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MONKS IN ART.
(By Louis de Meserac, in Bosary Magazine.)
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In art aa well as in literature cer
tain grotesque, il not actually mali
cious, misrepresentations are care
fully cherished among the most val
ued traditions of the craft. In litera
ture the sly and crafty Jesuit, the 
relentless heretic-hunting Dominican, 
the unwashed and tooth-bruhhloM 
Franciscan, the intriguing prelate, 
the cruel Spaniard, the treacherous 
Italian, and the sweetly noble Pu
ritan are familiar figures. In fact, 
to such an extent do these worthies 
pervade the field of art and litera
ture, polite and otherwise, that tiy 
many ordinarily intelligent people (

authenticity of the artistic tenet 
that members of the Roman hier
archy don complete sacerdotal vest- 
ments to drink a cup of beef-tea or 
to discharge an erring cook.

When the cardinal goes to court— 
presto! change! The Jovial "bon 
vivant" disappears, and in his place 
we find a thin, cadaverous ascetic, 
deep in unholy plots and intrigues 
to advance his own nefarious 
schemes (a cardinal’s schemes are 
always nefarious, "per se," In art 
and literature) and confound his ene
mies. Kings and emperors are but 

- -— puppets in his hands, while lesser
they are accepted without question are scarcely worthy his notice
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as authentic types 
In centuries past the Inquisition, 

an institution much maligned and 
little understood, wishing to encour
age and promote the best in art, 
and discourage all that was base! 
promulgated certain regulations for 
the guidance of painters; for ex
ample, an artist, before commencing 
a religious painting, was expected to 
go through a certain preliminary 
course of fasting and prayer, and, if 
possible, receive the Sacraments. 
There were certain broad principles 
published, also, regarding the por
trayal of certain characters. For 
instance, the Blessed Virgin must be 
depicted as a beautiful woman, 
blonde in type, chaste in mien, rob
ed in pale blue, and with feet modest
ly covered.

In our own day the Inquisition is 
unfortunately extinct, but our ar
tists, with the exception of the dis
tinctly religious painters, are still 
bound by certain conventions as un
alterable as the laws of the Modes 
and the Persians. In accordance 
with these latter-day conventions, a 
cardinal may be portrayed in his 
own apartments or at court. If one 
may judge from the various paint
ings extant, a cardinal's apartments 
are limited to his dining-room and 
library, except in the rare instances 
where His Eminence i$„ depicted on 
his death-bed, in which case he oc
cupies a luxuriously furnished chains 
ber, through the open door of which 
the dining-hall, with its table load
ed with delicacies (mostly bottled), 
is distinctly visible.

To thé uninitiated observen it 
might be difficult to distinguish a 
prelate's dining-room from hie li
brary, but to the adept nothing is 
easier. The library table is instant
ly recognized by its bottle of ink, 
three goose-quills and two books, 
which are never found on the dining- 
table. In all other respects the 
two apartments are identical. This 
is ope^of the cases where

"Rations do not make the grill,,
Nor want of them the study.1 ’

According to our modern canons, of 
decorative art, a cardinal is dis
tinctly gregarious in his tastes, and 
is usually portrayed in the midst of 
a group of choice spirits, usually 
other cardinals, although arch
bishops and bishops are not infre
quently admitted to the charmed cir
cle. When ladies are present, us 
they frequently are in the pictures, 
the apartment is always furnished in 
the most luxurious Louis XV style, 
the prelates are resplendent in pur
ple and scarlet, while the ladies, in 
evening gowns, are fairly scintillat
ing with Jewels. Apparently evening 
dress is required of all women ap
pearing in the same picture with a 
Prince of the Church. Even the house
maid, when receiving her orders for 

■" J‘"'" appears ‘f’in

not present the 
is almost tn-

HH

except, perchance, they stand in the 
way of hie ambition, in which case 
they are remorselessly wiped out of 
existence. Under no circumstance 
may a cardinal be portrayed as he 
is, a gentleman, a scholar, and, with
al, a useful member of society.

Monks have suffered many things 
at the hands of many artists. In 
art, it seems, a monk is not re
stricted to the garb of his own or
der. Jesuits are frequently pore 
trayed in the brown habit of the 
Franciscans, in the white robes of 
the Carmelites, or in the black and 
white of the Dominicans, We have 
heard a great deal in controversial 
literature of the "reprehensible adap
tability of the Jesuits," but had 
never supposed they carried it to 
such an extent. Dominicans, Bene
dictines, Recollets and Capuchins all 
wear each others’ habits in the 
friendliest manner imaginable, and 
in many cases also appear in out
landish costumes so fearfully and 
wonderfully made that their like has 
never been seen under the all-protect
ing wings of Mother Church.

