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Patmos.
But this atmosphere 1s too rare to be breathed by all,

these haights too difficult of access tur all to reach them.
Next then to the entire apprehension of spinitual things
is the pov ~r of appreciating those nmmediately surround-
ing us, and which their Maker approved as * very good.”
Nor of these only, but of whatever wan, in the uacruse
of lus porvers of mutation, has nobly achieved in the
poctry of speech, or colour, ur furm,

Beside these the mere anunad o1 vegetative life which
we share with the plants and brutes—uf growth and
mcrease of strength, nay, ot precsion and activity in the
usc of the bodily powers—docs it not secem mean and
contemptible ?

The skill of the savage describing marvellous circuits
with his boomerang, and of the cricketer sending the ball
with uncrnng precision on the wickets, are cqually admir-
able as a display of bodily tram:ng—equally inconclu-
sive of cither's superonty. It is only by ministering to
the two ligher facultics that 1t becomes worthy of culti
vation and encouragement.

It was lunbs tramed m the eacrases of the Palastia
that gave modelsfor the ficize of the Parthenan, and the
strength ot Samsen was better and moure wholesumely
cmployed m carrying off the gates of Gazq, than lying
dormant at the teet of Dehlah,

So agam, as bodaly perfection is solely admirable when
subserving some wsthetic ot spintual wnd - davdloping
beauty ot torim, or atfurding cnoutlet fur unruly passiuns
so do 1 concene wasthetiusm to be chiefly noule when
ruled and excrased in ubedience to the spiritual part.

I can bestailustrate this by collating a fuw pasaages
from the same work uf the groacmaster of 1nvde, noble
assthcticism—Mr. Rushin. I have befure instanced the
senses ot dearong, smedl and sight (which last Newman,
mn his « Dream of Gerontis,” terms,

Lhe prancedy sens,
Whiach Linds ideas in one, and makes them live ©)

I have mstancad these, T say, as :o many channcls of per
ception, and thar suvaal cirtas, s Nristutle would call
them, the appicnension of svund, and vdour, and colour.
Of the last of these, Mr. Ruskin says . “ The fact is, of all
God’s gifts tu the sight of man colour is the holiest, the
wost divine, the most solemn.”
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“ It will be discovered in the first place, that the more
faithful and arnest the religion of the painter, the more
purc anu prevalent is the system of his colour.”  *It will
be tound m the second place that where colour becomes a
pumal intention with a painter otherwise mean and
seansual 11 mstantly clevates lum, and becomes the one
sacred and saving clement in his work.”
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* The opposite poles of Art in this respeet are Fra

Angeheo and Salvator Rosa of whum the one was a

ET NOIR.

and never harbured an impnze thought. His pictures
are simply 0 many picces of jewelry, the colours of the
draperies being perfectly pure, as various as those of a
painted window, chastened only by paleness and relieved
upun a gold ground.  Salvator was a dissipated jester
and satirist, a man who spert his life in masking and
revelry. But his pictures are full of horror, and their
colour, for the most part, a gloomy grey.”

Here, 1 think, is sufficient to prove what Iwish. /Es-
thetios is the science of pereeption , the princeliest of ver-
ceptions is sight , the best of gifts to sight is colour, and
& delighe in colour is the characteristic of the most spirit-
ual minds : so that, as I said before, westheticism is then
most noble when informed and guided by the spiritual
part.

Se far, then, 1 have endeavored to establish the true
relation of the three parts of man—first the spirituals
which in its highest form is capable of being all engross-
ing, and of converting the whole being to its own uses,
but this highest necessarily only: for a few—secondly the
«asthetic, which is most admirable when most highiy
spiritualized- thirdly, the purcly budily, which is only
desirable to subserve the other two.

What a vast ficld then does true LEstheticism occupy !
The eaquisite cducation of all the senses to the appre-
ciation of beauty --the refining of our sympathies till
they answer like the strings of a Stradivarius to cach
shiliful impulse, be it ever so slight, and become uncrring
in judgment ard truc in tone, and perfectly concordant
wih all goud and right, and utterly impatient of all evil,
and falsc.

AN truc .Estheticism is indeed scnsuous as Milton
says all truc poctry ought to be but wo! sensual. 1
haic alrcady quoted Mr. Ruskin on the spirituality of
colour itsclf the most sensuous of perceptions  hear
him again on the same subject:- “ Observe also the
name of Shem (or Splendenr} given to that son of Noah
in whom the covenant to mankind was to be fulfilled,
amd sec how that name was justified by every onc of the
\siatic races descended from him. Not without meaning
was the love of Isracl to his chosen son expressed by his
‘coat of many colours,’ nor without deep scnse of the
sacredness of that symbol of purity did the lost daughter
of David tear it from her breast—‘with such robes were
the King's daughters that were virgins apparcled.’ ”

And is not this same master himself, making war on
the lifeless formalarchitecturcof the Renaissance,—and on
the Renaissancu itself, -with its heathen Popes, its cold
<y nicism, its heartless luxury, its foul morals, is nothea
proof that truc /Estheticism is a refining and purifying
influence,—a warmth and fire indeed, but the warmth a..d
firc of healthy life, the best preservative from death and
corruption.

A\ verv common idea regarding JEstheticism is that
it s cffaminate. Now, why a man is less a man, [ can-



