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it represents a laborer's coltage buill of stone with a moss
covered roof.  No. 45, ** Mid.day Shade,” by J. Spoaner, is full of
sunlight and effective natural shadows ; it is one of the best pic-
tures ot this anist, rich in colors, well drawn and full of carefol
work ; itis a pleture which fills the beholder with pleasure and
delight. No. 49, * The Crest of the Rockics at the head of Bow
River Pass,” by L. R. O'Bricn, is one of thc most carefully detailed
pictures on the cast wall ; it is extremely natural and (ull of good

HE combined exhibition
of the Royal Canadian
Academy of Arts and the On-
tario Society of Antists. was
opened on the evening of May
7th, and closed with a ball on
the evening of Friday the 25th
of May. The exhibition wasa
highly creditable one, and show-
de the great advancement which
“%wm has been made by Canadian
Y e artists during the last few years.
There are many works of high
merit, and wany others which
would have been of equal excellence if their authors had
devoted the careful study, and conscientious work to
therr pictures which they are quite capable of doing.
There is more than one picture which has suffered
ly through ! in the finishing of some
parts of the work. It is exceedingly annoying to sce a
picture which has had some exquisite drawing and
coloring, almost ruined by the bad drawing or color
of the balance of the work. 1t would be better for an
artist to exhibit but one work, and that the result of
preserving and laborious effort, excmplifying the best
that he can do, than to show three or more works having
among them all only sufficient value to constitute one
good picture. It is also better to carefully and well
paint a small canvass than to give value
to  but oasis in the surface of a
large one. There is no doubt but the attempt
to do too much is caused to a very large extent by the
Jack of appreciation of good work, and the impossibility
o sell a really valuable work at m propervalue. Small
y and i ly handled, should
bring some\vhere near their value, and they would serve
to educate the people in good and vigorousart. A large
picture which does not in all its parts represent the best
work which its painter is capable of doing,_ will not
serve to educate a people in art. Then by all means
let us have from each artist in every instance the best
work which he is capable of doing. It should not be
necessary to judge a man by what he cax do under cer-
tain conditions, but by what he does do. In the long
run a man will be judged by what he accomplishes, and
not by what he might have accomplished if he hadhad the
ambition and preseverence to have worked as he should
have done. Ambition is very weak when it does not
spur a man on to work to the utmost of his strength to
gain the top rung ofthe Jadder of fame.

We give below a list of some of the most valuable of
the pictures exhibited. It may not be a full list, as no
doubt there were others which deserve mention and
which are not included. There arc also many pictures
which we should have noticed because of their very
superior excellence in parts, if it had not been that they
were equaily inferior in other portions. It must of
course be understood, that we are not an infallible art
cntic, and that what we may praise may be bad, and
what we condemin may be good. We only hope that
we may be somewhere near the average opinion of those
capable of judging in matters astistic,

No, 14, "Mt Sir Donald, Macdonald Valley,” by L, R,
O'Brien; this picture s full of cadiant color and superiar technique,
No, 19, * Divided,” by F, C, V. Ede, is a clever sketch in the
Tulian school. No. a1, *Walna Scar,” by C. S, Millard, although
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work. No. §3, * The Day's Decline;” the same
may be said of this picture, The laurel certainly resis between the
president and Mr. F. M. Bell Smith in the water color exhibit.
No. 56, ** A Breeze, Casco,” by F, M. Bell Smith ; this picture is
strong in the foreground, which represents & rocky shore covered
with sen-weed and the breakers being dashed into spray on the
rocks; in other parts this picture is wesk, No, 59, ** Toiling
over the Santd Hills,” by D, Fowler, is a londscape well handled,
but nothing can be offered in excuse for the intensity of the blue
in the sky and water, No. 73, ** Road Through High Park," by
Tas, T. Rolph, makes one wish that there were more pictures from

LIST OF ARCHITECTURAL BOOKS IN THE
TORONTO PUBLIC LIBRARY.