A monk may be portrayed in any 
one of half a dozen artistically or
thodox ways. If he is young, ),0 
may be represented as contented but 
stupid, but preferably is portrayed 
as bright, with an alert, intelligent 
face and an apparently regretful 
longing for the beautiful world from 
which he is cruelly shut out for
ever. A middle-aged monk may 1-e 
portrayed as fat, lazy and sensuous, 
and either eating, sleeping, drink
ing, drunk, or making love. On rare 
occasions he is allowed to indulge in 
harmless and not actually discredit
able buffoonery. As he advances in 
years, the monk may be occasionally 
portrayed as a venerable patriarch 
grown old in the service of God and 
humanity, but is oftener painted as 

jolly old reprobate, old in years 
and iniquity. In a series of one 
hundred and' twenty-four paintings, 
presumably portraying the reverend 
clergy, which are displayed in the 
various museums, art dealers' galle- 
ries, hotels, clubs, and private homes 
of Chicago, there were depicted al
together fifteen cardinals, twenty- 
eight archbishops and bishops, and 
two hundred and ninety-seven monks.
As to the occupations of this galaxy 
of pictorial prelates and priests, nine 
of the cardinals were indulging in 
the combined nleaeures of wine and 
feminine society, three were drinking 
and joking with other congenial cle
rics, one was gently dozing while 
sitting for his portrait, another, ap
parently Cardinal Richelieu, was 
bull-dozing a cringing and tearful 

while number fifteen appar
ently contributed a needed dash of 
scarlet in the picture of the return 
of Columbus.

I The .pictorial bishops seemed es
pecially prone to gastronomic Jollity, 
as twenty-tÿree out of the tWenty- 
eight are represented as feasting, 
their round, rubicund faces showing 
a more lively appreciation of the 
good tilings of this world than in
terest in the World to come. Of the 

lining five, two were lolling In 
chairs, laughing and telling 

“* • ogling a buxom
Is sitting 

on hie

indifferent. One of the best repro- 
sentatives of the first class is bv 
VonHoeaslin, and represents a young 
monk seated at an organ in an ecs
tasy of devotion. Every line of his 
strong, ascetic face |s spiritual, his 
figure is in strong relief against a 
Gothic window, while in the flood of 
light at his side are poised two an
gel figures, their outlines suggested 
rather than defined. The whole ef
fect of the picture is pleasing as well 
as uplifting. In a picture by Ro
senthal, a young monk is portrayed 
as pausing in his work by an open 
window to watch the movements of 
a butterfly which has just fluttered 
in. In this picture there is an ap
parent effort to accentuate the se
vere, almost bleak, simplicity of 
the interior in contrast to the sun
lit beauty and freedom of the outer 
world.

Hosch, in his painting, the "Idyl 
of the Monastery," portrays two 
monks, one an old man with a gen
tle, kindly face, slightly tinged with 
asceticism, poring over a well-loved 
volume, while at his side a young 
monk leans against the casement, 
looking at the flowers and the beau
tiful, bright landscape outside, 
dreaming of the delights of Heaven, 
and in his fancy seeing the unfading 
flowers upon which the blessed feet 
of the elect tread as they follow the 
Lamb.

Grutzner’s paintings, "Monastery 
Secrets” and "Wine,” are but types 
of a popular but more or less offen
sive variety of "monk pictures." In 
the first picture the scene is laid 
in the monastery cellars, with all the 
conventional monastic accessories, 
such as flagons, beer barrels, etc.! 
very much in evidence. The monks 
themselves show very plainly the 
effects of high living rather than of 
high thinking. In the second pire 
ture, a group of monks are gathered 
around a table in a richly furnished 
library where cases of books and 
scientific apparatus lend an atraos 
phere of learning, while the elabor
ately carved furniture, gorgeous la- 
pestries, and rich brocades give an 
impression of luxury rarely found 
in any but a pictured monastery. 
The fact that the flagon to which 
the attention of the group is di
rected is of superbly chased silver, 
and that the glasses from which 
they are drinking are of the dainti
est of silver-mounted Bohemian ware 
does not remove them from the class 
of sensuous tipplers of the former 
picture. The technical excellence of 
these two pictures only serves to 
aggravate the artist’s offense. Much 
may be forgiven a dauber, because 
of him but little is expected, but for 

really excellent artist to so pros
titute his talents is unpardonable.

