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The Ff. reail:

would make her S.\intc*1 Spirit

A.;-tine possesse her C-trps, .iiul on this -St.^Ke

(N^'hert; we Utftlidfrs ii'jw appearu) StiuIC'Vext,

An'l lie>;iii. why t» iiicT

The anoiiynioiis ounjecture ailopteil in tliu text h<i.s liceii

lliiallj' reofiviMl liy the Cainhi-iilK'e editurs, ami appears in

tlietihihe .Shakespeare. Tile passage is perhaps eorrupt:

n<itliin(;, at all events, can he sniil (juite certainly ahuut

it. lint the enieiiilatiiiM we have aecepteil seems to ilo

less vii)lence to the original text than any other of the

iiiinieroiis attempts that have been made to patch iij) ii

confesseiUy ilutihtful text Malone suggests that Why
to iiie! may he supposed to mean " Why to nie did i/ou

prr/ir uw tcnn worllii/!" iJoswell conjectures : "Why
such tivatmeiit to me? when a worse wife 1.-1 better used."

If tile text here is correct, Leontcs is iiiobahly meant to

break olf his sentence, whatever it may have been, ab-

ruptly, which he is much in the lialiit of iloing.

217. Lines W, (il:

Had she »«c7» piiwer.

Site, had junt caiiue.

The first two Kf read "Shu had iust ii'c/i cause," which

the Old-.Spelling editors, who adopt this reading, explain

by taking JKs' .-"I'/i as ' even suih." The later Kf. omit

*iicA, and 1 think rightly. While it is barely possible that

F. 1 is right, there are suib strong reasons for thinking it

is wrong that one need not hesitate to prefer the later

reading. As for the metre, that is not better one way
than the other, but the sense is vastly improved by tlie

omission of mich, ami nothing could he more iirobalile

than the supposition that the word xnch in the previous

line caught the compositor's eye and was inserted here by

mistake.

218 Line fti: Shmild RIFT (o hear me—liift is used as

a verli only here and in Tempest, v 1. 45. Rive is used

several times. Skeat, Ktymological Dictionary, states

that the word rift (spelt nifl) occurs in Palsgrave's

Le.sclaircissemcnt de la Laiigiie Krancoyse, 1530.

219. Line 75:

I'leo. (Jiiod madam,—
I'aul. I have dime.

I have adopted Capell's emendation. The IT give the

whole lino to cleomenes: "Hood Madame, I huue <lone;
'

a reading which seems, if intelligible, self-contradictory.

220. Line 142; wmiN /I'moi. —Compare Taming i>f .Shrew,

ill. •_'. 1'20:

Could I repiiir wh.it she will it^.ir u. i.ie.

Worn times is of course a synonym for wasting years, i.e.

old age.

221. Lines 159, l(k)

:

/mm him whose daughter

HU tears proclaim'd hin, jiarlintj leith her.

The comma after hin, necessary to the sense, was first

introduced by llanmer.

ACT V. ScENK 2.
I

222 Line '.!: fl!(!£!;fti)ir.«. Thi« word nmtr* nr-ly here i

and ill .Merry Wives, iv. 4 5.1
|

388

223 Lino 0(1: likea wk.\tiier-bittkn roMiiir.— Henley
compares llomeo ami .liiliet, ill. 5. 130:

lluw now! .1 ion^iuit. ^'irl? wh.il, still in tt.irs?

and states that a conduit in the figure of a woman still

exists (that Is, existed in his time) at lloddesilon. Herts.

V. 3 changes venther-hitten to the more familiar weather-

beaten; but Ritson (|uotes an instance of such an expres-

sion ("u-raf /iff J>i»«oi epitaph ) from the preface to the
'Jnd part of Antony .Mnndy's (ierileon of Kiiglaml, l.Wi.

Skeat, in bis Ktymologiial Dictiiinary, says that there
" can be little doubt that, at least in some cases, the right

Word is weather-bitten, i.e. bitten by the weather [as here).

The latter is a true .Scandinavian idiom. We find Swed.
vdderbiten. lit. weatherliitten, but explained in Widegren
as 'weather beaten '

"

224. Line lOti: that rare Italian i/uu^cr, J ii.io Rosn no.

The anachronism of this reference to (iinlio I'ipiii,

known as Oiulio Konianr) (I4i« 1540), serves to emphasize
the emphatic praise of the allusion— one of the very few
contemiiorary allusions made by Shakespeare. "Ape of

.Nature ' ia a title accorded to more than one painter by
his flatterers; it was given, among others, to (iiottos dis-

ciple Stefano.

225 Line 132: (.^/.v/r,;.- Schmidt exidains nli^hd as

"having a pleasing taste. ' Kolfe very well suggests that

the meaning ni.'iy be, "it would have counted as nothing

in comparison with my discredits, would not have served

to give them even a ' relish of salvation (Hamlet, iii. 3. ifi)
"

226. Lines 177, 178: a lall/ellowof thji /iuyii(«.—This ex-

pression is still, in a measure, used, though the word lull

h:is i|iiite lost the meaning it had in Shakesjieare's time,

and which gave point to the phrase (see Twelfth .Night, i. 3.

'2U, and the footnote on tall). Cotgrave has: •'limit li la

main, Iluiiime a la main, llumme de main: a man of his

hands: a man of execution or valour; a striker, like

enough to lay about him;" and Ualliwell tiuotes I'als-

grave, I.esclaircissemeiit. Ac, 1530: "He iso tall man nj

his handu, Cest iiui/ habille homme de ses mains."

ACT V. Sc'KNK ri

227. Line 14: T/ic st.\ti'K i/Zicr iiio^Acr -This is, as we
see later, a painted statue. They were sometimes met
with in Shakespeare's time Rolfe compares Beu JonsoD,

The Magnetic Lady, v. 5:

A'/(/. i 'd have her st.itue cut now in white m.trble.

-Sir .l/.'M. And h.ivc it p.iinted in most orient colours.

A'fi/. That "s ri^ht ! .ill city statues must be painted;

Else they '11 be worth nou>;lit in their subtle jud^ntents.

I remember a painted image of St Francis in a Catholic

church, whi.^b. with a little art in the arrangement of

light and curtains, might well have passed for a living

man. One hears too of persons speaking to some of

.Madame Tussaiul's more casual < elebrities. It would,

one would think, be <iuite as easy for life to simulate

stone, as for atone to mimic life.

228. Lino 18: l.nnely.— h' 1 has Lonely, i.e. Lonely with

a turned n, one of the commonest printing errors. The
later Ff. mistakenly print Lovely.

229. Lines 62, G3

:

H-.;=i?.( ; -.r^r^ .u^^i, h:,t ;t..->, >}-,~tkii>ka, aheady—
What was he that did make it!