T is doubtful wether the archi and builders of
Toronto are aware of the large amount of literature
wrilten for their information and at their

disposal in the Toronto Public Library. In the interest
of our readers we publish a complete list of these books,
as follows :—~

 Les Promenades de Paris, Bois de Boulogne, Bois de
Vincennes, by A. Alphand, “Dictionary of Architec-
ture,” by William J. Andsley ; “ Lectures on Architec-
ture,” Edward M. Pamry; “An Analysis of Gothic
Architecture,” R, and J. A. Brandon : * Parish Churches,”
Brandon, Raphael and J. Arthur; “ The Carpenter's ™
Assistant,” W. .Brown; “L’Architecture,” L. Camna;
“Village and Farm Cottages,” W, and J. Backus W.
Cleveland ; * Palais, Maisons and Vues d'lialie,” P.

the hand of this anist equally meritori No. 77, ** Sunshi

and Shadow,” by G. A. Rewd; Stis impossible 10 speuk of this
wark as a picture, but decoratively it is good. No. 8t, ** Grey
Day in July,” by Homer Watson; the wheatfield is too solid in
effect and does not convey 16 the imagination the idea of the field
being composed of individual blades, which seriously injures an
otherwise strong work, No, 83, ** Saw Mill,” by Homer Walson;
in this picture Mr. Watson is scen to better advantage ; the
effect of gloom, however, is too intense, and the geacral effect
would have been greatly improved by lighting the middic distance
and certain parts of the foreground ; there §s neither a sufficient
volume of water nor rapid descent to cause the commotion showa
in the moving water ; the large tree which we presume is in-
tended for an oak is too coarsely painted. No, 83, * Narcissus,”
by A, F, W. Haywood is n very tender and teuthful work, No,
91, PortraitSir John Macdonald, 1886;" no finer work hasever been
exhibited by a Canadian artist than is expressed in the head and
bust portions of this portrait ; the effect of color is pleasing and
natura), but we regret that sufficient attention has not bien given
to the drawing of the arms and a portion of the coat,  No. 97,
** Flowers,” by A, F, W. Haywardy while onc is looking 2t this
waork the imagiaation might casily convince the beholder that he
was not only enjoying the sight of beautiful flowers, but also their
deliclpus perfume ; it is a simple little picture and has the ap-
pearance of having been but a work of pleasuce.  No. 108, * Road
through the Fields,” by Homer Watson ; this picture is onc of the
best of the artist's works exhibited in this exhibition ; it does not
show any desive to cover canviiss, but a ave of Nawte and an
eamest desire to portray it truhfully, No. 112, **Little Gossips.”
by Robert Harris ; this picture represents two young girls seated
on a sloping beach with a village on the side of n hill, in e dis-
tance. The figures are beautifully composed and full of motion,
altogether itisa very clever work. No, 123, ** Pas Derrier Chez
Mon Pere,” by W, Beymner ; this is one of the cleverest pictures
in the exhibition, but it is evidently unfinished, No, 124, * The
Guitar Player,” by M. H. Reld ; this work is semi-Flemish In feel.
ing, and is carefully drawn and cleverly painted; the various
textures are well rendefed.  No. 327, ** Father will Return ™ by
Panl Peol ; an ambitious work representing a child seated in a
wheclbarrow playing with & wisp of hay, while its mother stands
near by Jeaning on a seythe and anxiously watching for the rcturn
af the father ; the child is spivitedly denwn but the mother is
rather inanimate, No. 149, ** Portralt of Mr. Jacob Spence,” by
J- W. L. Foster, is a faifly good portrait well handled,  No. 167,
** Col. Gzowski, A. D. C. 10 the Quesn,” by A, D. Paierson;
geaemlly this s & good portait and an cxccllent painting with
superior color values; on the whole we prefer this artis('s port-
rait of Sir John A Macdonald, No. 169, ** The Meadow Lark,"
by Paul Peel; one of thisartist's smallest and at the same time
best pictures exhibited ; it represents a field scene in the summer
time ; the female gleaner siands near by 4 wheel-barrow, on
which sits her offspring; ntently peering into the distance, evidently
attracted by an object of more than usunl interest; the eflect of
sunlight is worthy of notiee. Ne. 170, * Drawlng Lots,” by G.
A, Reid; this picture is nitractive, but yet objectionable ; first for
its startling calor, secondly lor its defective drawing ; this class
of work when [t is so pure in color should be faultless in drawing.
‘The length of limbs, especially the legs, will not bear comparison
one with the other ; much could have been made of this picture,
it i3  happy subject; but there is not sufficient difference in the
three  figures in  the painting. No. 173, * Friends,”
by Robert Hamis; onc of this artist's  clever
character skctehes, representing possibly an English navvie after a
hard day's work seated at home apparently enjoying the company
of hisdog ; the dog, whith s placed In front and looking direct.
ly out of the picture, is sparkling with genfus, No, t24, ** Porte
iy, by Hugh de J. Glazcbrook ; this work is supetdor, first, for
fts polsing of the figure and pyoperty cffects. next for 118 drawing,