In A Jolly Song," Cederstom por
trays a fat and bibulous friar whose 
ruddy countenance and red, bulbous 
nose do not in the least suggest the 
outward signs of inward grace. This 
unedifying and scarcely creditable 
son of St. Dominic is strumming a 
guitar, and trolling a sentimental 
ditty in a fashion strongly sugges
tive of an uti^uly convivial Tracy 
Tupman. X

These picture^ of half-drunken 
monks are unfortunately not limitfed 
to paintings, but on the contrary 
are found everywhere. They appear 
in the advertisements of many brew
ers and wholesale liquor dealers. To
bacconists consider the picture of a 
besotted Franciscan, smoking one of 
their cigars, a wonderfully taking ad
vertisement, entirely overlooking the 
fact that the average beholder would 
infer from the picture that a man 
had to be very drunk to enjoy a ci
gar of that particular brand. Beer 
steins are frequently defaced witn 
these pictures, while, in furniture 
stores, library cabinets, liquor cup
boards and book-racks are not in
frequently disfigured with poker- 
work portrayals of Friar Tuck and 
his ilk.

While the glutton may be accepted 
as the typical monk of the Teutonic 
and English artists, the religious of 
the Frenchman is entirely different.
It is the mind rather than the senses 
«tick appeaJgto the tigaj, astd this

Îisor Librorum" sits, a book on 
knee, his chin in one hand, the 
r clasping the tongs, soon to 
baiuscd in conveying the book to 

the flames. On his face Is a pleased 
expression, as he reads a few choice 
passages before consigning the vol- 

0 to destruction. Bis companion, 
a Venerable old man with a flowing 
white beard, leans toward him, on 
open book In his hand, to call his

In the Kirkby Hall of the Irish 
College in Home on the 25th of 
April, the Most Rev. John Ireland

...................... Archbishop of St. Paul, Minnesota!
attention to some "risque" passage 1 at the relluest of the Oliver

use him greatly. ' Ph‘nket Literary and Debating

Rome’s Debt
to Ireland.

So-
-------- -----J-V yuueago

which seems to amuse him greatly, i . - ----------
Thè whole atmosphere of the picture C‘ety' what (>he described as "a de
ls Suggestive of an unduly pleasur- | talk" on the theme "Rome's
able interest in forbidden things. | to Ireland "

In pleasing contrast to these vari- ' Th° ArchbishoP was delighted to 
ous types of pictures misrepresenting j once again within the walls
clerical and monastic life and prac-I ° . h® InSh ColIege> that historic in- 
tice is a painting by an American stl*ution' which owed its inception 
artist, Herbert Faulkner, "A Christ- j *nd . foundation to Father Luke 
enitig at St. Mark's.” In the dim Waddinp’ who* in the days of Erin's 
interior of this splendid old cathed- tnbulation» established in Rome the 
ral the christening party gathers t'V° 1“stitutl°ns: St. Isidore’s and 
around the font, a typical Venetian thC Tnsh ColIe£°- And from these 
family, from the smiling grandpar- houscs Went f°rth apostles and j 
ents to the tin^-'btfinbino.” All , martyrs’ Preserving the light of faith ! 
heads are bowed to receive the *n *bo PG°Ple of Ireland. How much 
priestly benediction, while the I 7*® done for the Faith in the times 
strongest light in the picture falls 
on the face of the gentle old priest, , .

face of wonderful kindliness and ,r°m. the fact thnt to bo a student

! following close on the foundation of 
! tbese institutions may be imagined

spirituality, worn with thought for m thfim waa reKardcd as being 
others’ cares, with sympathy for I Çandidata for martyrdom. Few page!
others’ woes. Artistically the pic- in the history ot the Church in Ire

| ,and are aa bright and inspiringture. is far superior to any of the work ! It™* *** ** 

of t£e Grutener or the Vibert type, | th°Se which tel1 of the Trish 
and it is infinitely more pleasing in lege® in Rome; and likewiseand it is infinitely more pleasing 
its effects.

