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As different as night and day
Brian Hayes & Kim Broadfoot small combo. The album is filled

.... , , with woozy synthesizers.
Musk has charms they say percussion and like the concert, no
But m some peoples hands guitars (except for a bass)
It becomes a savage beast recorded.
Can’t they control it 
Why don’t they hold it back

Joe Jackson, A Slow Song

i
« mcontinue they should “go see fucking 

AC/DC.” Applause, applause.
With his fists clenched, his neck 

stretched and his heart in his throat, 
Joe Jackson can belt out a pleading 
love song and he can shout electro
pop, yet, more importantly, he can 
also soothe his listeners while he 

, , succeeded admirably in emulating plays with his vocal chords, sliding
Music, in Joe Jackson s hands, is their recorded sound onstage. Vocals up and over notes just like the

as smooth and cool as a shuck and blended beautifully when they synthesizer the two keyboardists
jive dance. He is a man of many played numbers like Real Men, It's “operated” so well. The wound-
credirenL7r0hpS 7 ,"7° 7 ?îffT,t„for Girls and especially. Is down, less complex version of Fools
credit, has the ability to take his She Really Going Out With Him}
listeners’ moods with him. He’s Jackson introduced this 
proven it on vinyl and to no-one’s 
surprise, he proved it live.

Jackson is planning to be around
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Jackson and his five-member 
band-a bassist, two keyboardists, a 
drummer and a percussionist--
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in Love showed Jackson at his finest; 

-, „ ... „ sor|g as an his words wrapping ’round Graham
experiment while all of his band Mabys richly synthesized bass lines

stoo.d centerstage in front of micro- Throughout the entire evening he
Phones with only a tambourine in was able to alter the mood of the

tor a long time. He recently admitted the drummer s hand. They proceeded capacity crowd with just a few bars
that being typecast as a rock to sing an a capella version of this of a song, whether he demanded it or
performer was too narrow a defini- best-selling single, with the vocals not.

, tion for him. “I don’t like to think taking care of the instruments used .Education was the problem when 
that my records only get played on on the recording. Not only were they Joe Jackson opened the Who concert
rock radio stations cause I m sure if in perfect pitch, they also appeared two days later. Many of the people
they were played on black and Puerto to be enjoying themselves as much as there apparently still think he’s a
Rican stations, a lot-of those kids the crowd that would later give them cynical man with a receding hairline
would like them too. three standing ovations. who. plays assured, codty pre-

Jackson s music has covered many Joe Jackson is really a “jack of all pubescent dance-pop. That’s why he 
different styles and eras. His first trades . Its obvious from the way and his band were pelted by the
two and most commercial l.p.’s, the band operated that he is its thick-headed hordes of “real
Look Sharp and I m The Man are nucleus, not just the vocalist. He in the crowd of almost 70 000
responsible for linking his sound played the saxophone, glockenspiel
with the “spiv rock” of Elvis and the synthesizers well, and the
Costello and Graham Parker. Then piano, exceptionally,
came Beat Crazy and Jumpin' Jive,

;
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men Joe Jackson: A performer who prefers a polite audience.

London Contemporary at RyersonIt was evident that Jackson’s 
two era-influenced types of dance music is maturing faster than many 
albums. of his fans. They didn’t

His most recent album, Night and realize that he wants to be, and
Day, from which most of his concert should be, taken seriously. He
material was taken, is Jackson’s repeatedly lipped off to the audience,
strongest album to date. It’s a telling them to stop clapping,
modified salsa sound arranged for a giggling and if they wanted to

seem to
J. Brett Abbey provided a programme of tested represent various parts of the
It’s difficult these davs to detach works;. most of which were b°rn Mother’s sorrow and experience;
Anceco!dTgthiSometheniZLdoWdrld' choîeogTphîd^in Lther'humanEmotion personified'

Comlemporary Dance ^

u l ' "r T* “tablish = <1 ‘he audience's to ,he sounds of ruX katsTnd
impossible. Making its Canadian confidence-something to which the echoing winds. Ltoht dancers
5"™ Tl, : ît-n? a‘ u,he dan“rs have been accustomed. dressed in body stockings of so

yerson Theatre, LCDT gave their Cohan s motivation for the piece woodland hues, playfully
opening night audience a glimpse of came from a jacophone da Todi through forest and find themselves
îa, is1"! n,TT7S rïcm'nt‘ qu0M: “The sorrowing in tune with nature. The discmlineof

motion, P P y stood weeping nea, the Cross while these h„d working dancers is

tu c . , her Son was hanging. Here, Cohan exemplified in their oercise timing
r ,h n European-based company places the Mother figure surrounded and solid technique in this relativefv
took no chances on foreign soil: they by other women dancers who playful romantic piece of work

r
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T-Bar Hatch Roof 
Power Moon Roof 
Pop-Up Sunroof 
Weather Shields 
Corvette Hatch Roof
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TONIGHT
C\SF Concert Series Presents«Automatic Car Starter 

Windshield Replacement 
Vinyl Roof Install & Repairs 
Auto Upholstery Repairs 
Seal-A-Shine (Never Wax Again) 
Cruise Control

ONTARIO AUTOMOTIVE SUNROOF LTD.
Office and Installation - 34 Futurity Gate 
(Steeles Ave. W. • 1 Block West of Dufferln St.)

_________ Telephone (416) 669-6995 /

THURSDAY OCT. 14 9:00 P.M.
Be Prepared To Party With
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ftm TEENAGE HEAD
i(Get Lei’d And “Go To Hawaii”)

VANIER DINING HALL LICENSED j
Tickets at the door (
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Excellent Sportswear $
Manufacturers of Mens & Ladies Coats

862 Alness Stw 661-9890

OPEN TO THE PUBLIC THURSDAY OCT. 28 8:30 P.M.I
• Leather
• Sheepskin
• Suede

' oft Regular Price

ladies and Mens Coats 
Motorcycle Jackets & 
Leather Pants

% VL
Mon-Fn, 8 am -7 pm |
Sal 8am 3pm J

Æm An Evening With3 «with this coupon 
one coupon per customer «

® | «

MURRY McLAUCHLAN
(SOLO)

BURTON AUDITORIUM 
(FINE ARTS BUILDING) LICENSED

i[>0€S Not Apply on Clearance Rack

Ready To Wear — Made To Measure 
All Kinds Of Repairs & Alterations

Expires November 15, 1982
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ART GALLERY OF YORK UNIVERSITY

DUTCH DESIGN FOR 
THE PUBLIC SECTOR

<

TICKETS TOR ABOVE SHOWS 
' CYST 105 CENTRALA VA II AR1 o OU AREuL I

I SPECIAL EVENT TODAY 1 P.M.
Poetry-Music with Gscry Gilbert

to Friday, October 15,1982

and The Jane Siberry BandROSS BUILDING, N145, TEL. (416) 667-3427 
MONDAYS TO FRIDAYS, 10:00 TQ 4:00 P.M. a

October, 14, 1982 Excel»* 9
I* .


