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formn and for veracity, espeeially'or
peculiarly fitted to render, with the
nicest and tmuest expression, both the
matter and the manner-the poetie
beauty--of Christ's discourses and
"logia>', whieh lHc fpoke ini the
Aramaie tongue.

The prébabiity of the validity of
this vicw may be maised to the
%th power, that is, to praeticat
certainty, by the following considera-
tions whieh 1 regard as conclusive. 0f
the sixty or sixty-five quotations iu
the Matthsean Gospel, taken f romn the
Old Testament (and theme are practi-
cally as many lu this Gospel. as ln
tiiose of St. Mark and St. Luke com-
bined), the greater majority are
quotations by Christ whcreas the in-
considerable few by the author of the
Mýatthoeaii Gospel are preccded by«the
formula, «Iliat it miglit be f ulflllcd
wvhich was spoken oy the Lord
through the. prophet .. ." Now, the
signifloant truths are these: if Christ
quotes from the Old Testament, it
must b. that lie does so faithfully;
and if St. Matthew renders, as lie
dues, the. Old Testament quotations of
Christ with more faîthfulness to the
Hebrew originels and with truer
«transeript" of their poetical beauty
than waa doue by the authors of the
Septuagint, then the Gospel "accord-
iug Wo Matthew" must contain, as f ar
as il humanly possible, the authentie
miatter aud form, the substance and
poetical beauty, ofChrist's discourses
and sayiugs. To my mind this is a
conclusive argument f~or the reason-
able belief that lu the Matthoean
Greeki Gospel we have, barring morpli-
ology, the nearest possible "exact
transcript» of the matter and manner
of Christ's original Aramale thoughts
and words. Iu this Greek Gospel we
saial moist vividly reabize Christ as
Prophet, Pmeacher-and Poet I

To sec Christ as the actuad creative
poet requmes on the part of readers
the ability to sec and feel the literamy
beauty and charru of the MvatthSean
Gos;pel; and this cannot be done with
nicety by any one wlio lias not a
knowledge of the formaI structural

prineiples (sucli as parallelism,
antithesis and climax) and the special
laws'of Hebrew poetry, and who has
not the abîlity to read the Greek text
of the Gospel and -to discover in
the "Irunning" text, whieh gives it
the appearance of prose, the parts
that are poetical in form and those
that are puetical iu vision and
imagery. These parts, which are not
discoverable by the uninitiated even
in the English versions (Douay or
King James) of the New Testament,
are, however, niccly disengaged and
artieulatcd in such "literary arrange-
ments" of the English versions as
Moulton's "Modern Readers' Bible",
or Lindsay's "Literature of the New
Testament", or in Moffatt's "4New
Translation of the New Testament"y. I
may be able to assist the EnglÎsh
reader to appreeiate the latent as wcUl
as the actual poetical mind and
speech of Christ by the following cou-
siderations.

Christ appears, by implication, as a
Poet, by His employment of many
quotations f rom the poetical litemature
of the Old Testament. I cannot here
explain and illustrate the principles
of Hebrcw rhctorical prose and
poctry. But Wo the English reader,
Who WÎil miss the elements of metre
and rhyme even lu the "lIterary ar
rangements" of the quoted Hebraie
poetry in the Engliali translation, 1
may point out that the nearest moderni
approacli Wo the formad structure of
Hebrew poetry is what is known to-
day as "vers libre» (f ree verse),
Now, just as order is the flrst law of
nature, so the order which is called
rhythmn, the rhythmieal grouping of
spoken or written words, is the first
law of human speech. It is a psycho-
logical necessity. In impulse and am
poetry is the conscious raingo
speech into rhythmical gmoupings, fol
its own sake or for the sake of the de.
light and joy lu creating the beauty jin
it. In impulse and aim, prose is thE
conscious organizing of speech int(
practical groupings, whieh may li,

rhythmictft and beautiful or hap
hazard aud unrhythmical. Now, it al~


