
( 226 >

LORD LEIGI-TON.

N"IIOE\.E lias seerl the
miajestic frescoes in
the South Kesig
ton 'Museum repre-
senlting- the Arts of
Peace and War,
must have been pro-
fo-undcllv imprebsed
with thle g-eni us of
the gyreat B3ritish art-
ist, Lord Leighiton.
Thiese are thus dle-
scribed l)y our ac-
comiplished Cana-
dian artist-critic, F.
Wyly Crier, R.C.A.

The firbt uf these dlesiguls repre-
sents a quay or whiarf in a sea-port
of ancient Greece, in tic back-
gcround of which, iii a semi-circular
colonnade, a group of languid beau-
lies is seeni, gossippilig or braiding
their liair. Ini the iimmie(liate fore-
,ground (if water may be so de-
scribed) is a boat laden with fruit
and mierchandise. On the quay
are vendors of fruit, pottery, etc.
The whiole composition is treated
wvith a vie\v to beautiful arrange-
ment of Iine, mass and colour with-
out regard to realistic or antiqua-
riani accuracy. This is the keynote
of LeighYlton's success. \V*Ii a
knowvledge of the manniers andcu ds-
toms of the people of Greece pre-
suniably as complete as that of anv
other painter of bis intellectual
scope, lie nieyer allowed that know-
ledgce to pedanticallv obtrude itself -
his pictures bave, therefore, the lîighi
zestlietic va]lue of genuinc artistic
mrations iii wbichi considerations of

historical accuracv have plaved only
a minor part.

Fn the second pariel, or hinette.
representing the Art of War, the
president struck a more forciblv
(lraniatic n ote than ini the first. The
costumes would represen t, prohabl'
the miedioeval period of the world's

history, wlien the flaîine of war wvas
quickly spread, . and m-vhen everv
mnan carried bis life in lus liands.
In the busy preparations w'hichi are
being made by the young warriors
in this picture to mecet successfullv
tue invasion of the enerny, Leiglitonl
lias seen his opportunity for a mut-
ley pictures(jueness wh'li lie iîever
reaclied before nor sitîce. In tue
busy niîovernent and bustie of the
scene, one alnîost lîcars the clang-
ing of the arnionrer's lhanîmier as lie
rivets on tue coat of steel; and, on
the left, in the sliadonx of a palace
wall, a group of mnatroîîs are stitclî-
in- and patclîing the doublets and
liose of the departing, lords.

A brief sketch of tlîis (listili-
guislîed artist, mîore lîonoured bN
lus nation tlîan aîîy otlier, togcetiier
w%\ithi presentation of sonie of lus
more notable works, will be of iii-
terest to our readers. We abridge
tlîis in part fromi an article in the
Aniericait Meth odist M1ýaain c aîîd
fromn otiier sources:

XVlîen, iii tue mnîtlî of Jaîiuarv.
1896, tlîc tidiîîgs of Lord iLeigli-
ton's death wvere axînouinced to tue
worl(l. a general feeling of tlîe
deepest regret wvas maîîifcsted.
TJnlike the artist-poet, Alfred
Tenmrson, lie llar(lv lived to eiijo\
his pecrage, so îîobly wvon. Ini(eed.
the new-vear list of lionours, wvlich
includçedl lini amongy the peers of
the Britislh rcalm, wvas publislied in
the verv niontlî of luis demise.

Since the (lavs of Sir Joshla Rey-
nolds. tlîe friend of Samnuel Jolin-
son and Jolin Wesiev, w'hose " Dis-
courses on Paintinîîg" still remains
a classic, the national interest ini
the svblject lias deepcned and en-
larged. In many respects Riuskzii's
tlîeories of art stan(d iu contradis-
tinction to the somewliat formai
utterances of the great andi good
Revnolds. The latter thucories i-


