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Supplices aud the Persoe are stili lyrie in theil
charaéter, bearing the stamip of the (Iraiia's origin.
l)ut in the later plays, the Seven against Tlîebe5
and tbe ()restiaiî Trilogy, we enter into the reabui
of the draina as it is now uudferstood, i.e., the
delmneation or iînpersonation of cbaraéter is the
chief feature in the play, and action, at the saine
time. is freely represented on the stage. The later
plays are charaëterized by draîîîatjc encr-gy, in-
tensity and concentration, power and scope.

l3efore proceeding to discuss the Agamnemnon, let
us try to uinderstand what the nature of tragedy is.
Tragedy is a draina that awakens in us a seilse of
tbe sadiless that is in life, but iii such a way tlîat
we do not receive froni it a feeling of uinrest, but
rather one of thougbtful syipatlîy ami repose.
After seeing the presentation ot a draina, as Pr-of.
Campbell Iluts it. the spectator, instead of coutinuing
to inourn over ()edipus or Heracles and their
(listant woes, returus witlî deepened thoughts and
strengthiened resolution to cucotnter for itusf tbe
sterru realities of life, or to bow iii sulent conitein
plation liefore its mystery.

A charaéter is not suited for the hero or muain
personage in tragedy who bas no traits of nobility
or greatness. He uî ust carry witb lîjîn tbe symupathy
of the audience, i.e., their attitude inust «be syru-
patbetic althqugh tbeir approval is withheld, even
wben, like Macbeth, bis career is becoiig steeped
iii crime. He sbnuld bave great amis or oppor-
tîînities whicbi are thwarted by senne weakness in
biis charaéter or withdrawn iu an unavailing struggle
with fate. For this reason tragedy is flot a presen-
tation of highly wrougbit sensational events, or inere
portrayal of passion, but the whiole course of tbe
action is tinged witb lofty imuagination and witb
refleation or thoughit. Tbrîs it is brougbt-into har-
mony with life, enriches its content and eniarges its
horizon. Aristotle's definition brings before us in a
tew words the maini features of tragedy. Tragedy
is an imitation of aîétion, serins anîd coruplete, and
charaétcrized by greatness, tbrougb pity aîid lear
effeéting the purification of such feelings. By ex-
citing pity, fear and awc over scenes which are
wurtby to evoke these feelings in tbeir greatest
purity and intensity, tbe mind, by contemplation of
sncb lofty scenes, is emancipated fromn seifish and
nnworthy tboughts, feelings and points of view
which tend to dominate tbe individuai soul. Tragedy
also exerts a sootbing and colisolatory power.
Those that have passed througb sorrow or suffering,
see in the presentation an unfoling of tbeir own
feelings, with which, iri the deepest, tbey do accord,
but which it is beyond their power to express ; and
su receive comfort froîn the thought that their case
is not beyond humavi sympathy. The Greek point

of view is insufficient in that it describes tragedy as'
imîitation ratber than ideal creatiou.

Thus wbcu xve sec clearly tbe true siguificance of
trage(iy, the trutlî is l)rouglit homne to us tlîat it is of
unîversal iuterest, since it touches life at ail points,
aiid is enuobling in its influence, inasiucb as it
tends to uplift the soul to a life of purer thoughit
and feeling.

In reading the Agamemnon we canuot but be im-
pressed with tbe clearness and boldness withi which
tic cbaraéters stand ont. There is nu nîistaking
what tbeir feelings and nature are. The chief traits
alune are given, withont any rouinding by briuging
tbe cbief personages in contact with anyone apart
froin the main interest and action of the play.

The tragic power of tbe scene froin tbe entrance
of the king to the end] of tlie play is of the highest
order. Instinidively the spectator feels, in the iuidst
uf cereinony and poinp, an oppression in bis hreast
oiuinous of dark and terrible deeds. The frigid
ineeting of Agamnemnon and Clyteinnestra, thc
pathos of the scene in which Cassandra tuned lier
lay înost swanlikc for bier end, tbe indignation and
demunciation of Clyteinnestra by the chorus and
hier shaineiess avowai of the (leed, disclaiîning any
bond of duty or afleétion, and tbe angry altercation
witb Aegisthus, are unsurpassed in the tragic art.

But let us here insert a short sketch of the play.
Agamemunon, king of Argos, baving sailed with a
great armamnent to Troy, to avenge the treacbery
of Paris ini carrying off Helen, arranged with Cly-
temnnestra to transmnit the news of bis success by
ineans of a series of heacons extending across tic
Aegean sea. Accordingiy on the night of the cap-
turc of Troy, by the successfui carrying ont of the
plan, the news reached Argus before the morning.

At this point the play opens. The watch inan
who lias kept his post on the castle rouf for a year,
announces the message to the qucen, whio at once
orders the fires of sacrifice to be lit on every altar,
and suininons the eldeis to the palace.

After senne delay, jîmst about day break, the quecu
appears when the elders respectfully ask the cause
of the joyful demnonstration. On being informned
tlîat Troy is captured, thcy are fllled with aniaze-
nient, and when after sonie questiuning an accounit
of the nicans of commnication by the fire beacoîîs
is reiated, the statement conveys to thein lîttle sat-
isfaction. The queen retires froin the stage and the
chorus sing a long ode, dweiling chiefly oni the fate
of the Greeks before Troy. At the conclusion of the
odle a herald enters who anpounces that Aganiemi-
non has arrived. In this scene the herald relates
the sufferings and hardships of the arîny during the
investment of Troy, and gives an account of a terri.
bic stormn which horst upon them on their voyage


