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The following is the substance of a paper by Dr.
A. E. Winship on ** Music Schools 7

We teach singing for character. for enjovment,
for the home.

That which singing may accomplish for man 3

every way as important to the man and to the world
as that which is accomplished by arithmetic,

18 not as ZIII}N'I’[:HH us
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Singing is closely related to health, to choices, to
intellectual activity,— consequently it is vital to the

character. A man’s success in life
upon his courage. peace of mind. fushm}n.
Singing 13 helpful in all these
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We must get
the =c kleox ability to sing
z must do for the child in
“hoice all that it is capable of accomplishinz,
Thinking and singing uu:'m to be companions.
The enthusia for aetivity In
school room dates from the time that singing in the
public schools was so0 enthusiastically introduced.
Singing ghould almost wholly Its
effects aside from ability to sing. be
well taught that does not, while making intelligent
glngers, benefit the
attl itude, breathing, and vocal elasticity:
: hou'*ht more keen, that does
greatcr power of abstract conception: thut
more correct, the perceptions
, the disposition more unifcim.
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Singing isto be taught the whole child.
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.ng d.zcipline, making school attendance mor
school management easier, stuldy more interesting.
recitation more spirited.
What the wings are to the
plant, the juice to the fruit, the eye to the face, fer-
singing 18 to the sch
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vency to thc voice,
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gound ai after tuking in full breath,  Docaeful

that all keep the teeth well opened, ulzo that the
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rod stream of air strikes the palate near the
f the upper teeth. et the teacher pass along
nd Listen to each pupil to aseerts vin that he
If not help the
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pupil to raise or
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Listen whilst the others sing.
breath change to

< singing inotune.
lower his voiee to the
sull fals, ash him

agam toal, | same

L keeps forward and
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] that the sound
:\lx! to do.
wre and good tone.
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Jwelling on the myand then aguin try dmsmd.
The class may also fail to sing m coming from upper
4. which we call onedoh, and write thus d', then

away from modulator, impress on the minds of
n, and go back and point

prot n.»]\ sing the note
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Aceent

pulse measure,

Time.—In last
where each second beat has the strong

and lesson we spoke of

accent. and the other pulse has the weak accent.

15 on every third beat.
Lalala| Lalala

Sometimes the strong acceent

Let the teacher sing 0 one tone

Ialalal and ask the pupils to tell where the
strong accent falls: then sing the syllables in the
same wayv.  Then sing a succession of ds in the same
way, Azk the pupnls to write the notes to show the
accent:

dad:d o didad | dadid

Then get the pupils to sing each note of the chord
Then d to first measure, m to second,

the same wad
s to third, and d' to a fourth.
i.. the same way trest an exercise beginning with
the third best of the measure:
A dadad ) dadad | ddd
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Tell the class that if we have one pulse of a mea-
«ure at the beginning of the exercise we require what
15 necessary to complete the measure at the end of
the exercise.

'l'm time name for a note, one pulse or beat 1s taa,
f the note i< continued a second beat aa, thus:
‘11:l1 | l]:'—

taa taa taa-aa.

and

The exercizes on time and tune will be made more
nteresting if one section sing the one note d, giving

the accent distinetly, while the other sings the exer-
cise, then changing lm.l[-i
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]'\ ol lessan rermemmbel Loy e ¢ ary CACTCIRCR,
A




