
THlE VAiRSITY. Dc 4

strange contrast this to the flowers that spring has sown
lar clown its fertile siopes. No flowers here but the bloom
of an inextinguishable fire and the yellow beds of sulphur,
barren, and having within a hidden temper of potential
fire. Here on this terrible heighit, fearful in its re-
morseless force and hungry barreness, the spectator look-
ing down catches a far-reaching vista as beautiful as Vesu-
vius is horribly sublime. Far away over the waveless
bay lies the purpie mountain of Capri, vaguely indistinct
and dreamy, with its celebrated Blue Grotto and the towns
of Capri and Anacapri perched highI up the mountains.
Here came Tiberius centuries ago and built his castie,
but the people of Capri have forgotten him long ago, and
have ttirned bis palace into a cow-house. 1 asked my
mule-driver, a women of Capri, who Tiberius was; she
replied, she was flot sure, but she thouglit he wvas a
Frenchman.

Close to Capri, on the miainland, is Sorrento, the ear]y
home of Tasso, within sound of the purpie sea, dloser
Casteilamniare under Mount St. Angelo on the ruins
of the snîothered Stabiae, where the eider Pliny lost
his life in giving assistance to the people, and in taking
observations of the eruption of Vesuvius in August 79 A.D.
Castellammare is an enchanting spot in Aprîl, when the
moon cornes down upon the bay in ail its southern beauty,
and the flames are seen rising and failing at the summit of
Vesuvius, unless the scirroco, a prostrating wind that biows
from the African shore, makes itself feit, laden with hurri-
canes of heat. Opposite are the excavations of the ruins of
Pompeii. There is the black streak of lava stili visible that
ran straigbt throughi Torre del Greco, the home of the coral
fishers. Under the modemn Portici and Resina, about 6o
feet below the surface, Herculaneum, so calied frorn its
worship of Hercules, lies buried. The discoveries in the
latter have been much richer, in proportion to the area of
excavation, than those of Pompeii. Pompeii was covered
with ashes, and is more easily excavated than Hercula-
neum, which was covered witli lava-and is also situated
under the town of Resina. Some of the most beautiful
bronzes, and the two equestrian statues in marbie of theBaibi, were found in the t1leatre, in one of the villas and in
the Basilica, or hall of justice, of Herculaneum. The
Museo Nazionale in Naples is full of sncli treasures, found
in these two lost cities, which make it the first gaiiery of
sculpture in the worid-in regard to the bistory of art.IlBy their works ye shahl know tbem." How forcibly this
strikes one as he wanders through aisles and galieries of
this splendid museum. The coins, the vases, the frescoes,
the busts, the statues, are lier'e just as they left the hands
of their makers-warm with their lofty inspiration, beauti-
fnl in their resemblance to nature, whichi impressed the
sensitive genius of the Greeks with the noblest of ail de-sires, the passion to reproduce ber various inspirations of
beauty and sublimity in the immutable glory of art. Nature,art is but the shadow of thee. Nature, witb the voice of
birds, and winds and woods, and streams and seas, art isbut a shadow of thee. Nature, thou art the miglity un-
bridled, the ever-changing sea. Art, tbou art the little
sheill's upon the sands--that have cauight but a little of its
music. Nature, thou art a maiden, drooping for a moment,
breathing a melancholy sigli. Art, thon art the Clyte Of
the sunfiower, witlî the brow and cyes aiîd nleck, pensive
forever in the breathiess miarble. O, the maximum
of life in the minimum of time. O, this positive, this
Divine and visible immortality,-expressed, created by
the hands and eyes and minds of mortals wbo, in alittle while, lie down under Ilthe beautiful uncut hair ofgraves." Thank God, the sbadows of ourselves are im-
mortal. God help the carrion-fed, the miracle-fed sensa-
tionalist, the myth-corsetted soul that shuts itself up in adark corner of the universe, out of the reach of nature's
voice. Do you ask for a place to worship in ? The whole
earth is a cathedrai whose windows are the dawn and sun-.
set, whose dome is the sapplîire sky inlaid with moon and
star, whose floor is paved witb woods and streams and
fields, whose altar is the Mountains that hold forever theincense of mists and wînds, wliose chalices are the golden
flowers. Do you ask a priest; fool, let thine own soul be

