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more wonderful: but from the time of life when fancy

begins to be over-ruled by reason and corrected by

experience, the most artful tale raises little
.

curiosity when

it is known to be false; though it may, perhaps, be some-

times read as a model of a neat or elegant style, nor for the

sake of knowing what it contains, but how it is written
;
or

those that are weary of themselves may have recourse to it

as a pleasing dream, of which, when they awake, they

voluntarily dismiss the images from their minds.

The examples and events of history press, indeed, upon

the mind with the weight of truth; but when they are

reposited in the memory, they are oftener employed for

show than use, and rather diversify conversation than

regulate life. Few are engaged in such scenes as give them

opportunities of growing wiser by the downfall of statesmen

or the defeat of generals. The stratagems of war, and the

intrigues of courts, are read by far the greater part of

mankind with the same indifference as the adventures of

fabled heroes, or the revolutions of a fairy regwn. Between

falsehood and useless truth there is little difference As

eolc whi.h he cannot spend will make no man rich, so

knoivled'^e which he cannot apply will make no rnan wise.

J'he mischievous consequences of vice and folly, ot

irregular desires and predominant passions, are best dis-

covered L those relations which are levelled with the

general surface of life, whidi teV not '^.ow any man became

creat but how he wns made happy ; not how he lost the

favour of his prince, but how he bea^me discontented with

himself. ^ ,

Those relations are therefore commonly o*^ most value m

which the writer tells his own story. He tlu.i ro- ounts the

l,r« of another, commonly dwells most upon a r.j) cuous

events, lessens the familiarity of his tale to increase 21s

r


