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these kinds rather than the other;
and here is the best proof of the value
of the classification, and of the advan-
tage of adhering to it. Wordsworth's
poems will never produce their due
effect until they are freed from their
present artificial arrangement, and
grouped more naturally.

N.aturally grouped, and disengaged,
morcover, from the quantity of inferior
work which now obscures thein, the
best poems of Wordsworth, I hear
many people say, would indeed stand
out in great beauty, but they would
prove to be very few in number,
scarcely more than half a dozen. 1
maintain, on the other hand, that
what strikes me with admiration, what |
establishes in my opinion Words-
worth’s superiority, is the great and
ample body of powerful work which
remains to him, even atter all his in-
ferior work has been cleared away.
He gives us so much to rest upon, so
much which communicates his spirit

This is of very great importance.
If it were a comparison of single
pieces, or of three or four pieces, by
each poet, I do not say that Words-
worth would stand decisively above
Gray, or Burns, or Keats, or Manzoni,
or Heine. It is in his ampler body
of powerful work that I find his supe-
riority.  His good work itself, his
work which counts, is not all of it, of
course, of equal value. Some kinds
of poetry are in themselves lower
kinds than others. The ballad kind
is a lower kind; the didactic kind,
still more, is a lower kind. Poetry
of this latter sort counts too, some-
times, by its biographical interest
partly, not by its poetical interest
pure and simple ; but then this can
only be when the poet producing it
has the power and importance of
Wordsworth, a power and importance
which he assuredly did not establish |
by such didactic poetry alone.  Alto-
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gether, it is, I say, by the great body
of powerlui and siguificant work which
remains to him, after every reduction
and deduction has been made, that
Wordsworth's saperiority is proved.

To exhibt this body of Words-
worth's best work, to clear away ab-
structions from around it, and to let
it speak for itself, is what every lover
of Wordsworth should desire. Until
this has been done, Wordsworth,
whom we, to whom he is dear, all of
us know and feel to be so greata poet,
has not had a fair chance before the
world.  When once it has been done,
he will make his way best not by our
advocacy of him, but by his own
worth and power. We may safely
leave him to make his way thus, we
who believe that a superior worth and
power in poetry finds in mankind a
sense responsive to it and disposed at
last to recognize it. Yet at the out-
set, before he has been duly known
and recognized, we may do Words-
worth a service, perhaps, by indicating
in what his superior power and worth
will be found to consist, and in what
it will not.

Long ago, in speaking of Homer, I
said that the noble and profound ap-
plication of ideas to life is the most
essential part of poetic greatness. I
said that a great poet receives his dis-
tinctive character of superiority from
his application, under the conditions
immutably fi- ed by the laws of poetic
beauty and poetic truth, from his ap-
plication, I say, to his subject, what-
ever it may be, of the ideas

‘“On man, on nature, and on human life,”

which he has acquired for himself.
‘The line quoted is Wordsworth’s own;
and his superiority arises from his
powerful use, in his best pieces, his
powerful application to his subject, of
1deas * on man, on nature, and on
human life.”

Voltaire, with his signal acute-
ness, most truly remarked that “no