thy p 'riest. Nature loves to reproduce herself, ber cal-
vass is the waters of the earth, there is not a cloud, a tree,
a fiower about a bush-pond that it does not see and hiolà
up to be looked at and admired. 0, ye lind, go and take
a lesson from a bush-pond. Ye of littie thouight, if yOUl
have lost tlîe possibiiity of iminortality here, how shalh
you find it beyond the grave ? Stand out of 11Y light'
ye 'middl-men, ye apostrophizing sbadows, let mie feaSt
Mine eyes on tlîe nudity of nature, on the nudity of souk
Feed on the fleshpots of sensationalismi ye wbo Wi115 but
let me take larger inspirations, tliat are vital with life.
If the dead are beautiful, If the dead are sacred, how nc
more beautiful, bow mucb more sacred are those fornS 111
their animation. How sacred are the photographs of the
dead; oh, God, how muèh more beautiful if we could see
them after death, as they were in life, in mnarble, ini the
painting, in the poem. Give us the gold of thefowr
the clotid, of the wheatfield, of the Indian suîlnmer> and We
will give you the cruel riches of Midas. Give lis ter' years
of inten -se life, intense nature, intense art, and we wil gid~
you an îmmortality of Puritanism. Ah, stay, weWO
take yoîîr gold if they were like these 'Greek colO5

deatb-laden, but aglow with life. This One with the he'd
of Juno or Minerva, or the Medusa; this one with the head
of Augustus, or that witb Hercules and bis Nernan lior'
skin. Look at these vases with the curves beautiful as a
winding slîell, and sad as Keats' Ode to a Grecian Ujrix
Urns for ashes, urns that have adorned the iiornc and at
last are laid in the graves of their owners. Vases WVtI

lîîghly-wrought reliefs, batties of the Amazois, 'd hf.a
sacrifices, the vase of Darius, the vase of tbe Orhe
Salpion wvitb dancing Bacchanals, and others represenItll
scenles from the tragic poets. fo hHere on the walls are frescoes taken frinth laniea5
and temples of Pompeii, with representations of e illgîC
flowers and fruit and architecture ' SOife are raiO
scenes, as Perseus and Androieda, Theseus f acW'll
Ariadne ; others are cornic scenes in the lives O f a
and scenes from real iife, as a concert the attirngOlqjr
bride, tbe painter, a school, thîe cliastisement of a Sc
(a grand old custom that still exists and to which Our an
school-days testify abuodantly), a baker's sl .. and
catures. Amidst snob scenes'lived the PomDPeianS e
under their very feet in the mosaics of their floorS t
pictured, maybe, copies of original paiotings ~t us ta
Greek painters whose works bave been lost- re
a look at these splendid busts and statues in nia r le~ aire
the curtain rises. Along the Portico de Ca ol . 9 o
ranged the masterpieces of the Greek chisel Or coPîÎ ron,
those of the Greco-Roman periodi classic IlarbleS ýrSo
500 B.C. to the time of Hadrian. H1ere are the lreethe tyrant Hipparchus wb lav ip their iives for C ther
freedoni and in biatred of the tyrant. Tlîey stan, rjgh
in the severe pre- Phidian style, nin Thela9 irIP ie

of th Pliiian at lîre, bt musnlar bard Upîtunyielding, as Antenor inimortalized thei. f bis érival, iia a thee u there are copes o t aefp
riaPolycletus, the prince of Do c clptors, tyleC1

bearer and the Farnese J lno iii the so caîîed Il eauy t îff
Thle Post4Phidian school is rcprcscnted by th 'Cee 110
relief of the parting of Orphcnus an 1,ryegail, tO
looked lîack at liill1 bearl'ra o

Here is the Venus Callipygus, after the 0 Ilg
ia 1 d, the1 ro

Praxiteles, the work of tlîe Alexandria dclGao toAmazon, the dead Pesaadtewouie 1UCle
the scbool ofPergaiiiium the colossal 1ýa' 0 f )rce9

hihthe sons of Antiope are tying ~ d for the 1111pishere the Greek canon of repos(, is vî.-ate le 'Ax
sion of a violent scenc. Thiis once adorfled thest1 Suce
baths of Caracalla at Rome. fle Whftoinltrod the
Llectra, the work of the schîool of Praxitel~ep ubidee
the antiqule renascence towards the end o the fl-J -de

cooslstatue Hercules, wit!î the apl)C po~
weary aftcr bis toil lîy the Athillrl Glyco' rr

famious liead of l'orer, the invincible CWsar
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