It is to be regretted that the more 
disgraceful a monk picture is the 
greater is its apparent popularity, 
and that copies are found not only 
in art dealers' shops and public gal
leries, but even in the homes of Ca
tholics, where they cannot but have j pUbl

Col-

that speak of the English and 
Scotch colleges are also distinguish
ed by a like quality.

In the course of this most elo
quent talk, delivered with all that 
impressiveness and sincerity, that 
force and emphasis which mark the 
public utterances of Archbishop Irc- 

the course oi Irish history ofa pernicious influence on the young. , and’ the eourse of Ir‘sh history af- 
Children will naturally think that if {tCr tho Beformation was rapidly re- 
their parents, who are Catholics, j vie”ed- nn(l its salient features—es- 
dlsplny such pictures and even seem • pec‘any thoso bearing on the fate of 
to enjoy looking at them, they cer
tainly must be correct portrayals of i were gri 
actual conditions, and the harm pr,eathood 
done, in this manner is not readily 
eradicated. It is unnecessary to
describe the immense amount of
harm such pictures are capable cf 
doing in the way of prejudicing non- 
Catholics against the Church.

the Irish priests educated in Rome— 
were graphically described. The 

was forbidden to them in | 
their own land ; and when they had

work of Irish saints—Columba, Co, 
lumbanus, Gall, etc.

But the great work for Rome on 
the part oi Erin began after the re
ligious revolution of the 16th cen
tury, when the Catholic Church was 
weakened in many countries. If Erin 
had lost the faith then, how much 
would bo lacking to the faith of 
Romo in the world to-day T It was 
a miracle of God’s power that the 
Catholic faith survived the tremend
ous battle.

Naturally the Archbishop, after 
having described how the Irish were 
dispersed, and how they kept the 
faith, going awny to form brigades 
in the armies of Continental na
tions; and then ns emigrants, leav
ing their country in order to gain 
their daily bread, dwelt on the 
sadness of emigration to the people 
and its blessings, through the spread 
Of the faith, to the people amongst 
whom I lie emigrants dwelt. And he 
tohl, in connection with this, how 
in 1788, a party of emigrants land
ed in New York from a ship that set 
out from Drogheda many months be
fore. When they reached the shores 
of the new land they gathered in a 
circle, and a venerable old man with 
white locks falling down on his 
shoulders stood in the midst of them 
while they, kneeling, made the sign 
of the cross and prayed in a tongue 
thnt was unknown to the few spec
tators who witnessed this scone. 
Amongst these spectators was a iadv 
who hod never till then seen any
one make such a sign as that of the 
cross. Some years later she was re
ceived into the Catholic Church, and 
her name, Mrs. Seton, the foundress 
of a religious order of women. Is 
well known nil over the United 
States. Archbishop Seton, the 
grandson of this lady, was present 
at the lecture to-day !

In concluding his address to tjio 
students present on this occasion. 
Archbishop Ireland emphasized the 
necessity of the future Irish___ I -------  — « priests

attained it abroad, they hnd to re- 1 undc'Xa^nK the mission to the hea- 
tum by stealth to Ireland. Thus ihe 1 theD' 
very walls of the Colleges of Rome 
taught a grand lesson to the student

“ With Hooks of SteeV’
London Journal on "One of the 
Strangest Characteristics of 

the Church of Rome."

(From the London Telegraph.)
It is estimated that the Catholics 

in London number 200,000, and
their body includes practically the________ __________
entire Irish element of the popula- j hospitality given by Rome to
tion, just as the Presbyterian Church ; 
counts among its adherents most
of those of Scottish birth. Many
of these immigrants from the sister 
isle are to be found among the very 
poorest of the slums, and, according 
to Mr. Charles Booth, constitute in 
that stratum of the population "a 
class apart, being, as a rule, devout 
and willing to contribute something 
from their earnings towards the sup
port of their schools and the main
tenance of their religion."

It is one of the strangest charac
teristics of the Church of Rome that 
she alone among the denominations 
has discovered the secret of grap
pling to herself with hooks of>eteel

of 1

of to-day of the sacrifices endured 
by the students ot the past.

