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JULWNl's eOliCeRiTs.

Wonderftil asis Julien's band for the vaetness of
its organization and the perfection of ita, detail,
for its almoat stuuning power and yet niarvellous
delicacy, iu no respect is it more ext.raordinary
tbu iu the nutuber and excellence of its solo
players 0f these we now purpose to speak.

Koenig on the cornet lottesini on the
double base, Wuille on the clarionet, Lavigne ou
tbe. oboe, snd Reicbart ou the flute, constitute,
the first clasaofseloists; aud the Brothers Mollen-
baur on the violin, Schreus on the viola d'ainore,
Hughies on the ophiclede, Collinet onthe fageolet,
and Hrardy on the bassoon, the second claie.

Piret la importance, as in popularity, we men-
tion Herr Koenig, whose performance on the
corset ititon bs given blm the highest position
ln the estimation of the public. 0f him, as
indeed of all the fluet clasm soloiats, it may bs sed'
ilitt he stands confeeeedly ut the head of his
profession. Hfe bas ne peer, lie is par excelLene
t1weplayer of the world. %istone le distinguished
for ils purity, fülluess, clearneas, andecorrectuess.
Considered as a mechanical player lie surpasses
ail others in the rapidity and distinctu of bis

enction and the perfection of bis trilke BWis
phrasing and expression are tho mostcorrect aud
atistie; but hie croiWnlg ifuence, consita la
the, beautifii delicacy of his intonations and lis
fln. sypathetie powers. EvMr note la replet.
wlth sentiment and pathos; a poetic feeling
pervadesa1l; wb7dstthe intensity of hisexpressiou
lam nopgest as te preduce a tremulouan of tenle
as rare as ft is delightful upon this instrument
One of hie gretat effeeta la the wosiderfitl echo
'which h. Produce in such a teiling mianner in

the " Echos du Mont Blanc." The pecul iar
etrength of lip required te, produce t1s effeet Mnay
be hast appreciated by those conversant 'with the
mechanical difficulties of the instrument. As a
mere mechanician, Hlerr Koenig bas ne equal;
and when we add that unimpeacbable good tasýe
characterizes every phrase sud note, we need flot
wouder at the hold lie bas taken of popular
feeling.

flottesini la at least an equal prodigy on the
ponderous instrument, from whîch lie' extracta
sucl wonderful toues. Iu bis bande the efontra-
basse becomes entirely metamorphosed. Diveated
of its usual orchestral character, it rises te the
dignity cf a singing Concert instrument. Xe
longer cenfined te, the duil ordinary routine of
orchestral substratum, it soirs into the. regions of
the violincello, and violin, sud vies 'with tliee
instruments'ln the delicacy sud aubtlety cf is
toues. And yct it loses none cf its elementary
charsateristics, but metins ail the fuiles@e, àepth,
and flrmness cf toue, wbhich gives it its funda-
mental importance la the orchiestra. It is laconi-
prehensible tq us, liew Signer Bottesini with bis
fragile physique, -manages te wield thus gigantic:
instrument, requiring As ilt does the -tumt
rapidity sud deûitiir with tbe greatest strength
of band and finger for the production of ilhe
lower notes. Hie harmonies, sud that tee, Mi
running passes are equal te those of OIe Bull
or Paul Julien, In the IlCrDivaI cf Teniées
ho givesl the moot remmukable example of hie
wouderfti facllty la passages cf ezecution, sud
la the solos frein "Sonnmbula» the artistie
feeling in singing soUugo -pausge ar net sur-
pasaed by any arila cf tii. Italian Opera. Hgo la
unapproached sud unapproachable in tii.w«orld.


