome mature pirsdn, . ‘'who
can act as a ‘buffer between you!l and
the manifoll annoyances and i ¥ ults
| which will be yours if alone zn 1 -un-
protected. Baccndly, prepare  was#'t at
home. Be gure of your voice.and of
its placing, and dacquire the rudi m¢mnts
of slnging.” f 3
Miss Fox recently refused a fiv: -y-ear
cdontract from Hammersten, as ' she
did not wish to be tied up for so »*ong
a period.

Fannie Wax.'dl has scored heavily in
the emotional ‘role of Muriel Van

Alen in the new play, “Van Allen's
Wife,” by Forrest. Halsey and Lee
Arthur, the first performance of which
was_given - in -Rochester last week.
Heretofore Miss Ward has played only
the lighte~ dramatic 1oles befcrs Amerf-
can audiences, but in' London, whe’mi
ghe appeared in heavier roles, a bril-
liant future was predicted for her by
the critics. In *‘Van Allen’s Wife” she
fulfills every promise, meeting every
dEmag»d made upon her for the strong,
virile” acting that the part requires.
Her achievernhent means the rise of a
young and beautiful emotional actress,
a dearth of whom is so noticeable to-
day on the native stage. The play
itself is gripping and Miss Ward holds .
the attention of the audiences until
the fall of the curtain. “Van Allen’'s
Wife” is well staged.  In the efféotive
cast are H. Reeves-Smith, John Dean,
Romaine Callender, Errol Dunbar,
Henry  Duggan, Margaret Fuller and
Janet Slater, 4

“Rebecca of | Sunnybrook Farm,” &
new production by Klaw & Erlanger
and Joseph Brooks, will be presented
for the first time this week in Spring-
field, Mass,; with Violet Heming in the.
role of Rebecca.

GLADYS BT.

JOHN, WITH “GOLDLE™ CROOK -CQ.’

THIS W§ IEK.