There was a great advantage, said 
the Archbishop, in being a student 
in Rome. A cosmopolitan frame of 
mind was engendered, and to a de
gree which can scarcely be achieved 
anywhere else. Provincialism te- 
ceives a check here; and the feeling 
that it is only in our own country 
the sun rises and sets, give place to 

wider and larger sentiment. Never- 
ending gratitude was due from Ire
land and the Irish Church for the

society and

dents coming from persecuted lands. 
While thanking Rome for this, the 
Archbishop hoped a book wtiuld bo 
written telling, in its fulness, the 
history of Irish institutions in Rome 

Another subject should, he con
siders, also be written: that is, what 
Erin has done for Rome—Rome's 
debt to Erin ! He wished to im
press upon them that there is such 
a thing. Wherever throughout the 
world there exists a Catholic, there 
exists an Episcopal See. there is the 
empire of Rome. If we were to eli
minate from the empire of Rome 
to-day the work that has been done 
by Ireland, the immensity of^ JJ\e 
Church it has established in mis
sionary lands, we should leave a 

every grade of culture, tremendous vacuum. The people of
leir wnrldlv nnoiti.m aim 1.......________ a. - 1-

*-------° min iivunrt oi yr

men and women from every rank

France is fast dropping out 
of this work, and the Irish, he Is 

j convinced, should take it up. jjj- 
Ishop Hanlon, the representative of 
i the Irish missionary spirit to the 
J heathen, was present, and Archbishop 
Ireland referred to him in laudatory 
terms. This will, in the future, if 
it be taken up with zeal, constitute 
Rome's debt to Erin. Irish emi
gration is, practically speaking, at 
an end; and the missionary spirit 
must find another outlet, and that is 
offered in the conversion of the hea-

An Employer s tribute to 
the Irish Workman.

t In Me art

Whatever their worldly position, 
whatever their degree of intellectual 
development, her power over them 
is a real and binding one. It la onlv 
thoee with eome personal knowledge 
of her adherents who have anv idea 
of the divereity of Individual convic
tion which attains repose uhder the 
apparently rigid and unbending sys
tem by which her authority ie exer
cised.

Yet, though she is perhaps the 
most varied, as well aa the most 
united and compact force in the re
ligious world, and though there ie 
general tendency to follow her ex
ample of pressing the arte into her 
service, her converts are not numer
ous. On the other hand, oddly 
enough, when they dp come It Is usu- 
J" 1 —■ ' • affluent’ and highly 

and not a few of 
V akeptice turn to

Ivbè,

certain lands seem to have a pro
vidential mission for the fulfilment 
of God’s designs. Judfia is one ex
ample of this; though a small and 
poor nation, yet what great work 
did it not accomplish in preparation 
for the reign of Christ. Here in 
modern times there is that little is
land in the Western seas: what work 
has it not done through the ages, 
and what is it not still doing in 
the diaperslonsyff its people for the 
ChurchqL-GSd 7 The Irish people 
were..fitted for their work both by 

:ure and by grace. By one they 
were endowed with the spirit of ima
gination and poetry, and this led 
them 1 o wander in other lands ; by 
the other they were filled with the 
Faith, and wherever they brought 
that Faith of St. Patrick they) plant
ed it deep.

The Archbishop here, in rapid

Says the Hon. John D. Crimmins 
of New York : "The Irishman at 
home is charged with being indolent 
and this is given as one of tho 
causes of his lack of prosperity. 
There must be a wonderful change 
come over him during hie voyage to 
this country, for the moment ho 
lands on our shores he is off seeking 
employment. What race Is more 
industrious or absorbs our condi
tions more rapidly 7 They would! 
become citizens an hour after land
ing if that were possible. They seem 
to understand our institutions im
mediately. Possibly a low some
times take too liberal a construc
tion of our law, but that Is a rare 
occurrence. This Is their home; they 
are loyal to it and to the flag of 
our country. From many years of 
observation in the employment of 
thousands of mechanics and laborers 
of all races, I can safely say the 
Irish laborer and the Irish mechanic 
are the best in their class. They 
work with heart and head. They 
are strong and courageous, and ore 
first in what may be considered dan
gerous work. Any master mechanic, 
being asked what race under his ol> 
servation produces the best me
chanic, will tell you the Irish. I 
speak now of constructive trades."

To Prevent is Better Than to Re
pent.—A little medicine in the sh

lLt:oP,™LTvLthtp
administered *v

. . .. witfc Wm dir—-
but eloquent manner, described the prevent a a

g0‘ng1.,0rkh „lnt0 S“«*nd’ lad “ and the Continent of Europe of the the <