Clochar; *L'Architecture Privees” M. C. Daly;
« Howticultural Buildings,” F. A. Fawkes ; “History of
Architecture in all Countries,” “ Palaces of Nineveh and
Persepolis,” “ The Temples of the Jews,” James Fergu-
son ; “ Cave Temples of India,” J. Ferguson and J. Bur-
gess ; “ Constructive Art in Italy,” Geo, T. Fart ; His-
tory of Architecture,” Edward A. Freeman ; Architec-
tural Ironwork,” Wm. J. Fryer, jr.; “Les Plus Beax
Edifices de la Ville de Genes et de ses Environs,” M. P.
Gauthier ; “ Churches of Kent," Sir Stephea Glynne ;
 Architecture,” (in his “ British Literature and Art,") J.
M. Graham ; “ Monumenti della religione Cristiana de
Roma,” J. G. Gutensohn and J. M. Knapp; “Encyclo-
pedia of Architecture,” Joseph Guwilt; *Designs for
Parish Churches,” J. Coleman Haxrt; “ Natural Principles
and Analogy of the Harmony of Form,” Dr. R, Hay ;
“Modern Dwellings,” H, Hudson Holly; How to
Build, Furnish and D " “Garden Archi
Jonn A. Hughes; ¢ Tumbe:mx de Louis XIIL. et de
Francois 1,” E. F. Imbard ; “ Dalmata, the Quarnero
and Jstria,” T. G. Jackson, “ Architecture in Europe,” J.
Kenrick ; * Compendium of Architectural Sheet Metal
Work,” A. J. Littredge ; “ Ecclesiastical Architecture of
Italy” H. G Knight ; “Atchitecture,” Choix de
les de rie,” E. Loconte; Un
Album D’Avchltecle,”E. F.Le Prenx “Farm and Villa
Architecture,” |. C. Loudon ; © Arduitecmre, Toscane,”
A. G. Montigny and A. Famin ; “ Japanese Homes and
their Surroundings,” E. S. Morse ; “ Notes and Sketches
of an Architect,” Felix Narjoux ; “ Mediaeval Architec-
ture,” Wm. Nesfield ; *Sketches for Country Resi-
dences,” E. Newton ; “Studies in Mercantile Architec-
ture,* Wm. S, Ogden ;“Gothic Molding,” F. A. Paley;
“ Introduction to the Study of Gothic Architecture,” Johh
Henry Parker, “Earliest Egyptian Arclnlecturc,” G.
3 4P que Designs for N ions, Villas
Cottages, etc.,” C. J. Richardson ; “An Attempt to Dis-
criminate the Styles of Architecture m England from
the Conquest to the Reformation,” T. Rickman ; “School
Architecture,” “Masons” Bricklayers” Plasterers’ and
Decorators’ Practical Guide,” R. Robson; “Seven
Lamps of Architecture,” “ The Stones of chce, John
Ruskmn ; “ Rise and Development of Mediaeval Archi-
tecture,” Sir Gilbert Scott; “ Practical Masonry,” E.
Shaw ; “ City and Suburban Architecture,” * The Model
Architect,” S. Sloane; “Ornamental Interiors” J. M.
Smith ; “ Gothic Architecture in the Middle Ages,” V.
Statz ; “ House Architecture,” J. J. Stevenson ; “Early
Christian Architecture in Ireland,” Margaret Stokes;
* Dictionary of Architectare,” R. Stuart ; “ Examples for
Roofs, etc.,” E. W, Prendall ; “ Discourses on Architec-
ture,” “Military Architecture,” Eugene E. Viollet le
Due ; “ Vitruvius Britannicue or the British Architect,”
Campbell, Woolfe and Gandon; “Architects’ Pocket
Companion and Price Book,” Frank W. Vogdes;
“Spires and Towers of the Mediaeval Charches of Eng-
land? C. Wickes; “Architectural History of the
University of Cambridge” R. Willis and R. W. Charles ;

