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succeeded wbere the brighit suns sbied fewv rays. Matthew Arnolcd
and Alfred Austin, for exarniple hiave sauntered grracefully down the
sonnet glades, wvhere Percy Byssbie Shelley and Samuel Taylor
Coleridge cut pocw- enougbi figures. Agyain, the sonnet is flot
popular because it is flot everyone, even aniong the most cultivat-h ed, can tell precisely wvhat a sonnet should be.

sonnet lias been defined by an intelligent young lady as

"a tigthat rhymes wvith bonnet." A y oung gentlemen of some
literary pretensions and a turn for satire perhaps, hias called the
sonnet "a littie poem used to stop hoies in magazine copy. " A
learned pedagogue in reply to a question of the present wvriter re-
plied :"a sonnet is fourteen lines of decasyllabic metre." Nowv,
ail these definitions are lamentably deficient. As Mr. R. K. Muni-
kittric-k recently reminded the readers of a magazine, a decasyl-
labic poem of fourteen lines is not a sonnet any more than av oc-
tcsyllabic poem of twventy lines is a lyric, or a poem of eigyhteen
thousand lines in iambic: pentameter is an epic. Sonnets are, it is
true, extensively used to fill in blanks in magazines, and as tail-IFpieces for prose articles, but this use does not made themi sonnets.
As to the definition of tue intelligent young lady it can be truly
averred that it is as nearly rigbit as any orie that would be sub-Imitted by tbe average memrber of any social circle. In fine, the
sonnet is a form of very often used but little understood.

Spirit goes for mucbi iii a sonnet. Perhaps the best way of
briefly sbowing tbe spirit which should actuate this formi of poetry
wotuld be to analyse the tiiought of one of the greatest sonnets in
the language, if not the greatest- -poor Blanco White's sonnet on
Niglit. The grand tboughit of it 1 take to be this :Ni-lit, xvhich
at first threatens to bide ail thing-s from, view, iii fact reveals to us
those illimitable starry worlds of whvli, and of the existence of
wbich, except for it, xve sbould xiot bave hiad the least suspicion.
Whiat if deatb, wh'icbi in iike manner thireatens to bide so mucb,
shaîl indeed reveal far more than it bides ? This profound tbougbt
is wvorked out by mieans of twvo quatrains, its octave, or major
system, and two tercets, its ses, ormnrsse.ieqa

trains are, you perc.eive, olb.ectiv*e, and miake a statemient, and the
tercets, are subjects, and express tle simile suo-n-ested iii the qt;,-,i.rains, just as William- Clarke says they sbould. The sonnet


