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whieh, if British or Imperial event is
itNvolved-în xl, coloured the cause or

circmetncewith reterences 10 Cana-
diani 11anh1ood, aorcivilisation, or
idcals, aîxid wvich-l was eoniposed by

reietor native-born Canadiail
pn..esses. I arn foreed to eall atten-
t'on to this limitatÎin, bLeause the
wiurtal verse ;, Canadi'ia j>x)tesseýs,
1). 1 esson of its social origin, ils prac-
iial and eh erlpurpose, its re-
otirjýd popular appeal to the heart
anid Ie1 niientary-N eniotions, rather thatu
le the oeýsthetýi e seniisibilities and the

unagina1io1, the neessity of ils mal-
ter cuningii for miore than ils forîn
and arlistry, and the forthright
iethiod or ils composition, must not

be comipared whih that fluer species of
patriotie verse which sublimates sen-
t imients of homneland, of national char-
acteristics, virtues, exploits, institu-
tionis, and idleals, and which, thougli
eomposed undler paîriotic lire of heart
andc jimaginiation, is written wilh pa-
tient era-ýflsmýantship and an eye single
to lyrical eloquence and to beauty of
diction, imiagery,, and verbal music.

1 a111 not Ihus derogating froin the
excellence of the martial verse by
Canadian poetesses. I wish nierely
b nak it plain,' at the outsel, that
othier formes of paîriotic verse by
Caniadiani poetesses and pee are
niearer the standard of pure poetry;
thal, for instance, Mire, Moodie 's
"Address to the Freemen of Can-

da"while a ringing, rousing, war-
lyrieC, is hardly poetry, or flot se su-
perior as poetry as is hier - Quebec";
thal lisabell:a Crawford 's ''The Rose
of a Nation 's Thlaniks,"* while vigpr-
oES anld rhy,,thmiie, is iiierely good
verse as eomnpared with the beauty
and1( dignifled eloquence of her fine
pem, "Canada to England"; that
miss Machar 'e "Our Lads to the
Fronit," while inspiriting, ie neither

80 winingnor eo salisfying as hier
'Canaa's irthidayv"; or that the
warlyrcsof the Canadian poctesses,

save *the exlraordinarily fine martial
vese or poetry of Mreý Annie Roth-

wel-Chisle.inherentlv are not aS

excellent as the bcdt paîriolie verse
of the other species by themselves or
by George M'~urray, John Reade, Wil-
liam Wye Smith, or the grandiloquent
paîriot-singer, Charles G. D. Roberts.

StilI, when Ibis distinction îin
species and arlistry is kept in vie-w,
my original proposition stands. The
fact Ihal the first and readiest and
best, that is, niost popularly received,
singers of martial verse in Canada
were Canadian poetesses, is a literary
phenomenon in itself. And since so
eminent a poet as the laIe Sir E dwin
Arnold and other pocîs and eniles
have remarked the phenomenon,
without adding any detailed appre-
ciation or explanation of ils causes
or qualilies, il is worth while for us
bo attempt a cnitical appreciation of
the martial verse of Canadian poet-
esses. To these pleasant occupations
1 now turn. I shaîl begin with mat-
lers of Iiterary history aind oesthie-
lics.

Patriotie martial verse in Canada
began wvith the Civil War of the Re-
bellion of 1837-8. At leasl, I have
been unable to find any published
samples of martial verse, cither by
Canadian poce or poel&sses, contem-
porary with the War of 1812-14.
There were, of course, before Ihat war
poems whose themes were connecîed
wilh the history of war in Canada,
as, for instance, Valenline Neville 's
"The Reduction of Louisboroughi,"
(1759), and Middleton Iloward's
" The Conquest of Qucbec. " The lat-
ter, which I have in nxy collection of
Canadiana, appears in a volume of
eolleeted Oxford Prize IPoems, the
volume bearing the date of 1807, but
the poem itscîf bearing the date 1768.

Alsuch verse, howevcr, was wholly
I3ritish in epinit. On the other hand,
the sentimen>it of a country net long
enoughi dwclt in, though inherited
"to have and te hold," eould not
have developedl sufficiently to cause
it to bure-t forth Înt martial song,
The required poetry avit the time of
the War of 1812-14 was, to use a
hackiieyed phrase, the poetry of