ot attractlive asa pi
and perspective.  No, 29, ** Moming Mists, Ross Peak Valley,”
gives one the impression that it is a study for a pleture, rather than
a finished wotk ; it, however, s a good example of this aptistic
ability in the handling of washes,  No. 30, ** Cloudland--view from
the Terminal Mountains from the Selklrk Glacierby L, R. O'Brlcn,
a very careful plece of bt the h

aimed at fall short of the lntention. No, 33, ** A Dark Pool on a
Dull Day,” by D. Fowler. is a deawing which reminds one of Con-
stable; it is a poctic work representing & datk pool on a dull doy;
the effect of the reflected folioge is a pleasure to look at, especially
on account of its apparent ease”of treatmeat. No, 35, ** Peril on
Route,” by L. C. V. Ede, is a purely academical study full of
good drawing; the oxen are partlcolarly well drawn, The figure
Tooking out of the pleture, however, Is dwarfish In comparison
with the principal figure. No. 42, “Mount Carrol, Roger's Fas ,
B C.,” by F. M. Bell Smith, is one of the most charming and
poctic pictures In the exhibiton ; it is (ull of interest and atmos-
pheric eficcts; we regret that the bottom right hand comer is

* most carelessly handled, which mars an otherwise elever ond fault
. Jess painting. No. 44, ** Cotoge near Llanberis North Wales,”
by C. Stewart Millard, & an exccllent example of this artist's work;

but: rhich, how
there is aot the reﬁnemenk and poetic feeling which we noticed in
Nos., gt and 167, No. 275, * Harmony, by Robert Haeris ; had
we our choice of pictuees in tirls highly creditable exhibition we
would choose No. 175, which is one of the smallest canvasses ex-
hibited. It represents a young lady sented at a piano. The
action of the figure breath of Nacwure in cvery detait ; the flesh
seems as if 1t would yicld ¢ the touch; the draperies soem s if
they would fall into as pretty folds if they should be diswrbed;
this picture would be considered a gem in any gallery on account
of its purity and spmplichy. No, 185, ** Studlo Intetior,” by G,
A, Reid ; this oil pleture sparkles with good work ; it

* Archif in England,” “Architecture in Japan,"
“ Hospital Plans,” “ Terms frequently used in Works of
Architecture,” * Architectural Director, or Pocket
Vignola,” “ Building,” Beckett ; “ Companion to Gothic
Architecture,” ¢ Gothic Ecclesinstical Architecture,”
Bloxam ; “ Treatise on Limes, Cements and Mortars,’
Burnett ; “ Materials and Construction,” Campin ;

"  Joints Made and Used by Builders,” Chisty ; “ Village

and Farm Cottages,” Cleaveland and Backus ; * Hand-
ralllng and Staircasing,” Creswell ¢ “Handbook of

the interior of a studio, aad almost comes next to Mr. Hoauis'
picture, although by no means as refined in detail,

~ We hope that the next Art Exhibition in this city will
be held in a building designed and built for the
purposes of the Royal Canadian Academy, and that
the paintings then exbibited will show a progress in
art greater even than that dlsplaycd at the Exhibition just
closed.
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“ Fotmdations and Concrete Works,” « Masonry and
Stone Cutting,” Dobson ; “ Wonders of Architecture,”
Donald ; * Church,P: ge and School Archi i
“p ical Cottage Builder,” Dwyer ; * Archi X
Garbett ; * Useful Architecture,” Halfpenny ; Building
Stones,” Hull ; “ Building a Home,” Oakey ; * Building
Surveying nnd Architecture,” Smeaton; * Classic




